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Creatures of Autumn
By John Carlow
Absolute Underground: Introduce yourselves. 
Creatures of Autumn: Steven Winger – Guitar, 
songwriting. Previously played in death metal 
band Terminal Sequence, currently part of noise 
punk duo Pepul Etrz along with various solo 
projects. 

Jess Good – Vocals and lyrics. Wrote solo music on 
guitar and piano since they were a teen. Have also 
been involved in various grunge/alt/rock projects, 
including Me and Bones, the Retrospecs, and The 
Manifestations

Scott Jones – Bass. Was half of the electronic duo 
Neon Feline on guitar and synth. Also makes IDM 
/downtempo electronic music under the name 
Treenote, and plays bass in the neo-soul cover 

band Blinkr.

Raeanne Henwood – Drums. Started out playing 
bass with The Helletones and Drop the Roscoe, 
while also filling in on drums and bass in a few 
one-off projects/gigs (Adventures of Nightgirl, 
Rolling Jungle, Dynamilla), which all eventually 
dissolved or reformed elsewhere. Currently 
playing bass for post-punk/post-hardcore band 
Low Boys as well.

AU: Tell us how the band name came about.
COA: Steven came up with the name, wanting to 
capture the sombre, nostalgic feeling of a grey 
rainy day, with a hint of spooky and nature-
based weirdness. After brainstorming several 
combinations of random evocative words, the 
name emerged: Creatures of Autumn! 

AU: What bands out there share your sound?
COA: This is one of the most difficult questions 

for us to 
answer. Our 
band ethos 
is similar 
to ‘90s riot grrl and grunge bands like 
Bikini Kill and L7, some new-wave/garage 
revival energy like Yeah Yeah Yeahs, but 
also explores darker themes and pop 
culture (horror movies, anything David 
Lynch, post-punk and goth rock). We 
don’t fit neatly into a box, which allows 
us to fit on almost any bill in the punk 
scene.

AU: What is your songwriting process?
COA: Initially, Steven wrote most of the 
music on his own, with Jess contributing 
lyrics and some riffs. Since becoming a 
full lineup, the writing process is now 
more communal. Recently, Scott brought 
an awesome, (almost) fully formed 
new song to the table in the Creatures 
style, just needing vocals. Jess quickly 
worked her usual magic to complete 
“Underground”, (pun unintended), 
which we’ll debut live before recording 
hopefully sometime this year.

AU: You’ve just released “DEMOS” to 
date. Are you working on anything right now?
COA: We are currently finishing up our first 
release as a full band, recorded at The Shed by 
Ellis Frank (of the excellent experimental art 
rock band Dreamworld Panic) in the beautiful 
Highlands. Hoping to release singles from that 
this year before dropping the whole EP.

AU: Memorable shows to date? 
COA: One of our most memorable shows was at 
Little Fernwood with Celtic punks The Grinning 
Barretts and Nanaimo rockers Danger Box. It was 
our first all-ages show and completely packed! 
The enthusiastic antics of punk kids is a magic 
unto itself. We have also played many great shows 
at the Phoenix, including awesome Halloween 
shows the last couple years.

AU: Who do you like to go see? 

COA: Jess - Pretty stoked for a Mudhoney show 
coming up in September!

Scott and Rae like to go to as many local shows 
as we can. Last year we saw Caveman and the 
Banshee (who we’ve been lucky to share a stage 
with), Small Pleasures, Bufflehead, and Blush at 
Quadratic Sound. Another standout night was 
catching Steph McPherson and David Chenery 
play solo acoustic sets at Spiral Cafe before 
heading to Phoenix Bar for King Bob, Weak Knees, 
and Fivefootnine. It was a long night full of 
amazing, eclectic music.

AU: Thoughts on the local scene?
COA: The pandemic, and subsequent closure of 
Logan’s Pub, was damaging to the local scene. 
That said, there is a huge range of talent on the 
island. We are super grateful to all the awesome 
groups we’ve shared the stage with, and for 
venues like Phoenix who keep the scene alive. A 
few new venues (The Coda, Jac’s) have popped up 
recently, so we’re excited for the future.

AU: Dream bill (who would you like to be on 
the same show with?) 
COA: We would really love to open for a band 
like L7 or Sleater-Kinney, supporting some legacy 
all-female bands who are still active and making 
great music.

AU: The road ahead?
COA: This year we plan to play more shows, 
release our debut EP, and write more music (and 
maybe even take over the world). We have our 
first Vancouver show coming up on May 3 at 
Bully’s Studios, which we are super excited about!

creaturesofautumn.bandcamp.com
@creaturesofautumn
Photo by Finding Charlotte Photography

victoria’s locals only
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PISS
Interview by Aeryn Shrapnel
Heads up: This interview contains mentions of 
sexual violence. 
AU: Who are we talking to and what are you 
most known for?
Tay: PISS comprises guitarist Tyler Paterson, 
bassist Gavin Moya, drummer Garreth Roberts, 
and vocalist Tay Zantingh. 

AU: How would you 
describe your sound 
to anyone reading 
this?
Tay: We are a noise-
punk band. I’ve always 
had a hard time 
summarizing our work 
by just describing the 
sound because the 
project is equal parts 
sound, words, and 
performance art. I’m 
still learning how to 
best explain exactly 
what we do, but I 
think it could be most 
accurately described 
as a multi-genre art 
project about violence. 

AU: There’s a video of 
PISS playing a full set 
under the Oak Street 
Bridge in Richmond, 
BC on the internet. 
How did you make 
that happen?
Tay: For me, live 
sessions always felt like the best medium for 
showcasing our work. Our music is meant to 
be experienced live, and I wanted to create 
something people outside of Vancouver could 
watch to get a similar experience.

As for logistics, we just rented a generator and all 
the equipment and tried to set everything up as 
quickly as possible. We always knew we wanted 
to shoot in a strange public location and spent 

a few weeks trying to convince businesses to let 
us film in their spaces. But I guess no one wanted 
us screaming about trauma and playing 102 dBs 
of feedback in their business for two hours. So, 
we went with the bridge because we thought we 
could get through a few takes before someone 
came to shut us down.

AU: What advice would you give to anyone 
trying to play a DIY set in a public space?
Tay: My advice is less about how to put on a DIY 
set in a public space and more about making 

intentional choices 
with the stuff you 
create. I liked the idea 
of performing our set 
in public because the 
medium upheld the 
message— the music 
is about existing in a 
violent world, so I wanted 
to perform it in that 
same world. It was worth 
it to sacrifice perfect 
audio quality because 
the message gets a bit 
diluted when the set is 
performed in an isolated 
studio or on a stage. 
If you want to make 
something in a public 
space, my advice would 
be to consider what kind 
of space will best support 
your art. 

AU: You have some 
incredibly powerful 
lyrics, talking about 
experiencing/surviving 
sexual violence and the 
aftermath, and rape 

culture. How has your music been received by 
your audience?
Tay: Sharing my work with people here in 
Vancouver has been transformative. I feel so held 
and cared for by this community. When people 
approach me after a set to tell me what the work 
means to them, there aren’t really any words that 
can describe the feelings I get. Maybe the best I 
can manage is “healing”, though even that feels 

reductive. 

I spent my whole 
life feeling trapped 
under these things 
that happened to me. All they (these experiences) 
have ever done is cause me pain and make my 
life harder. But when someone comes up after a 
set to express that my work helps them, it makes 
me feel like everything I’ve experienced has a 
purpose. I don’t mean like: “everything happens 
for a reason” because I feel like that perspective 
is so trivializing. But I’ve worked very hard to be 
able to repurpose my pain into something useful 
to others; I’m proud of 
myself for that.

Then there’s another 
side— the community 
that’s formed around 
PISS and the unusual 
growth of that 
community; I’m very 
aware that it reflects 
bleakly on the context 
in which our music 
exists. Like zooming 
out from the personal 
validation I get from 
making something 
that others value, the 
fact that many people 
see themselves in 
what we make isn’t 
a good thing. So, I’m 
really grateful for the 
community, especially 
for all the people who 
have volunteered their 
time, energy, talents, 
and resources to help us reach a wider audience. 
But most of the time, I just wish I didn’t need to 
make this art and that people didn’t resonate with 
it as much as they do.  

AU: Why do you feel it’s important to talk 
about such raw topics in this format?
Tay: Have you ever heard the quote, “The best 
way to complain is to create”? That’s what I’m 
trying to do with PISS. 

AU: What do you think is wrong (or right) with 
the current music scene?

Tay: I don’t think it’s about “wrong” or “right”, but I 
would love to see more risk-taking in the scene. I 
think risk-taking in the music scene looks different 
than it does in the regular world because so many 
of us are weirdos until we walk into the DIY venue. 
So, it’s not a risk, in the basement punk venue, 
to say you hate cops or to have an ugly haircut. 
We all hate cops and have ugly haircuts. I’d like to 
see more people put their heart into their work, 
whether it be making music, running a venue, 

organizing shows, making 
posters, or whatever. 
Putting your heart into 
something is always a risk, 
but it’s the only way to 
create a real community. 
To make room for risk-
taking, we need to give 
each other grace. There 
needs to be room to make 
mistakes. We need to hold 
people accountable and 
also allow space for them 
to redeem themselves.

AU: You have some 
demos on Bandcamp 
already. Is there a full 
release in the works?
Tay: We have a record in 
the mastering process 
right now! It will be 
released in 2026.

AU: Top three bands in 
the local scene right 

now?
Tay: How to choose just three!? Gun to my head, 
I’d say: Emma Goldman, Shearing Pinx, and 
Computer.

pisstheband.bandcamp.com
IG: @piss_theband
Live photo by Megan Magdalena
meganmagdalena.com
Full band shot by Ben Mouland

vancouver vengeance
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Michael Peterson
Calgary Underground Film Festival
By Ryan Dyer
There is hardly a year at CUFF in which a film 
either directed or produced by Michael Peterson 
isn’t on the schedule. The Lloyd the Conqueror/
Knuckleball director has a new film at 2025’s 
festival, Shadow of God, a film 
which promises a twist on the 
exorcism format, while he wears 
his producer hat for This Too Shall 
Pass. We speak with Peterson 
about films and his history with 
the Calgary Underground Film 
Festival. 

Absolute Underground: You 
are a busy guy this year, 
representing two films at CUFF. 
Is it your busiest year at the 
festival?
Michael Peterson: The busy 
time is everything before the 
festival, making the movies. From 
development and financing to 
production, post production and 
delivering them. You end up with 
these things for two-four years before the festival. 
So, the festival is one of the highlights where I 
get to enjoy the film with an audience and see 
how the audience reacts to the movie. I’m excited 
to see how they respond to Shadow of God. As a 
director, it’s a different experience for me than 
when I’m only the producer. So, I’ll be a bit more 
anxious about Shadow of God, and This Too Shall 
Pass is a banger by an extremely talented writer/
director and I look forward to sharing that movie 
with the CUFF audience.

AU: How many times have you now appeared 
professionally at the festival?
MP: Great question. I have no idea, but I’m pretty 
sure I had a short or two before 2010, and in 2010 
I think I played a feature documentary called 
Eddies. So, I had a bunch of projects in the fest 

for over 15 years but I have no idea how many 
projects. But the support from a festival that I 
truly appreciate and respect is really cool to look 
back on. I’d like to think we’ve matured together 
in our careers. It’s become a great festival and has 
done a lot to support the genre scene in Western 
Canada. It’s still a highlight when I get into the 
fest and I look forward to it all year long because 
most of the movies they play are the ones I want 

to watch. And I guess the movies I 
like to make are ones that fit with 
their programming. It’s a rad fest 
and a big part of my professional 
career.

AU: From personal experience, 
how has CUFF helped your own 
films/TV series get distributed?
MP: It’s not really a market 
festival in that way. Not sure 
it’s directly helped but as a 
well-respected festival where I 
get to hang out with industry 
colleagues and friends and build 
and foster those relationships it’s 
been indirectly very impactful 
and important in my own journey 
as a filmmaker. I’m not sure if the 
local filmmakers all know how 

lucky they are to have CUFF in their own backyard

AU: One you’ve directed this year showing at 
CUFF, Shadow of God, involves exorcisms. I 
think it’s easy to believe there’s no new ground 
to explore within the subject matter, yet new 
ideas do come out in the form of films like 
the Thai film The Medium. How did your idea 
develop?
MP: That’s part of what excited me about the 
script. Tim Cairo, the writer, did an amazing job 
of finding some new takes on the exorcist tropes 
and I think I was able to supplement that story 
with another layer of trippiness.

He sent it to me about five years ago. As soon 
as I read it, I was hooked. I wasn’t sure if I was 
going to just produce it or also direct it. Over time 
it connected and I had to direct it too. It went 

through a few iterations over that 
time but the original kernel was 
always there and what made it 
worth making for me. 

AU: Some of the cast and crew will be in 
attendance for this premiere.  Before that Q 
and A happens, who would you like to praise 
here for their performance/work on the film?
MP: It was a fast, crazy shoot. It reminded me of 
making an album (or, at least what I think that was 
like). There definitely wasn’t a single person– it 
was a deep bench team of players who were there 
all the way through. So, just about everyone who 
worked on it, cast and crew, post team, producing 
team, sales team, everyone. They made it easier 
than it could’ve been. It was an overly ambitious 
project with the resources we had and you don’t 
get to the end in one piece unless people really 
care. You don’t do this shit alone!

AU: You are one of the producers for This Too 
Shall Pass. What does your role as a producer 
entail with this and other films you’ve 
produced (Dark Match)? Are you very hands on 
with the material/director?
MP: I’m usually there from development and 
financing all the way to the end until it’s sold 
and delivered. This is both creatively, logistically, 
financially– the entire nut. I’m trying to build a 
sandbox for the director and I want them to build 
their castle how they think it should be built. 
I’m as hands-on as the project requires which 
does change somewhat between projects and 
directors. Hopefully, as a director I have some 
sort of special insight into how to work well with 
directors and stay out of their lane while offering 
the support I’d want if we switched places.

AU: I was a fan of Dark Match. What can you tell 
us about the process of getting that project 
going from its inception to its release?
MP: First, I was extremely happy Lowell (writer/
director) got to make his movie and tell his 
story. We are both western Canadian genre 
filmmakers and we gotta stick together. Second, 
Lowell and I brought that project to Dept 9 and 
they wanted to finance it. Since they wanted to 

take on some of 
those financial 
roles involved 
in producing, 
I wasn’t overly 
involved in that 
part and it ended up being slightly more of a 
creative producing role which I’m also happy 
to do. Hopefully, I was there to advocate and 
support Lowell’s vision and introduced the film 
to the company which became the sales partners 
and helped get it to festival programmers. Glad to 
hear you dug it and happy it got made.

AU: Shudder has taken a few of your projects 
as “Shudder Originals.” You must be satisfied 
with what they offer for your projects. Would 
you recommend them to other Canadian 
horror or genre directors?
MP: It’s great. They are an amazing home for 
genre films. I’d recommend all genre makers 
connect with them. I think it’s pretty competitive, 
but they are a good home for horror. I’ve never 
done the math but we have a lot of Alberta films 
that end up on Shudder– we’ve gotta be hitting 
way above our weight class.

AU: Any other upcoming projects you’d like the 
people to look out for?
MP: You never know what will hit and when it’ll 
hit. But yes. A few in post, all made here, and 
coming out this year– maybe some of those on 
Shudder too! And I’m hoping to direct an action 
thriller next winter in a tropical setting and a 
crazy true crime limited series, and there are a few 
others.  

Also, I’m working on a bunch of really great 
projects as a producer, including Rob Grant’s next 
one, which will probably be a little closer to what 
people know him for, heading back to the genre 
ballpark after an incredible detour with This Too 
Shall Pass.

calgary carnage
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APR 14 - Visions of Atlantis 
‘Armada Over North America’ 
Tour with Seraina Telli & Syryn
APR 17 - Brain Stem Album 
Release with Anomallyptic, 
The 21st Agenda & Phorboda – 
Temple Stage
APR 18 - Hazzerd with Age of 
Ashes, Tatara & Stone Crown – 
Temple Stage
APR 19 - Sargeant X Comrade 
w/ DJ Weezl - Temple Stage
APR 23 - Signs of the Swarm with 
Satanic Tea Co., Misyrion 
& Mudcrab
APR 25 - ACTORS  with 
SUNGLACIERS & MOX JET
APR 25 – DEATHGASP with 
Messiahlator, Excarnation and 
Feeding  – Temple Stage
APR 26 - Leprous: Melodies of 
Atonement 2025 tour with Wheel

MAY 2 - The Toxhards with 
Deathatron
MAY 5 - RANDOM KILLING 
with Reifer Madness 
& Malandanzas - Temple Stage
MAY 10 - Famous Strangers 
with Black Friday, King Thief 
& Embur
MAY 12 - “Shred Fest 2025” 
Obscura with Atheist, Origin, 
Decrepit Birth, Fractal 
Universe 
MAY 17 - CORB LUND & THE 
HURTIN ALBERTANS with 
JR. GONE WILD & WHITEY 
HOUSTON
MAY 23 - ART OF ATTRITION 
& BEGUILER with TATARA 
& THE JUDGE THE JUROR
MAY 23 - WHITE COLLAR 
& SELF DEFENCE w/ Perra and 
Take Sides  – Temple Stage

CLOSETALKERS
RHYTHM OF CRUELTY
NO SKIES TIPLESS DJ STATIC SHOCK
SATURDAY MAY 3  STARLITE ROOM 10030 102 ST NW
DOORS 7PM  ADVANCED TICKETS $25

SATURDAY MAY 3  STARLITE ROOM 10030 102 ST NW

www.absoluteunderground.ca    1

Interview by Aeryn Shrapnel
AU: Who are we talking to and what are you 
most infamous for?
Call of the Siren: We are Call of the Siren, a 
metalcore band based out of Edmonton, Alberta. 
What are we most infamous for? Maybe having 
the oldest combined age of any metal band in 
Alberta? Maybe for having a dynamic vocalist 
who can both scream like a banshee and sing like 
a siren? We also brought Deadpool 
to a show one time.
AU: Give us a brief history of the 
band, who is in the band and what 
are you all about? How did you 
get together?
COTS: We’ve been together since 
2018, it honestly feels longer than 
that. We’ve been through a few 
members. Brandy and Dave are the 
only original standing members. 
Brandy Black is our vocalist, Dave St. 
Pierre is on bass, Chuck Matthews 
and RJ Bevis are on guitar– they 
actually played together in a 
previous band called Driven to 
Exile, and that’s how we found 
Frank Martin our drummer, who 
also played in Driven to Exile. This 
unit has been together I think since 
2021? Wow, it’s actually crazy to 
think that Frank has been around for 
that long now.
Essentially, the band started with 
Brandy putting out a call for musicians on 
Facebook after her former band Monarch Sky 
split in 2017. She formed the group with some 
other musicians and Dave. The direction at that 
time was a little less technical than it is now. The 
guitarist that we had at that time (Ryan Clark) 

was doing the majority of music writing, so once 
he left, we kind of scrapped the material we had 
and started over with RJ and Chuck at the helm. 
Those two write so incredibly well together, it’s 
always really amazing to see what comes out of 
their minds.
Anyway, the group that we have now is pretty 
tight knit, we all get along great. We really just 
enjoy writing and playing heavy music together, 
it’s a lot of fun!
AU: How would you describe your sound for 
anyone reading this?
COTS: It’s melodic, kind of technical, metalcore. 
Our songs feature a lot of heavy riffs with pretty 
melodic choruses. We like making people bang 
their heads.

AU: What’s the music scene like in Edmonton 
these days?
COTS: It’s alive and thriving. There is a lot of great 
talent in this city.

AU: Have you released anything new 
recently? What can we expect?
COTS: We have! We just released a new single 
and music video for our song “The Blue” 
that we filmed with our good friend Brad 
Thomson from Brad Thomson Visuals. The song is 
about carrying the weight of everything going on 
in the world on your back while trying to also be 
happy, which proves to be impossible. It was our 
first music video, well our first professional music 
video at least. We had a lot of fun with it.
AU: How do you approach writing music? 
Music or lyrics first?
COTS: Because Chuck and RJ have been playing 
together for so long, they have a pretty huge 
database of pre-written music that’s ready to go. 

So, we just go through, pick a 
song, and then Brandy will write 
lyrics to the music, then we bring 
it to jam and decide if we’re 
changing anything.
AU: Who or what are your 
strongest influences?
COTS: Every single member 
in this band brings different 
influences. Brandy’s biggest 
influences come from the nu 
metal era of Slipknot, Korn, 
System of A Down, Evanescence, 
etc… but she also has some 
influences from bands like Erra 
and Killswitch Engage. RJ brings 
some Lamb of God vibes, Chuck 
has influences from Opeth, 
Dave is a big ‘80s metal guy with 
Slayer and Sabbath influences, 
and Frank’s biggest influence is 
probably August Burns Red. Our 
influences all mesh really well 
together and give us our own 

sound. That might actually be something that 
makes us stand out a bit because a lot of bands 
typically have pretty similar influences, ours are all 
pretty different.
AU: What do you consider to be the “essential 

metalcore album?”
COTS: This is almost an impossible question 
to answer, so we’re just gonna list a few of our 
favourites: Erra - Drift, Killswitch Engage - Alive or 
Just Breathing, All That Remains - The Fall of Ideals, 
Messengers - August Burns Red
AU: Anything else in the works that you’re 
stoked on?
COTS: Yes! We are currently working on another 
single with another good friend of ours, who 
we are keeping hush hush at the moment. He’s 
in another local band and we’re super stoked to 
have him be a part of this upcoming track. AND 
we are also working on a new EP, which we will 
probably have ready sometime this summer. We 
have been very busy.
AU: Any upcoming shows or tours?
COTS: Nothing at the moment cause we’re 
focusing on writing, but we will likely be lining 
something up for summer sometime.
AU: Anything else you’d like to mention or 
promote?
COTS: Yes, go check out our latest music video, 
we’re pretty stoked about it. You can find our 
music across all major streaming platforms
FB: @callofthesirenmusic
IG: @callofthesiren.music
TT: @call.of.the.siren
YT: @callofthesiren1544

shr-edmonton
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BOGUE BRIGADE
Ruinous Behavior
Interview by Johnny Bandura
Bogue Brigade is Kris Jak on bass/vocals 

Jeremy Jak on lead guitar 

Matt Jak on guitar/vocals

Carmen Jak on drums.

AU: 420 issue here at Absolute Underground, 
do any of the band members partake? 
Bogue Brigade: A little too much, that’s why 

we’re called the Bogue Brigade.

AU: What’s your favourite thing to do while 
high? 
BB: Play music, Skateboard.

AU: Indica or sativa? 
BB: All of it.

AU: Have you ever read this magazine on 
weed? 
BB: I just look at the pictures.

AU: Weirdest thing to ever happen to you 
while baked outta your skull? 
BB: We are Jak’s, crazy shit happens all the 
time.

AU: Best stoner movies and bands? 
BB: Movies: Whiskey 1, 2, 3. 

Bands: Systems To Chaos, and Owls and 
Eagles. 

AU: Any plans for 420? 
BB: 4:20 comes twice every day. 

AU: Last words for AU readers?

BB:  Listen to Bogue Brigade and if we are in your 
town come check it out. Support local music. 
Absolute cheers to all who support us. JAK’S 
TEAM 22 for life!

boguebrigade.com

INFEST
UNDERGROUND ARTS FESTIVAL

Edmonton, Alberta, Canada

Friday, August 29th, 2025
Saturday, August 30th, 2025

Sunday, August 31st, 2025

www.absoluteunderground.ca    1

Interview by Aeryn Shrapnel
AU: Who are we talking to and what are you 
most infamous for?
Call of the Siren: We are Call of the Siren, a 
metalcore band based out of Edmonton, Alberta. 
What are we most infamous for? Maybe having 
the oldest combined age of any metal band in 
Alberta? Maybe for having a dynamic vocalist 
who can both scream like a banshee and sing like 
a siren? We also brought Deadpool 
to a show one time.
AU: Give us a brief history of the 
band, who is in the band and what 
are you all about? How did you 
get together?
COTS: We’ve been together since 
2018, it honestly feels longer than 
that. We’ve been through a few 
members. Brandy and Dave are the 
only original standing members. 
Brandy Black is our vocalist, Dave St. 
Pierre is on bass, Chuck Matthews 
and RJ Bevis are on guitar– they 
actually played together in a 
previous band called Driven to 
Exile, and that’s how we found 
Frank Martin our drummer, who 
also played in Driven to Exile. This 
unit has been together I think since 
2021? Wow, it’s actually crazy to 
think that Frank has been around for 
that long now.
Essentially, the band started with 
Brandy putting out a call for musicians on 
Facebook after her former band Monarch Sky 
split in 2017. She formed the group with some 
other musicians and Dave. The direction at that 
time was a little less technical than it is now. The 
guitarist that we had at that time (Ryan Clark) 

was doing the majority of music writing, so once 
he left, we kind of scrapped the material we had 
and started over with RJ and Chuck at the helm. 
Those two write so incredibly well together, it’s 
always really amazing to see what comes out of 
their minds.
Anyway, the group that we have now is pretty 
tight knit, we all get along great. We really just 
enjoy writing and playing heavy music together, 
it’s a lot of fun!
AU: How would you describe your sound for 
anyone reading this?
COTS: It’s melodic, kind of technical, metalcore. 
Our songs feature a lot of heavy riffs with pretty 
melodic choruses. We like making people bang 
their heads.

AU: What’s the music scene like in Edmonton 
these days?
COTS: It’s alive and thriving. There is a lot of great 
talent in this city.

AU: Have you released anything new 
recently? What can we expect?
COTS: We have! We just released a new single 
and music video for our song “The Blue” 
that we filmed with our good friend Brad 
Thomson from Brad Thomson Visuals. The song is 
about carrying the weight of everything going on 
in the world on your back while trying to also be 
happy, which proves to be impossible. It was our 
first music video, well our first professional music 
video at least. We had a lot of fun with it.
AU: How do you approach writing music? 
Music or lyrics first?
COTS: Because Chuck and RJ have been playing 
together for so long, they have a pretty huge 
database of pre-written music that’s ready to go. 

So, we just go through, pick a 
song, and then Brandy will write 
lyrics to the music, then we bring 
it to jam and decide if we’re 
changing anything.
AU: Who or what are your 
strongest influences?
COTS: Every single member 
in this band brings different 
influences. Brandy’s biggest 
influences come from the nu 
metal era of Slipknot, Korn, 
System of A Down, Evanescence, 
etc… but she also has some 
influences from bands like Erra 
and Killswitch Engage. RJ brings 
some Lamb of God vibes, Chuck 
has influences from Opeth, 
Dave is a big ‘80s metal guy with 
Slayer and Sabbath influences, 
and Frank’s biggest influence is 
probably August Burns Red. Our 
influences all mesh really well 
together and give us our own 

sound. That might actually be something that 
makes us stand out a bit because a lot of bands 
typically have pretty similar influences, ours are all 
pretty different.
AU: What do you consider to be the “essential 

metalcore album?”
COTS: This is almost an impossible question 
to answer, so we’re just gonna list a few of our 
favourites: Erra - Drift, Killswitch Engage - Alive or 
Just Breathing, All That Remains - The Fall of Ideals, 
Messengers - August Burns Red
AU: Anything else in the works that you’re 
stoked on?
COTS: Yes! We are currently working on another 
single with another good friend of ours, who 
we are keeping hush hush at the moment. He’s 
in another local band and we’re super stoked to 
have him be a part of this upcoming track. AND 
we are also working on a new EP, which we will 
probably have ready sometime this summer. We 
have been very busy.
AU: Any upcoming shows or tours?
COTS: Nothing at the moment cause we’re 
focusing on writing, but we will likely be lining 
something up for summer sometime.
AU: Anything else you’d like to mention or 
promote?
COTS: Yes, go check out our latest music video, 
we’re pretty stoked about it. You can find our 
music across all major streaming platforms
FB: @callofthesirenmusic
IG: @callofthesiren.music
TT: @call.of.the.siren
YT: @callofthesiren1544

shr-edmonton

shr-edmonton
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Judicator
By Erik Lindholm and Aeryn Shrapnel
Absolute Underground: Who are we talking to 
and what are you most infamous for?
John Yelland: This is John Yelland, vocalist of 
Judicator. I think perhaps we’re most known 
for our historical concept albums like The Last 
Emperor and Let There be Nothing. 

AU: Judicator is terminology 
for “one who judges.” What’s 
your favourite thing to judge? 
Personally, I like to judge tacos sold 
on happy hours at bars.
JY: I’m an avid judge of movies. A 
big part of my bachelor’s degree was 
scriptwriting and script editing, so 
I’m always keen to analyze and judge 
story structure when watching movies 
or reading books.

AU: New album Concord is 
written lyrically on the topic of 
the American west, and perhaps 
the challenges of the era. In your 
readings or the era, what was a 
groundbreaking stat or story that 
captured you?
JY: The story of Bass Reeves really 
grabbed me. He’s a legendary U.S. 
Marshal, and we wrote a song about 
one of the most heartbreaking duties 
he had to carry out in his career. At 
one point he was tasked with tracking 
down his own son, Bennie Reeves, 
who had killed his wife in a fit of rage 
after catching his wife cheating on 
him. Despite the personal anguish, 
Bass Reeves held his unwavering commitment 
to the law, relentlessly pursuing Bennie until he 
was captured and brought to justice. Bennie was 
convicted of murder and sentenced to life in 
prison. This story enthralled me.

AU: You’ve written about all sorts of things 
over the years, including some deep-dives on 
Napoleon Bonaparte and Frederick the Great. 

Where do you find your inspiration to write 
about these topics? Are you all history buffs?
JY: I think I’m the only history buff in the band, 
oddly enough! As far as the source of inspiration, 
I’ve always been very attracted to history. I 
suppose I had good history teachers who taught 
me to look for the compelling elements of human 
drama in history. What initially interested me in 
the historical topic of each album are as follows:

King of Rome: The 1970 movie Waterloo
Sleepy Plessow: The Iron Kingdom by Christopher 
Clark

The Last Emperor: Memories, Dreams, Reflections by 
Carl Jung

Let There be Nothing: The YouTube series by Extra 
History, Byzantine Empire: Justinian and Theodora

AU: How do you approach writing 
music? Music or lyrics first?
JY: I always write the music first. If 
I have an idea of what I’m writing 
about, that informs how the music is written. If 
I don’t have an idea of what I’m writing about, 
then the music will give me clues about what the 
subject matter of the song should be.

AU: How is the power-metal scene in your 
home of Utah? Do you find 
yourself playing with lots of 
genres of bands?
JY: Power metal in Utah has never 
been very popular, to be honest. I 
was in a band for a lot of years called 
Disforia, another old band called 
Shadowseer, and now our guitarist 
Chad Anderson is in another power 
metal band called Heirs ov the 
Ancient Throne. We have a pretty 
good trad metal scene though, with 
Visigoth and Blood Star.

AU: Your last album, The Last 
Emperor, featured a guest 
appearance by Blind Guardian’s 
Hansi Kürsch, and you even got to 
open for them in Salt Lake City last 
year. How did that come together 
and what was it like to record and 
share a stage with them? Any 
crazy stories?
JY: I met Hansi Kursch when I 
managed to get him to do guest 
vocals on a Disforia song called 
“The Dying Firmament”. After that 
we stayed in touch, and later with 
Judicator he accepted my invitation 
to sing on “Spiritual Treason”. 

The whole experience of opening for them was 
surreal. I know we are not anywhere near the 
same level as them, but to spend a day with them 
as kind of “coworkers” was a dream come true. 
Our dressing room was next door to theirs, I hung 
out with the band and had tea with Hansi. My 
wife and son came by and Hansi talked to my son 

about “The Bard’s Song”, which is one of my son’s 
favourite songs. I could go on, but suffice it to say, 
it was a day I will never forget.

AU: Who else would you like to go out on tour 
with, or perform with? This is the space to 
make it known!
JY: We’re not super focused on touring at the 
moment. I would of course love to perform with 
Bruce Dickinson’s solo band or Iron Maiden. 
Otherwise, I would just be happy to perform with 
Blind Guardian again someday! 

AU: Let’s get you up to Canada for a tour… 
maybe once all this tariff stuff blows over– 
right now there’s a 25% hit on imported sweet 
riffs. What’s your perception of Canada right 
now?
JY: We’re not above smuggling riffs into Canada. 
We will be performing in Alberta for the first 
time this August at Loud as Hell in Drumheller. 
This should be a terrific performance. We love 
performing in Canada. Judicator has performed 
a couple of times at Hyperspace Metal Festival in 
British Columbia. I toured through Canada with 
Dire Peril back in the day. I have very positive 
feelings toward Canada and Canadians. I’m not 
a political person– I stay away from that stuff on 
both ends. I just like people, and Canada has great 
people.

AU: Any final words to the faithful power-
metallers across this slowly-thawing land?
JY: Stay warm! And please order our new album 
Concord, which releases worldwide on March 
28th. Hopefully we can see you from the stage 
someday soon.

judicatormetal.bandcamp.com

american import
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Coven Body Arts
14K GOLD &
TITANIUM
JEWELRY
OPTIONS

OFFERING
SCARIFICATION
SERVICES

BODY 
PIERCING
PROFESSIONALS

1 5 3 2  9 T H  A V E  S E ,  C A L G A R Y ,  A B
WWW.COVENBODYARTS.COM

@covenbodyarts403-232-8954



14 absoluteunderground.tv please recycle this magazine share with a friend 



please recycle this magazine share with a friend           15



16 absoluteunderground.tv please recycle this magazine share with a friend 

PROFESSIONAL 
GRAPHIC DESIGN SERVICES

linkedin.com/in/dchalland 
dchalland.carbonmade.com

Branding & visual identity • Logos • Social media packages & content creation
Advertising & marketing • Packaging • Books, magazines, catalogues & flyers 

Presentation packages • Album layout & design • Illustration & much more! 

FAIR HOURLY 
RATES QUICK TURN 

AROUND

ACROSS
1.  One way to go to a party
5.  Sleepy or Happy
10.  1984’s “_____ Man”
14. One thing to wear to a party
15. Eastwood film “The ______ 

Sanction”
16. Elvis’ middle name
17. Not theirs
18. Actress Ekberg
19. Early Montreal Punk band
20. Prim / Ten C-notes / When 

doubled, a Ramone
23. Start of many Quebec place 

names
24. Something may be put on it
25. Actress Thurman
28. Ruhr Valley city / Legolas, for 

ex. / tint
35. It’s flag features a crescent 

moon and a star
37. Fruit ______
38. Tiff
39. Eric Clapton
41. Is in debt
42. Long-legged wading bird
44. Stop-motion horror film
47. Lapsang souchong / horse 

hello / Clampett clan head
50. Magazine workers: Abbr.
51. It’s logo often includes a dog 
52. Last name of anonymous John
54. Garden decoration / looks / 

word with plow or job
62. Bit attachment
63. Modern real estate holding
64. Dorothy’s dog in Oz
65. Actress Hathaway or Heche
66. Fusils, for example
67. Actress Lena
68. Old flames
69. Game series Max _______
70. It’s big in cereals

DOWN
1.  Word with full or bus
2.  Band activity
3.  Farming first
4.  Sounds at a magic show
5.  Letter opener
6. Brasserie bite
7.  To act (Fr.)
8.  Keep, as in knowledge

9. It owns Saint Pierre and 
Miquelon

10. Writer Ayn
11. Canal to the Great Lakes
12. Lech Walesa or Marie Curie
13. Switch positions
21. Summers on the Seine
22. Home computer giant
25. An unexpected result
26. Pet problem
27. Filmmaker Kurosawa
29. It merged with AFTRA in 2012
30. Methuselah’s father
31. Some people play this
32. Canadian comedian Mandel
33. Turn on its head
34. Twisty turns
36. Southernmost highway in the 

States

40. US gov’t office that deals with 
the law

43. Politician’s time in office
45. Rudolph’s notable trait
46. Kerfuffles
48. Pole covering
49. Green-skinned Guardian
53. Legally block
54. Billy Idol’s old band
55. _____ Inch Nails
56. Loonies
57. The Beatles’ “______ Life”
58. “I Dream of Jeannie’s” Barbara
59. _____ contendere
60. Company that has its ups and 

downs
61. Refuses to
62. Tommy Chong’s daughter

SOUNDS LIKE PUNK
1

W

3 42

14

17

15

8 9

18

11 12 137

16
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19

20 22

30

23

48

35

26 27

38

42

56

39

29

36

46

37

32 33 34

47

54 55

50

59 60

52

64

67

70

57

49

63

66

44

62

65

68

25

40

58

45

24

31

51

5

69

21

28

61

6

53

41

43
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Dirty Sanchez Orchestra
Interview by AU Editorial
Absolute Underground: Who are we talking to 
and what are you most infamous for?
Barrett Prokopie: Barrett Prokopie from Dirty 
Sanchez Orchestra. I’m known for putting 
together rusted out choppers, poorly goaltending 
beer league hockey, and violently blowing things 
up, but I’m most infamous for playing in punk 
bands in Prince Albert, Saskatchewan my entire 
life. 

AU: I know the band is made up 
of a couple of high school friends 
and a father-son duo. How did you 
start making music together as this 
outfit?
BP: My son Chuck and I had been 
pissing around, writing and recording 
shitty songs for a year or so. I’ve 
known Will forever; we were in our first 
band together in high school so we 
asked him to listen to one or two bad 
home recordings we’d done and he 
was hooked. From there, we started 
actually writing music and played 
our first show opening for Caveman 
and The Banshee and Artificial 
Dissemination in June 2023.

AU: Do you feel like each band 
member brings something unique 
to the table? How so?
BP: Absolutely. It’s easy to write four 
chord guitar progressions and sing 
along. When you get Charlie’s fast, 
aggressive drums and Will’s bass 
melodies, that’s when it becomes a 
DSO song.

AU: Describe your sound, if possible.
BP: Skate punk, or whatever they’re 
calling it now, with a heavy touch. 
Lots of influence from the punk music 
I grew up listening to, Propagandhi 
and NOFX. Melody is important but 
not at the expense of aggression and 

heaviness. Chuck’s fast, complex drumming is a 
very big part of the band’s sound. 

AU: Where are you from? What’s the 
Saskatchewan music scene like?
BP: We are from Prince Albert, the northernmost 
city. Prince Albert had a good punk scene since 
the late ‘90s when Oswald’s Walking Connection 
was absolutely ripping our teen faces off. 
Nowadays the music scene in SK is flourishing, 
maybe more than ever. There are a ton of great 
punk, hardcore, and metal bands and a few 
local promoters like Threadbare, Tooth and Nail, 

and Beefy Records that are killing it. For the last 
couple years, you could go see a killer show in the 
province pretty much every weekend.

AU: How do you approach writing music? What 
are some of the inspirations you draw on?
BP: It’s a team effort. Songs usually start very 
simple, and end very simple. I come to practice 
with the lyrics and riffs, then the arrangement, 
tempo, intros, breaks, etc are worked out as a 
band over a bunch of play-throughs. As far as 
inspiration, I listen to lots of punk as well as 
stuff more hardcore and heavier than what we 
play. Chuck is a full-blown cowboy, but is also 
a ‘90s skate punk puritan. Will is very abstract 
in his music tastes, lots of early punk and old 
weird alternative. They’re both solid songwriters 
themselves, so the finished songs are very 
collaborative. 

AU: Tell us about your new album. What can 
we expect to hear? Any stand-out tracks you’re 
stoked on?
BP: We were very lucky to get Justin Bender from 
Divergent Sounds to come from Moose Jaw and 
set up a mobile studio in the house. He and I are 
very close friends, he’s from Prince Albert and 
we go way back so we had a really good time 
hanging out and catching up between takes. We 
set up on a Friday and tracked everything over 
the weekend. The finished album is crazy, it’s so 
much better sounding than I could have ever 
imagined. 

As far as songs on the album, we’ve played them 
so many fucking times over the last couple years. 
it’s tough to love anything in particular. I would 
say if you had only three songs to listen to, I’d 
go “Part of Your World”, “Days After Days”, and 
“Stranglehold”.

AU: Does the album explore any particular 
themes or topics?
BP: I think the theme of the album is just being a 
regular person living through the crazy political 

and social shit we are dealing with. We try to 
really look on both sides. Be kind to everyone. 
A lot of the songs were written while we played 
shows all over Sask, really getting to see all the 
good people in the scene.

AU: Any more new tunes in the works?
BP: Yes, we had one song that wasn’t quite ready 
when we recorded, and did the groundwork for 
two more over the winter. The plan is to swap 
out three or four songs with new ones during our 
shows this summer. 

AU: Any upcoming shows or tours? 
BP: We’ve got a few cool shows in the works. 
We’re playing on a five-band punk and metal bill 
in this little deep-woods bar in Emma Lake for 
4/20. We’re doing a Mother’s Day show with Shit 
Happens and The Whatevermen from Winnipeg, 
and opening for Calgary’s Citizen Rage at the end 
of May. This summer, we’ve been invited to play 
the Winnipeg Punk Fest and we’ll get to open for 
the legendary Ripcordz at home in P.A. in August. 

AU: It’s the 420 issue here at Absolute 
Underground, so who’s your vote for best 
stoner band?
BP: Will’s cousin Bobby has been playing for years 
in Edmonton’s legendary Black Mastiff, so we’d 
like everyone to give them a spin this 4/20!

AU: Final words of wisdom for our readers?
BP: If any of your readers have got to the point 
where they’re looking for wisdom from a punk 
band in northern Saskatchewan, the situation is 
probably already fucked up beyond any hope. 

AU: Where can we find you online? 
BP: We’re on Facebook, Instagram, Bandcamp, 
Temu, Grindr and all the streaming services. 

dirtysanchezorchestra.bandcamp.com
Photo by All My Relations Photography

saskatchewan slaughter
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False Gods
Interview by Ryan Dyer
After sitting upon the Iron Throne, the False Gods 
now speak to Hongyu Pan. After cutting his teeth 
for a handful of years performing in deathcore act 
Iron Throne, Tianjin-based vocalist Hongyu Pan 
moved to Newcastle United Kingdom from 2021-
2023 for his master’s degree. Upon returning 
to China, Pan also returned musically with the 
emergence of a new scripture in heaviness, False 
Gods, a band who feel right at home playing 
alongside brutal legends such as The Dark Prison 
Massacre. We catch up with Pan to see how the 
False Gods were manifested.

AU: Who are you and what are you best known 
for?
HP: I’m Hongyu Pan. I am the vocalist of the 
bands False Gods and Iron Throne. At the same 
time, I am also a primary school English teacher 
and a class advisor.

AU: Congratulations on your new band. How 
would you describe False Gods? When did you 
begin this project?

HP: False Gods is 
a technical thrash 
metal band that 
combines elements 
of melodic death 
metal and metalcore. 
Of course, this is a 
band that brings 
together technical 
musicians from all 
over China. In terms of 
arrangement, mixing, 
and production, we 
are progressing very 
quickly.

I didn’t actually start 
the band. False Gods 
was formed a few 
years ago, but the 
members were all 
in Canada. I joined 

the band in 2023 and since then, the band has 
become an all-Chinese band and gradually 
started to perform in China. It has now completed 
two rounds of summer tours in 2023 and 
2024. 

AU: What are the key differences between 
your previous band Iron Throne and False 
Gods?
HP: There are major differences in style, 
with Iron Throne leaning more towards a 
combination of deathcore and brutal death 
metal. False Gods are technical/melodic death 
metal. Meanwhile, the members of the band 
False Gods come from all over China, and the 
members of Iron Throne come from Tianjin. 
But there is no doubt that the members of 
both bands are excellent and very interesting 
people.

AU: Who are your main influences, Chinese 
and otherwise?
HP: For many Chinese metalheads, The 
Samans are very influential and they are 
also the first channel for many metal fans 
to understand metal music, and I am no 

exception. The Samans have always been a very 
good folk metal band, the vocalist Lifu Wang 
is also a very good music producer and film 
soundtrack producer. I am very influenced by 
their style and lyrical content. For my singing, I 
like CJ and Alex Terrible very much– they also give 
me a lot of inspiration for stage movements. 

AU: On living in Newcastle. How did the 
experience change or build upon your musical 
acumen? Did you see many of the artists there 
or bigger, international acts on tour?
HP: Of course. I think going to the UK, where the 
metal music atmosphere is more intense, has 
greatly improved my musical aesthetic. I have 
seen the current, very hot Lorna Shore, Suicide 
Silence, Oceano, and metalcore’s overlords 
Parkway Drive. I saw other famous bands like 
Nightwish and Liam from Oasis. I won’t list 
them all, but these musicians left a very deep 
impression on me. I learned a lot from watching 
them - not only the stage moves and vocals, but 
also their strong spirit. 

AU: What differences do you see in the bands, 
venues, prices, merchandise and so on 

between China and the U.K.?
HP: In fact, in terms of venues, I think the Chinese 
venues are better. Basically, our venues are 
equipped with more comprehensive lighting, 
large screens and speakers. But venues in the 
UK are not usually well-equipped; most of the 
equipment is brought by the band members 
themselves.  

In terms of price, I couldn’t believe that the price 
of these shows in the UK is even lower than in 
China. This is not to say that the quality of the 
shows in China is inferior to that in the UK, but 
when the bands you have been watching since 
childhood, such as Suicide Silence, stand in front 
of you, their tickets are only 240 RMB (in China, 
it is often double this for a touring international 
artist). This gave me a big shock. 

In terms of merchandise, it’s not that different, the 
quality of merchandise I’ve seen from these bands 
is good, maybe because the companies behind 

them are providing more 
support.

AU: Did you get a chance to 
perform there yourself?
HP: I have performed four 
times in the UK, mostly through 
the University of Newcastle 
and the student unions of the 
surrounding cities. The events 
were Asian Night, Chinese 
Spring Festival Gala, etc. I 
performed some traditional 
Chinese instruments, and also 
played guitar and sang. It was 
a great experience because 
I saw the enthusiasm of the 
Chinese people living in foreign 
countries and their love and 
confidence on the stage, which 
moved me very much. 

absolute asia
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MENTAL INFLICTION
The Voice That Rebels On
Interview with Ashley 2 Crash Smashley 
by B.A. Johnston and Ira Hunter 

AU: Who are we talking to and what are you 
most infamous for?
This is Ashley the drummer AKA Ashley 2 Crash 
Smashley.

AU: Who else is in the band and what does it 
say on their Tinder profiles?
We have guitarist Dennis AKA Skinny Jim, singer 
Jordan AKA Mr. Mosher, and bassist Kane AKA 
Novocaine. 3 out of 4 of us are in committed 
relationships but Kane’s tinder profile reads that 
he is a skater who is a generation degenerate, 
plays music and makes a strong point by saying 
FUCK CURBS.

AU: Give us a brief history of your band.
This is actually the second attempt of making this 
band. The first set of members didn’t work out 
and then one night the 4 of us got together at an 

open mic for a jam and then the rest is 
history....

AU: Sex, Drugs, or Rock ‘n’ Roll? or all of 
the above?
We know our limit and we play within it.

AU: Describe the band’s sound and live 
show if possible.
We are loud, high energy and we love 
making noi-oi-oise.

AU: Have you released an album?
Not yet but expect to have your earholes 
rocked off in the near future. As of now we 
have our song ‘Mainstream’ released on all 
platforms. 

AU: Will the album explore any 
particular themes or subjects?
When it is released, it will explore local 
politics, partying, and the essential root of 
punk rock.

AU: Any other Hamilton bands people should 
check out?
Yung Scumz, Working Girl, Prior Convictions, and 
The Checkerboards are definitely worth checking 
out 

AU: Any upcoming shows or tours?
We have several shows coming up but our very 
next one is later this month on April 26th at a 
brand new punk venue called Ooey Gooey’s in 
Hess Village. We also have a benefit show 8 days 
later on May 4th at Vertagogo. We really want to 
play out in Ottawa and Montreal by the end of 
the year. 

AU: It’s our 420 issue, do any of the band 
members partake of the Doobage? 
Yes, we are all 420 friendly

AU: Favourite thing to do while stoned?
We act silly by photoshopping our faces on 
inanimate objects while eating munchies.  

AU: Indica or sativa?
We’re a mixed bag. If it’s green then we’re keen.

AU: Munchies of choice?

Potato chips and hot dogs.

AU: Ever read this magazine on weed? 

Dennis is usually always high and reads it 
regularly, so yes.

AU: Weirdest thing to ever happen to you while 
baked outta your skull?
One time Dennis was a passenger while his wife 
was driving down some road and a custom-made 
wiener car drove by them, and one time I saw a 
baby with arms made of olives, then one night 
Jordan got lost and asked someone for directions. 
Turns out it was his own reflection in a store 
window. As for Kane, weird stuff only happens to 
him while he’s sober.

AU: Best stoner movies?
Bill and Ted (all of them), Scary 
Movie 2, Half Baked, and Harold 
and Kumar (both).

AU: Favourite celebrity stoner?
Tommy Chong all the way!

AU: Any plans for 420?
Yes, order every single appetizer 
on the Ooey Gooey’s menu 
and buy several hotdogs at the 
Canadian Tire hot dog stand. 

AU: What’s your fav submarine 
sandwich shop in Hamilton and what’s your go 
to order?
There is a store called Glow Variety on Glow 
Avenue and they have amazing subs at their hot 
counter. 

AU: You ever wear shorts on stage. If not, why 
not. How hot would it have to be to get you to 
wear them on stage?
Dennis wears a skeleton onesie, Kane is already 
half naked and doesn’t wear a shirt half the time, 
Jordan wears patchy pants and chopped sleeve 
shirts, and I like to wear capris and tank tops. 
Nobody in the band wears shorts because none 
of us can afford to have all the boys come to the 
yard. 

AU: You are trapped in a hotel for 24 hours 

alone with a VCR. What tapes you bringing?
I was a Disney kid and had every single Disney 
movie you can think of on VHS, so it would be a 
Disney extravaganza. Kane is into the anime One 
Piece, Jordan would watch a bunch of Warner 
Bros. movies and Dennis would be watching 
Labyrinth. 

AU: How you goobers get to shows? Describe 
your band ride.
A band is bigger than just the members that play 
the music. We have a dedicated driver and merch 

girl in Angel who is married to 
our guitarist because she loves 
his big bag o’ bones. I also have 
my Ford.

AU: What should we know 
about you that we don’t 
already? Anything else to 
promote?
We are very active on Instagram 
and TikTok so keep checking 
those pages for regular updates. 
Our guitarist is a writer who 
writes biographies about bands 

around Southern Ontario, trying to promote the 
local music scene and increase awareness about 
new artists. 

AU: Any final words for our readers?
We love making music. Thank you for having us. 
Punk’s Not Dead! 

AU: How do people find you online?
We have social media. Instagram, Facebook, 
TikTok, YouTube, Spotify, and Bandcamp.

@mentalinfliction 
mentalinfliction.bandcamp.com 
BW Photo Credit: Jeydon Bishop
Color Photo Credit: Krystal Hackett

ham jammers

202-1420 Quadra St
Victoria BC
250-590-1722

@tigertattoovictoria
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DIREWOLF
Thunder Calls
AU: Who are we talking to and what are you 
best known for?
Taylor: Hey, I’m Taylor Sheasgreen, lead 
vocals and rhythm guitar player of Direwolf. 
I’m also the bass player for The Motorleague, who 
has had commercial radio success across the 
country. Outside of that, I also did the entrance 
theme music for AEW wrestler Lance Archer!

AU: Who else is in the band and what does it 
say on their band resumes?  
Taylor: Direwolf is myself (rhythm guitar/vocals), 
Patrick Gelsomino (lead guitar), Tom Antle 
(drums), and Mason Wilkins (bass). We all have 
pretty unique resumes, despite our common 
interest in metal. Tom is the most seasoned 
musician among us and has the most notable 
history - he was part of the Warped Tour in the 
early 2000s with his punk band, Hope. He and I 
are also the rhythm section for The Motorleague.

AU: Brief history of 
the band. Where is 
Direwolf from and 
what is the music 
scene like there?
Taylor: We are in New 
Brunswick, Canada. 
The music scene is 
very cool here, though 
there’s not a huge 
number of metal 
bands. Elevate the 
Virus is doing great. 
There are others too, 
but I would argue that 
there aren’t any that 
sound quite like us. 
Hopefully that works in 
our favor!

AU: Sex, Drugs, or 
Rock ‘n’ Roll? 
Taylor: With my wife, 
advil, and hell yeah 
brother.

AU: Describe the band’s 
sound and live show.
Taylor: Direwolf kinda 
sounds like if an 80s thrash 
band ate a Trivium record 
then chased it with a Molson 
Canadian.

AU:  Tell us about your debut single “Thunder 
Calls” you recently put out.
Taylor: “Thunder Calls” has been written for quite 
some time, and honestly it set the whole tone 
for what this band would become. It’s loud, got 
big riffs, and just melodic enough to get stuck 
in your head, basically everything we love about 
metal. We tracked it all ourselves in bedrooms and 
basements, trading files back and forth until it hit 
that perfect mix of old-school thrash and modern 
metal punch. Lyrically, it’s kind of a wake-up call, 
about shaking off apathy, getting your hands 
dirty, and charging into the storm. I think it’s 
the perfect debut single because it sums up our 
whole sound - big, heavy, and aggressive but with 

a major focus on 
accessibility and big 
hooks.

AU: What is your 
songwriting process like? 
Taylor: The songwriting process for all of the 
songs on the upcoming record was quite similar. 
Patrick would send over some riffs, and I would 
dig into them, add my own riffs and whatnot, and 
make a song out of it. Then little bits and pieces 
would change when we all got together. Thunder 
Calls specifically was the one that we felt had the 
most commercial potential. It has a big hook and 
is simple and to-the-point. And we feel like it has 
something for everyone to enjoy.

AU: Any plans for a full album in the future?
Taylor: Yes absolutely. We will be releasing the 
full length album this June, and will have 3 more 
singles released between now and then.

AU: Any other cool New Brunswick bands?
Taylor: The Motorleague, haha! Omnivide is 
awesome. Once Destroyed. Elevate the Virus. 

AU: It’s our 420 issue, do any of the band 
members puff on them trees?
Taylor: I don’t - let me go get Patrick and Tom for 
this one!

AU: Favourite thing to do while high?
Tom: Play instruments or video games.

Patrick: Music or video games

AU: Indica or sativa?
Tom: Sativa

Patrick: Indica

AU: Munchies of choice?
Tom: Chips of any kind.

Patrick: Nachos.

AU: Weirdest thing to happen while baked?
Tom: My parents and my girlfriend’s parents 
showed up in the middle of nowhere to bust us 
and then we all drove home in a snowstorm in 
mid-May in complete silence and every song 
that came on the radio was about lost love in 
someway or another.

Patrick: Maybe not weirdest but I always 
remember this one time I was at the grocery store 
and in front of me there was a guy - we looked at 
each other and realized we were both too stoned 
to be in public. We looked in each others carts, 
I had toothpaste, garbage bags and shampoo 
(trying to be an adult) and all this guy had was 
a purple freezie and beef jerky. It was at that 
moment we made eye contact smiled at each 
other and then proceeded to say nothing and try 
to get out of there as fast as possible. 

AU: Best stoner movie / band?
Tom: Up In Smoke / Kyuss

Patrick: Toss up between Up In Smoke, 
Grandma’s Boy and Friday. I don’t think I listen to 
any stoner bands!

AU: Favourite celebrity stoner?
Tom: Jim Breuer

Patrick: Woody Harrelson

AU: Any plans for 420?
Tom: One guess

Patrick: Make nachos

AU: Is weed an aphrodisiac in your opinion? 
Any first hand experiences to share?
Tom: It used to be. Yes, but no.

Patrick: I do not think so at all for me but if it 
works for you, why not!

AU: What should we know about you that we 
don’t already? Anything else to promote?
Taylor: Thunder Calls (released April 11, 2025) was 
the first of four singles coming up to the release 
of our full-length album this June, 2025. So stay 
tuned - lots more music coming.

AU: Any final words for our readers?
Taylor: This train ain’t slowing down. 

Instagram: @Direwolf_Metal
Facebook: facebook.com/Direwolfmetalband
YouTube: youtube.com/@Direwolf_Metal

new brunswick blitz

 Photo Credit: 
Brock Jorgensen
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EDMONTON’S FIRST PUNK BAND, 1978

Specializing in deluxe underground releases.

Purchase: SupremeEcho.BigCartel.com | Wholesale available 
Listen: SupremeEcho.Bandcamp.com

SE49

The Nerve Self Autopsy 
12" MLP | 1978 | Punk Rock | Edmonton, AB, Canada

NEW
!

Dark, hard rockin’, arty, and possibly 
offensive! The Nerve is ground-zero for 
Canadian prairie punk – unlike anything 
you’ve ever heard. Menacing fuzz 
guitars, pulsating infectious rhythms and 
unapologetically eccentric vocals.

6 studio songs, including the hyper-rare 
“Penchant” / “Preludes” single – all 
painstakingly remastered by Audu Obaje. 
Deluxe large-format 8-page booklet with 
their detailed story and unseen photos. 
Plus, a sticker! 

500 copies: 150 red, 150 silver, 200 black.

NEW
!

“Punch-’em-in-the-guts, 
kick-’em-down-the-stairs 
rock and roll.”
– Joe Sornberger, Edmonton Journal, 1978

“Dissonant sounds, verbal 
abuse and on-stage mutilation.”
– Gary McGowan, The Gateway, 1978

For booking, contact
theoldmanbone@gmail.com
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Tumbleweed Dealer
Interview by Asher Thrasher
Absolute Underground: Who is Tumbleweed 
Dealer, and what do you do?
Tumbleweed Dealer: Tumbleweed Dealer started 
off as my own personal one-man side project to 
explore putting songs quickly by myself when 
I got a home computer with a cracked version 
of Cubase. I went naturally towards bluesy jams 
with western vibes without over thinking it. From 
there, the project grew more and more serious. I 
am now lucky enough to have two bandmates, JB 
and Angelo, working with me now. 
AU: It’s been eight years between releases. 
What can you tell us about your new album 
Dark Green?
TW: It’s the culmination of not only the band’s 
evolution, but of my musical career. Both as a 
musician AND as a music listener. It’s the album 
I had always wanted to make but didn’t know 
where to even begin making. The first albums 
were just learning experiences for me to be able 
to make this record. 
AU: What was it about Allan Moore’s Swamp 
Thing that inspired this album?
TW: The moment where he learns that he is not a 
man turned floral beast, but rather simply plants 
that have absorbed a dead man’s memory. That 

single instant where he learns 
this ego-shattering truth, 
and he just goes totally crazy, 
breaks out of the lab where 
he is being held, and just lies 
down in a swamp and doesn’t 
move for months. We’ve all 
been there. Okay, not quite 
exactly in that situation, 
but we’ve all had that one 
life-altering revelation that 
left us completely catatonic 
emotionally. The fact that such 
an abstract sci-fi concept is 
so relatable on a human level 
is what makes the story so 
amazing and inspiring.  

AU: Your album is mostly instrumental except 
for your one track, “Ghosts Dressed in Weeds”, 
where you teamed up with hip hop artist 
Ceschi Ramos. How did you decide to work 
with them for that song, and why vocals only 
on that track?
TW: When I started the project, I was adamant 
about it remaining instrumental. Instrumental 
music makes up at least half of what I listen to, 
from jazz to prog to math rock and post rock, I 
had always wanted to work in a song with no 
vocals and eschew the typical song structures 
that come with having a voice as a main 
instrument.
By the fourth album though, the novelty of 
having a lone, singular song with vocals became 
too alluring, but there’s two directions I absolutely 
did not want to explore. I did not want anything 
that went with the stone tendencies in our music 
as it seemed too obvious and on-the-nose, and 
I did not want extreme vocals. The band always 
had an underlying hip-hop influence (go listen to 
“Dead Dad Blues” off Western Horror, then queue 
up Sage Francis’ “Sea Lion”!) so I figured it would 
be a good, yet unexpected fit. 
Ceschi was THE only choice for this song, and 
I had to harass him into doing it. He has been 
trying to get away from his solo career and doing 
feature appearances, but I just wouldn’t take no 

for an answer! The fact that 
he can rap, sing, yell, and is 
an actual musician, I knew 
he was the only artist that 
could make this track work. 
AU: How did you recruit Antoine Baril of One-
Man-Yes/Rush YouTube fame, and saxophonist 
Zach Strouse, better known for his saxophone 
work with Rivers of Nihil for the album?
TW: I literally just posted on Facebook, “Does 
anyone know someone that has a mellotron?” 
and was directed towards Antoine by a common 
acquaintance. I had never seen his videos or 
heard his work before. I looked him up, saw those 
videos, and was immediately convinced to hit 
him up. It was, honestly, more about getting our 
hands on the exact vintage keyboards we wanted 
than the player himself, but Antoine was a pro 
and added his touch to the arrangements. 
I ended up hitting Zach up the same way, asking 
on Facebook if anyone knew a saxophonist. 
Someone just said “Why don’t you hit up the guy 
from Rivers of Nihil” and then I asked myself “Yeah, 
why the fuck aren’t I 
hitting up that guy, his 
shit kicked ass on those 
records!” 
Zach had a lot more 
leeway than every other 
guest musician on the 
album. All the keys and 
horns were all written 
down and I sent the 
parts to the musicians, 
and they just fine-tuned 
the arrangements, but I 
didn’t write Zach’s solo. 
I had recorded a guitar 
solo on the demo, and I 
told him to use it as a basic guideline of where to 
start. I gave him this whole speech about the vibe 
I wanted, about how it needed to start with the 
basic melody, then get really stereotypical for an 
‘80s coked-up jazz solo, and then have a big build 
up that just cuts off because I wanted the focus to 
shift drastically towards the classical guitars. He 

just answered, “Start sweet, ham it up then blue 
balls, got it!” And he really did get it ‘cause he just 
fucking nailed it! 
AU: Are there plans for Tumbleweed Dealer to 
perform Dark Green live?
TW: It is literally impossible to play this live. Not 
only because of all the different instruments 
involved, but the fact that the amount of guitars 
playing fluctuates radically. I used to write the 
songs so that I could recreate them with a looper, 
again one guitar layer at a time. This album threw 
that out the window. Not only can it go from 
having two guitars to nine, then back down to 
one followed by five, but the tuning of the guitars 
changes, sometimes even mid-riff!  
AU: Anything else you would like to add for 
your reader?
TW: If you have 40 minutes to spare, and I know 
that does not happen often in these chaotic lives 

we lead, and choose to spend it 
listening to our new album, know 
that it is deeply appreciated, and 
that we hope you enjoy it and pick 
up on all the little details we spent 
the last eight years fine-tuning. 
AU: This is the 420 issue of AU. 
Your band name surely attracts 
the stoner crowd; what can you 
tell us about the origins of the 
name?
TW: Happy 420th! I just wanted 
to capture the duality of the 
band’s sound: psychedelic stoner 
rock meets Morricone spaghetti 
western vibes. Had I known it would 

eventually become my main musical project, I 
probably would’ve abstained from making a drug 
pun. It’s grown quite problematic with Meta, to 
be honest!
tumbleweeddealer420.bandcamp.com

montreal massacre
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Cowpunk’s Dissonant Heart
By Peter Illing
Texas has long been a nurturer for a catalog of 
bizarre characters. History has shown the Lone 
Star State as an artist sanctuary and combat zone 
of fearsome experimentation. Que Paso, Canada– 
I bring to you the arch and interview of the 
illustrious, highly celebrated, veteran punk rocker 
and businessman, Jeff Smith, and his 40+ year 
long, and still-going, career in music.
In 1983 against the backdrop of the once slacker 
champion city of Austin, two young men, Jeff 
Smith and John Thomas Jackson aka Jukebox, 
came together and gave to the world their 
begotten band Hickoids. I am not here to seek the 
origins of cowpunk, but I can confidently tell you 
Hickoids did it their own way with more charm, 
passion, disorder, and filth than any of their 
counterparts. Nine Inch Nails opened for them– 
Do I need to write more, Trent?
In the mid-’80s, Hickoids de-arranged their debut 
album, We’re in It for the Corn, in the studio with 

engineer Stewart Sullivan. Jeff started a label 
with a name I couldn’t pronounce if you gave me 
three tries, Matako Mazuri Records, which went 
on to release the album on vinyl. Jeff’s business 
acumen extended beyond records, leading to one 
of the most notable moments in underground 
Texas music history: Woodshock. The 1985 festival 
sprawled south of Austin, where brain cells 
were lost, tomfoolery was abundant, and Jeff 
was among the organizers. Woodshock brought 
in the godfather of outsider music, Daniel 
Johnston, for his first-ever recorded performance. 
That recording was later released on a vinyl 
compilation featuring performers from that year, 
put out by Jeff’s label.
The history of Hickoids is ongoing with tours, 
various lineup changes, several full-length 
releases, various EPs, and in 2014, an induction to 
the Austin Music Hall of Fame. When not 
tearing up the stage with the Hickoids, 
Jeff operates a one-of-a-kind multi 
arts complex called The Compound. A 
distinctive spot in San Antonio with a 
recording studio, record shop, and music 
venue. Texas music history will remember 
Jeff and the rotating cast of Hickoid 
members as the greatest cowpunk band 
from our state.
Absolute Underground: You’re a label 
head, a business owner, frontman– 
where does this versatile balancing act 
of commerce and creativity come from?
Jeff Smith: I didn’t really choose this 
path so much as it chose me. It got in my 
blood as a young man. I tried hard to let 
it kill me. When it became apparent in my 
late 30s that I wasn’t going to live fast, 
die young, and leave a beautiful corpse, I 
got clean and sober. I had to learn to do 
most everything unimpaired for the first 
time as an adult. But I still wanted to play 
rock n’ roll and see the art form continue 
in a fairly primal state. I don’t fancy myself 
as any great businessman or talented 
musician. The label is a labour of love. I like to 
play rock n’ roll and I don’t really care whether it’s 
for twenty people or 2000. The various skill sets 

were acquired along the way. If you 
wanted to have a punk band in Texas 
(specifically in San Antonio) at the 
beginning of the ‘80s, it was necessary 
to gather the knowledge and to 
learn to perform a lot of the adjacent 
functions if you had the desire to play 
anywhere beyond the family garage.
AU: What is your drive to continue performing 
and creating?
JS: Well, I suppose everyone has different 
motivations as to why they get into music. I 
would say sex, drugs and rock n’ roll was all I ever 
wanted from it for the first twenty years. Without 
getting too deep into the recovery aspect, I’ll just 
say I developed my own motto, “I used to think 
the most important thing about being in a band 
was being on drugs– but now I know it’s acting 

like you’re on drugs.” More to the point of your 
question– it was never about “making it” to me 
and I had no expectation of having great success 
or making any real money from it. I wanted to 

have an incredibly good time and get by on the 
fat of the land while doing so, which I did for at 
least part of the ride. For the present– I’m just 
having some kicks while I still can and maybe 
trying to give back at least as much as I took.
AU: What were the benefits of self-releasing 
versus signing to a label?
JS: I was young and impatient and there weren’t 
many of the sorts of forward-looking music 
business people in Austin in the mid-’80s that 
existed in LA. The initial release on Matako Mazuri 
was out of necessity. We started to tour and 

quickly sold out of the initial pressing of the 
album we were all scraping by, mostly at the 
mercy of girlfriends and other friends. I didn’t 
have the money to repress the album and 
Bill Sassenberger came along and offered 
to do a new edition. So that was also out of 
necessity. The deal was what it was. Nobody 
got ripped off and nobody got rich on 
someone else’s back. If there was a failing, it 
was that we sold ourselves short and didn’t 
churn out the amount of music we should 
have for a bunch of guys who had a lot of 
free time and not much else in the way of 
prospects. The band in the ‘80s was typified 
by pretty volatile personalities, line-up 
changes, break ups and little of the actual 
work that should go into a band. We knew 
how to throw down, drink the place dry and 
throw up on the owner of the joint but there 
were a lot of holes in the business plan.
AU: Thank you for everything, Jeff. Any 
parting wisdom for us? 
JS: Well, thanks, Peter. No real wisdom here. 
just happy to be alive.
hickoids.com
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Tumbleweed Dealer
Interview by Asher Thrasher
Absolute Underground: Who is Tumbleweed 
Dealer, and what do you do?
Tumbleweed Dealer: Tumbleweed Dealer started 
off as my own personal one-man side project to 
explore putting songs quickly by myself when 
I got a home computer with a cracked version 
of Cubase. I went naturally towards bluesy jams 
with western vibes without over thinking it. From 
there, the project grew more and more serious. I 
am now lucky enough to have two bandmates, JB 
and Angelo, working with me now. 
AU: It’s been eight years between releases. 
What can you tell us about your new album 
Dark Green?
TW: It’s the culmination of not only the band’s 
evolution, but of my musical career. Both as a 
musician AND as a music listener. It’s the album 
I had always wanted to make but didn’t know 
where to even begin making. The first albums 
were just learning experiences for me to be able 
to make this record. 
AU: What was it about Allan Moore’s Swamp 
Thing that inspired this album?
TW: The moment where he learns that he is not a 
man turned floral beast, but rather simply plants 
that have absorbed a dead man’s memory. That 

single instant where he learns 
this ego-shattering truth, 
and he just goes totally crazy, 
breaks out of the lab where 
he is being held, and just lies 
down in a swamp and doesn’t 
move for months. We’ve all 
been there. Okay, not quite 
exactly in that situation, 
but we’ve all had that one 
life-altering revelation that 
left us completely catatonic 
emotionally. The fact that such 
an abstract sci-fi concept is 
so relatable on a human level 
is what makes the story so 
amazing and inspiring.  

AU: Your album is mostly instrumental except 
for your one track, “Ghosts Dressed in Weeds”, 
where you teamed up with hip hop artist 
Ceschi Ramos. How did you decide to work 
with them for that song, and why vocals only 
on that track?
TW: When I started the project, I was adamant 
about it remaining instrumental. Instrumental 
music makes up at least half of what I listen to, 
from jazz to prog to math rock and post rock, I 
had always wanted to work in a song with no 
vocals and eschew the typical song structures 
that come with having a voice as a main 
instrument.
By the fourth album though, the novelty of 
having a lone, singular song with vocals became 
too alluring, but there’s two directions I absolutely 
did not want to explore. I did not want anything 
that went with the stone tendencies in our music 
as it seemed too obvious and on-the-nose, and 
I did not want extreme vocals. The band always 
had an underlying hip-hop influence (go listen to 
“Dead Dad Blues” off Western Horror, then queue 
up Sage Francis’ “Sea Lion”!) so I figured it would 
be a good, yet unexpected fit. 
Ceschi was THE only choice for this song, and 
I had to harass him into doing it. He has been 
trying to get away from his solo career and doing 
feature appearances, but I just wouldn’t take no 

for an answer! The fact that 
he can rap, sing, yell, and is 
an actual musician, I knew 
he was the only artist that 
could make this track work. 
AU: How did you recruit Antoine Baril of One-
Man-Yes/Rush YouTube fame, and saxophonist 
Zach Strouse, better known for his saxophone 
work with Rivers of Nihil for the album?
TW: I literally just posted on Facebook, “Does 
anyone know someone that has a mellotron?” 
and was directed towards Antoine by a common 
acquaintance. I had never seen his videos or 
heard his work before. I looked him up, saw those 
videos, and was immediately convinced to hit 
him up. It was, honestly, more about getting our 
hands on the exact vintage keyboards we wanted 
than the player himself, but Antoine was a pro 
and added his touch to the arrangements. 
I ended up hitting Zach up the same way, asking 
on Facebook if anyone knew a saxophonist. 
Someone just said “Why don’t you hit up the guy 
from Rivers of Nihil” and then I asked myself “Yeah, 
why the fuck aren’t I 
hitting up that guy, his 
shit kicked ass on those 
records!” 
Zach had a lot more 
leeway than every other 
guest musician on the 
album. All the keys and 
horns were all written 
down and I sent the 
parts to the musicians, 
and they just fine-tuned 
the arrangements, but I 
didn’t write Zach’s solo. 
I had recorded a guitar 
solo on the demo, and I 
told him to use it as a basic guideline of where to 
start. I gave him this whole speech about the vibe 
I wanted, about how it needed to start with the 
basic melody, then get really stereotypical for an 
‘80s coked-up jazz solo, and then have a big build 
up that just cuts off because I wanted the focus to 
shift drastically towards the classical guitars. He 

just answered, “Start sweet, ham it up then blue 
balls, got it!” And he really did get it ‘cause he just 
fucking nailed it! 
AU: Are there plans for Tumbleweed Dealer to 
perform Dark Green live?
TW: It is literally impossible to play this live. Not 
only because of all the different instruments 
involved, but the fact that the amount of guitars 
playing fluctuates radically. I used to write the 
songs so that I could recreate them with a looper, 
again one guitar layer at a time. This album threw 
that out the window. Not only can it go from 
having two guitars to nine, then back down to 
one followed by five, but the tuning of the guitars 
changes, sometimes even mid-riff!  
AU: Anything else you would like to add for 
your reader?
TW: If you have 40 minutes to spare, and I know 
that does not happen often in these chaotic lives 

we lead, and choose to spend it 
listening to our new album, know 
that it is deeply appreciated, and 
that we hope you enjoy it and pick 
up on all the little details we spent 
the last eight years fine-tuning. 
AU: This is the 420 issue of AU. 
Your band name surely attracts 
the stoner crowd; what can you 
tell us about the origins of the 
name?
TW: Happy 420th! I just wanted 
to capture the duality of the 
band’s sound: psychedelic stoner 
rock meets Morricone spaghetti 
western vibes. Had I known it would 

eventually become my main musical project, I 
probably would’ve abstained from making a drug 
pun. It’s grown quite problematic with Meta, to 
be honest!
tumbleweeddealer420.bandcamp.com

montreal massacre
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Phear
Interview by Asher Thrasher
Absolute Underground: Who is Phear, and 
what do you do?
Patrick Mulock: My name is Patrick Mulock, lead 
vocalist for the Canadian heavy metal band… 
Phear.  Phear members are Chris Boshis (bass), 
Alex Zubair (guitar), Pat Rogers (guitar), and 
Andrew Suarez (drums).
AU: Phear has a new album out, 
Save Your Souls, released this 
past February on Golden Robot 
Records. What can you tell us 
about this record?
PM: Save Our Souls is Phear’s 
third album, the second studio 
album. We also have a live EP (The 
Curse Lives On). Save Our Souls is 
definitely our heaviest album to 
date. We spent four years writing 
and recording this album. A long 
time, but the delays were mostly 
due to the pandemic restrictions. 
It all started with Zoom meetings 
and emailing riffs and ideas 
back and forth. Eventually, we 
were able to get into a room together and craft 
all these pieces into the songs we have today. 
Pandemic restrictions were on and off a lot in 
Canada, so we recorded three songs at a time 
just to make sure we were able to finish some 
songs prior to shutting down again. That is why 
the title track “Save Our Souls” was out one year 
before the album. All the songs were recorded 
with Jon Howard (Threat Signal) as the producer 
and engineer. There are a lot of metal genres 
evident on this album. You will hear classic metal, 
power metal, thrash metal, death metal and 
even elements of progressive metal on these 
recordings. So, when asked, we just say heavy 
metal.
AU: You’re stated as going heavier than Phear 
has ever been on this album. What led you to 
take this direction compared to your last full-

length, The Curse Lives On?
PM: Before we recorded a note, the mandate was 
“HEAVY”! It was the direction we chose to go in 
and I feel it was a natural evolution for the band. 
We actually changed members to accommodate 
going in a heavier direction. We wanted to touch 
all the metal genres that we were fans of. It has 
been my experience that a lot of bands soften 
over time. We made a personal choice to go in the 
opposite direction! We still sound like Phear, and 

I love our previous work, but we wanted to raise 
the bar.
AU: You wrote most of the songs during COVID. 
Do you ever reflect how that influenced your 
music, mental state, etc?
PM: I think the music would have always been 
heavy, but the pandemic most certainly played a 
big part in our choice of lyrics. It was pretty bleak 
here, and we were not sure what the outcome 
would be. We have never experienced anything 
like this in our lifetime. Thus, the words definitely 
speak of an apocalyptic world and dire times on 
most songs. However, as we were coming out of 
the pandemic, I wrote “New Lease on Life”, which 
is about starting over or a reset. But most of the 
music and lyrics were written during, so all our 
mental states were pretty dark. I think it shows 
throughout most of this album.

AU: How was it working with Jon Howard 
(Threat Signal) to produce Save Your Souls?
PM: Jon Howard is considered to be the sixth 
member of Phear. Honestly, he is like a little 
brother to me.  We have worked with Jon in the 
past, and it has always been a great experience.  
It is productive and fun. Save Our Souls is the 
first project that we have done with Jon from 
beginning to end. Jon was our first choice and 
we are so lucky he was available. The studio 

experience is great. We are both 
vocalists, so ideas were going back 
and forth all the time. Jon always gets 
the best performance out of every 
guy in the band. Also, when I told Jon 
that I wanted this album to be our 
heaviest to date, he was all over that! 
If you want heavy, the lead vocalist 
for Threat Signal is not a bad place to 
start!
AU: You chose to cover Nevermore’s 
“Narcosynthesis” on the album, why 
this track?
PM: When I was in Eidolon (2000-
2004), I did a show with Nevermore 
in Cleveland. I was already a fan, so I 
was pretty excited 

to be on the same bill. I had 
an opportunity to meet and 
spend some time with the guys 
in Nevermore. Not only were 
they a great band with great 
music, but they were also very 
cool to hang with. All in all, a 
great experience.  When I heard 
of Warrel’s death, I wanted to 
pay tribute to him by covering 
“Narcosynthesis”.  Initially, I 
was going to do it as a solo 
thing. The other guys in Phear 
did not know of Nevermore, 
but when they heard Narco, 
they immediately said; “Holy crap! What is that? 
I need to be a part of that!” Long story short, it 
became a Phear cover. Strangely enough, a lot of 
people think it is our song, but I correct them and 

tell them to discover Nevermore. You won’t be 
disappointed! I’m pretty excited to hear the new 
version of Nevermore, coming soon. Jeff is such a 
good songwriter, and Van is a wicked drummer!
AU: Will Phear be hitting the road this year to 
support the record?
PM: The plan is for Phear to start playing live in 
the fall of 2025. We would be playing live now 
in support of Save Our Souls, but Alex Zubair 
(guitarist) has been battling cancer! Guess what? 
He BEAT Cancer! Alex just had his last surgery 
in early March. He has a clean bill of health. He 
needs a few months to recover and heal, and 
then we’ll be ready to go. He is a “PHUCKING 
CHAMPION!”
AU: Here’s an existential question… What does 
Phear fear from Phear?
PM: I guess, personally, I fear not doing music! 
The industry is very different now, and we are so 
very lucky that we still get to make noise! I can’t 
imagine a time when we won’t be playing!
AU: Anything else you would like to add for our 

readers?
PM: Finally, I would like 
to say “THANK YOU” to all 
your readers for taking their 
valuable time to listen to 
Phear! We appreciate each and 
every one of you who support 
our music.  Please continue 
to go to not just our shows 
but all live shows. Support 
original music! If you want to 
see anything Phear, please go 
to our website. All the links to 
all our socials are there, news, 
merch (coming soon). Drop us 

a line, we would love to hear from you!
THANK YOU, THANK YOU, THANK YOU!
phearofficail.com
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Derev
Interview by Asher Thrasher
Absolute Underground: Who is Derev?
Derev: We’re two aspiring musicians (Michel and 
Armando) who met through our mutual passion 
for music 15 years ago, in a place where rock and 
metal music is considered taboo– the Middle East. 
The universe brought us back together when 
Michel fled the war in Syria a few years ago to 
settle in Canada, where Armando was living. We 
decided to take a leap of faith and pursue this 
project and were fortunate to have found Stan, 
Ran, and Mike to complete our line-up and keep 
the engine going. 
AU: Derev just released its first full-length 
album, Troubled Mind, on March 26th. What 
can you tell us about this record compared to 
its predecessor EP, Leap of Faith?
Derev: Leap of Faith was a great introduction that 
showcased the potential of the band. We tackled 
numerous issues that are deemed controversial 
lyrically and explored what Derev would sound 
like musically. With that said, it was still our first 
release, and you can never really tell what a band 
is about with one release in its discography. With 
Troubled Mind, we began to shape a unique sound 
for the band while maintaining the freedom to 
let the songs dictate the direction of our sound 
without setting borders or boundaries. We also 
had the input of the other members to help shape 
what the album would sound like.
AU: Troubled Mind takes a deep dive into the 
intricacies of the human psyche, addressing 
a spectrum of mental health issues with 
each track, ranging from temporary mental 
instability to more severe conditions such as 
schizophrenia, cognitive immobility (a fixation 
on the past), and depression stemming from 
loss. What would you like listeners to walk 
away with from the album?
Derev: Sometimes the journey matters more 
than the destination, and that’s the case with 
Troubled Mind. With a few singles released from 
the album, we were getting incredible messages 

from fans and friends telling us how much they 
see themselves in a certain song and how glad 
they are that there’s music out there that they 
can relate to. We don’t want you to take any 
specific message from this album; we want you 
to enjoy the ride, and if it so happens that one 
song entices you to make a change in your life or 
reiterates a decision or a feeling you have, then 
we know we’ve done a good job. 
AU: We read that your live lineup now includes 
vocalist Mike Symons replacing previous 
singer Adel Saflou, who is featured on Troubled 
Mind. Will Symons be on future material?
Derev: That’s the plan. 
Adel is an incredible 
singer and songwriter, 
and we had a blast 
working with him. 
However, due to the 
distance barrier and his 
commitment to other 
projects, we decided to 
find someone we could 
work with in Canada. 
With that said, Mike was 
the perfect missing piece. 
It was very difficult for 
us to find someone that 
would fill Adel’s shoes, 
but when we heard Mike’s audition tape, we knew 
we had stumbled upon something special. Mike 
not only has a wonderful, powerful voice, but the 
energy he brings to the line-up is something truly 
unique. Touring with him and seeing his ability to 
capture the audience’s attention and energy was 
the cherry on top for us, and we can’t wait for him 
to showcase his vocal abilities on future releases. 
AU: How has it been adjusting to Canadian life 
for Michel Karakach and Armando Bablanian? 
How have you been finding the Canadian 
music community?
Derev: Coming from the Middle East, we can 
confidently say that we’ve seen the worst of 
things. While there’s always an adjustment period 
whenever there’s a major change in life’s routine, 
such as immigrating to a new country, Canada has 

been truly a blessing.
As for the music community, the mere fact that 
there are organizations like the Toronto Arts 
Council and Ontario Arts Council is a testament 
to how supportive and appreciative Canada is, 
not only to musicians and music, but to all forms 
of art. In fact, one of the main reasons this band 
is alive today and was not 10-15 years ago is due 
to the fact that we’re in a country that recognizes 
and supports talent.
AU: What can you tell us about your 
songwriting of integrating Middle Eastern 

influences with prog?
Derev: Our approach when 
it comes to songwriting is to 
be as open as possible. We 
explore ideas and blend sounds 
together that might not be 
traditional. The Middle Eastern 
influence in our sound is innate. 
We grew up surrounded by that 
type of music, and it will always 
be a part of us. It is one of the 
many sounds in our arsenal, and 
for some songs, we lean into it 
more than others, depending 
on the atmosphere that 
we’re trying to create and the 
message we’re delivering. 

AU: You’re traveling towards Western Canada 
as your first tour out that way. What are you 
looking forward to seeing, and what cities are 
you looking forward to playing?
Derev: We’re so excited to get on the road and 
play in so many new cities for the first time. Most 
of us have never been west of Ontario, so we’ll be 
seeing a whole new part of the country. Canada 
has so much beautiful nature and Spring is a 
great season to see it all. We’re excited to play 
Vancouver and Calgary because we’ve heard a lot 
about them, but we’re confident there’s a lot more 
to talk about along the way.
TROUBLED MIND – WESTERN CANADA TOUR
May 2 – Sudbury, ON – The Townhouse w/ Jeidei, 
Codos

May 3 – Marathon, ON – Biloxys Wings and Things
May 4 – TBA (North Western Ontario)
May 6 – TBA (Manitoba)
May 8 – Regina, SK – Revival Music Room w/ Fame 
Fatale, 66 Aces
May 9 – Saskatoon, SK – Amigos Cantina w/ Out Of 
Frequency, 66 Aces
May 10 – Edmonton, SK – Rendezvous Pub w/ 
Darkened Skies, Silent Script, Misplaced Intentions
May 12 – Grand Forks, BC – 4th St. Studio w/ guests
May 13 – Kamloops, BC – The Blue Grotto w/ Augur, 
Gregarious
May 14 – Vancouver, BC – The Roxy Cabaret w/ 
guests
May 16 – Vernon, BC – Longhorn Pub w/ None The 
Wiser, Scared Soul Empire
May 17 – Cranbrook, BC – The York Public House w/ 
Phaeton
May 18 – Calgary, AB – Verns w/ Humans As Totems, 
The Future Relics, Rocky Mountain Maniacs, 13 
Strikes
May 20 – Winnipeg, MB – Sidestage w/ Valley 
Narrow, Sunbreather
May 22 – Thunder Bay, ON – Black Pirates Pub w/ 
Cycle Of Disobedience, Along The Lines, The Fixer
May 23 – Sault Ste. Marie, ON – Soo Blaster w/ 
guests
May 24 – Timmins, ON – Victory Tavern w/ guests
AU: Anything else you would like to add for our 
readers?
Derev: With our new album out and a big Canada 
tour on the horizon, we urge anyone reading this 
to check us out on YouTube or any streaming 
platform. And if you like what you hear, please 
come see us live if we’re playing somewhere close 
to you. The live experience of this album has been 
a game changer for us. We promise you won’t be 
disappointed.
derev.bandcamp.com
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Phear
Interview by Asher Thrasher
Absolute Underground: Who is Phear, and 
what do you do?
Patrick Mulock: My name is Patrick Mulock, lead 
vocalist for the Canadian heavy metal band… 
Phear.  Phear members are Chris Boshis (bass), 
Alex Zubair (guitar), Pat Rogers (guitar), and 
Andrew Suarez (drums).
AU: Phear has a new album out, 
Save Your Souls, released this 
past February on Golden Robot 
Records. What can you tell us 
about this record?
PM: Save Our Souls is Phear’s 
third album, the second studio 
album. We also have a live EP (The 
Curse Lives On). Save Our Souls is 
definitely our heaviest album to 
date. We spent four years writing 
and recording this album. A long 
time, but the delays were mostly 
due to the pandemic restrictions. 
It all started with Zoom meetings 
and emailing riffs and ideas 
back and forth. Eventually, we 
were able to get into a room together and craft 
all these pieces into the songs we have today. 
Pandemic restrictions were on and off a lot in 
Canada, so we recorded three songs at a time 
just to make sure we were able to finish some 
songs prior to shutting down again. That is why 
the title track “Save Our Souls” was out one year 
before the album. All the songs were recorded 
with Jon Howard (Threat Signal) as the producer 
and engineer. There are a lot of metal genres 
evident on this album. You will hear classic metal, 
power metal, thrash metal, death metal and 
even elements of progressive metal on these 
recordings. So, when asked, we just say heavy 
metal.
AU: You’re stated as going heavier than Phear 
has ever been on this album. What led you to 
take this direction compared to your last full-

length, The Curse Lives On?
PM: Before we recorded a note, the mandate was 
“HEAVY”! It was the direction we chose to go in 
and I feel it was a natural evolution for the band. 
We actually changed members to accommodate 
going in a heavier direction. We wanted to touch 
all the metal genres that we were fans of. It has 
been my experience that a lot of bands soften 
over time. We made a personal choice to go in the 
opposite direction! We still sound like Phear, and 

I love our previous work, but we wanted to raise 
the bar.
AU: You wrote most of the songs during COVID. 
Do you ever reflect how that influenced your 
music, mental state, etc?
PM: I think the music would have always been 
heavy, but the pandemic most certainly played a 
big part in our choice of lyrics. It was pretty bleak 
here, and we were not sure what the outcome 
would be. We have never experienced anything 
like this in our lifetime. Thus, the words definitely 
speak of an apocalyptic world and dire times on 
most songs. However, as we were coming out of 
the pandemic, I wrote “New Lease on Life”, which 
is about starting over or a reset. But most of the 
music and lyrics were written during, so all our 
mental states were pretty dark. I think it shows 
throughout most of this album.

AU: How was it working with Jon Howard 
(Threat Signal) to produce Save Your Souls?
PM: Jon Howard is considered to be the sixth 
member of Phear. Honestly, he is like a little 
brother to me.  We have worked with Jon in the 
past, and it has always been a great experience.  
It is productive and fun. Save Our Souls is the 
first project that we have done with Jon from 
beginning to end. Jon was our first choice and 
we are so lucky he was available. The studio 

experience is great. We are both 
vocalists, so ideas were going back 
and forth all the time. Jon always gets 
the best performance out of every 
guy in the band. Also, when I told Jon 
that I wanted this album to be our 
heaviest to date, he was all over that! 
If you want heavy, the lead vocalist 
for Threat Signal is not a bad place to 
start!
AU: You chose to cover Nevermore’s 
“Narcosynthesis” on the album, why 
this track?
PM: When I was in Eidolon (2000-
2004), I did a show with Nevermore 
in Cleveland. I was already a fan, so I 
was pretty excited 

to be on the same bill. I had 
an opportunity to meet and 
spend some time with the guys 
in Nevermore. Not only were 
they a great band with great 
music, but they were also very 
cool to hang with. All in all, a 
great experience.  When I heard 
of Warrel’s death, I wanted to 
pay tribute to him by covering 
“Narcosynthesis”.  Initially, I 
was going to do it as a solo 
thing. The other guys in Phear 
did not know of Nevermore, 
but when they heard Narco, 
they immediately said; “Holy crap! What is that? 
I need to be a part of that!” Long story short, it 
became a Phear cover. Strangely enough, a lot of 
people think it is our song, but I correct them and 

tell them to discover Nevermore. You won’t be 
disappointed! I’m pretty excited to hear the new 
version of Nevermore, coming soon. Jeff is such a 
good songwriter, and Van is a wicked drummer!
AU: Will Phear be hitting the road this year to 
support the record?
PM: The plan is for Phear to start playing live in 
the fall of 2025. We would be playing live now 
in support of Save Our Souls, but Alex Zubair 
(guitarist) has been battling cancer! Guess what? 
He BEAT Cancer! Alex just had his last surgery 
in early March. He has a clean bill of health. He 
needs a few months to recover and heal, and 
then we’ll be ready to go. He is a “PHUCKING 
CHAMPION!”
AU: Here’s an existential question… What does 
Phear fear from Phear?
PM: I guess, personally, I fear not doing music! 
The industry is very different now, and we are so 
very lucky that we still get to make noise! I can’t 
imagine a time when we won’t be playing!
AU: Anything else you would like to add for our 

readers?
PM: Finally, I would like 
to say “THANK YOU” to all 
your readers for taking their 
valuable time to listen to 
Phear! We appreciate each and 
every one of you who support 
our music.  Please continue 
to go to not just our shows 
but all live shows. Support 
original music! If you want to 
see anything Phear, please go 
to our website. All the links to 
all our socials are there, news, 
merch (coming soon). Drop us 

a line, we would love to hear from you!
THANK YOU, THANK YOU, THANK YOU!
phearofficail.com

toronto trash
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Iron Moose
Interview by Bowser 
Tabarnak 
Absolute Underground: Who 
are we talking to?
Iron Moose: John and Andrew slaying the guitars, 
Justin on bass (four-string), Chucky beating the 
drums, Ivey and Cheeses-Christ on vocals.

AU: Give us a brief history of your band.
IM: It was another band, it was another time. It 
was 2016 We broke up and formed Iron Moose 
from the ashes of yesteryear. We searched for 
a four-string playing, bass player. Then deep in 
the depths of a metal shop, we found Justin. It 
seemed that he was right under John’s nose. It 
was the best of times at the end of 2019. 

AU: Does your band have a specific message 
to give?
IM: No, we like playing music to melt your brains 
and have a good time doing it.

AU: Describe Iron Moose’s sound, if possible.
IM: If stomping Tom used a rabid raccoon instead 
of a wooden board and did the toxic waltz 
shrouded in beer and poor choices

AU: What is your creative process like?
IM: We all write lyrics, often we finish songs 
together. It’s flickering fluorescent lights, 
drinking, smoking, newspaper articles, it’s a very 
accumulative process.

AU: Have you released any songs recently?
IM: In spring and summer 2024, we released two 
singles through FLAG Records with support from 
AP Records: “Buttchug” and “Killdozer”. We are 
currently working on a full-length album. Get 
yourselves excited for new music in 2025!

AU: In your opinion, what is wrong with the 
music scene now?

IM: Not enough people come out to shows. 
You can have insane lineups with five great 
bands for 20 bucks and the attendance is 
hit and miss. Also, bass players who play 
six-string basses.

AU: What are some of things Iron Moose 
does to give back to the community?
IM: We are always down to play benefit 
shows for a good cause. We are especially 
fond of animal benefit shows. We sometimes 

donate merch for raffles to support a cause in lieu 
of attendance.

AU: What are some of your best songs about?
IM: “Buttchug” is about drinking beer out of your 
ass because you’re on three-day bender, there 
is only one beer left, and the beer store doesn’t 
open for hours. “Trash Rocker” is about going to 
see bands, having a time, and not letting anyone 
mess with your vibe. “Jail Purse” is about the 
societal sin of smuggling drugs into jail.

AU: Describe your live show verbally if you can. 
IM: Frenetic, fun, in your face! We play fast, heavy, 
and have a killer time engaging with the crowd 
and each other! It’s a headbanging hell of a good 
time!

AU: What’s the music scene like in Ontario 
these days?
IM: There are a lot of super dope bands 
and a decent amount of cool venues with 
really great promoters. It’s a growing 

network of music lovers and supporters. 

AU: Any shows or tours planned?
IM: We always have something in the works. Stay 
tuned to get into it.

AU: What should we know about you that we 
don’t already?
IM: We love food, whiskey, weed, and playing live! 
A bass should have four strings, 2025 is the year 
we introduce the world to our best kept secret!

AU: Anything else to promote?

IM: AP records just released a split featuring us 
and our homies The Dominion. We have up to 
5XL shirts and try and keep a variety of sizes and 
styles in stock. 

AU: Any final words for our readers?
IM: Go to as many local shows as you can! They 
are affordable and brimming with exceptional 
talent!

IG: @ironmoosetrashthrash
ironmoose.bandcamp.com 

niagara falls to the wall
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CHÜZO
Interview by Asher Thrasher
Absolute Underground: Who is CHÜZO, and 
what do you do?
CHÜZO: CHÜZO Mark III is currently yours truly, 
Cristian Salamanca, on guitar and backing 
vocals, Mischa Marmade on main vocals, Alex 
Shlyannikov on bass, and Carlos Gutierrez 
on drums. We are an aggro-metal band from 
Montreal, Quebec. The band was created by 
myself in 2020 during the pandemic and has 
had many band member upgrades throughout 
its existence. The Mark III formation has been 
together for a little over a year now. 
AU: Aggro metal is a kind of new definition of 
metal I’ve heard. What can you tell us about it?
CHÜZO: First, the musical idea behind what we 
call aggro-metal is the combination and curating 
of the most “aggressive” and violent types of riffs 
and grooves from the most “aggro” heavy metal 
sub genres such as grindcore, Swedish death 
metal, thrash metal, slam death metal, nü metal 
and hardcore punk. We inspire ourselves by 
listening to as many bands as we can in as many 
sub-genres as possible and combine these ideas 
with other violent-sounding song structures of 
our own composition that we feel “it’s giving us 
aggro!”. As for the moniker “aggro-metal,” it was 
a sub-genre name that I heard in my teenage 
years in the mid-‘90s living in Santiago, Chile. It 
was the moniker used in Chile at that time early 
on to define what would be known later on as 
“nü-metal”. The moniker didn’t catch on after the 
nü-metal name became more popular, so I took it 
as a way to differentiate ourselves from the other 
bands on the Montreal music scene. As well as it 
does actually fit very well with our style and vision 
of heavy metal. Hence: we are CHÜZO and we 
play aggro-metal.
AU: You released your three-track EP M.T.M.D. 
(Maximum Threshold, Minimum Decay), it’s 
quite a power punch. What can you tell us 
about this and your new lineup on it?
CHÜZO: M.T.M.D. is the final evolution of what 

the sound of CHÜZO was meant to be. After a 
few member upgrades, this formation came 
together and collaborated for what I believe is 
the best little batch of songs that CHÜZO has 
ever composed. Mischa came on board around 
March 2024, and Alex a little bit later. Carlos, 
our drummer, had joined in early 2023, he is the 
second longest standing member in CHÜZO; 
when we were jamming to learn the songs that 
we had, along with the newer songs at that time, 
the vibe and the energy in the jam room was 
definitely something special, something that I 
personally have not felt before while rehearsing 
the older and newer CHÜZO songs with any of 
the previous ex members. The energy captured 
in these three songs on the EP reflect what the 
vision of the sound of CHÜZO was meant to be all 
along: something real and raw, uncompromising 
and authentic, true to 
ourselves and true to 
our roots. We were able 
to combine all of our 
mutual experiences as 
musicians, as well as add 
some newer musical 
and lyrical contributions 
thanks to Alex and 
Mischa, and to create 
something that we 
all feel very proud of, 
as well as cement our 
musical style and sound. 
We definitely found our 
sound and ourselves as 
bandmates and musicians through the process 
of making M.T.M.D. This EP is a small example of 
what we can do musically to combine different 
riffing styles as well as breakdowns mixed with 
blast beats and make it our own. It is a riffers’ 
dream of an album! An Aggro Metal statement to 
the heavy metal world to pay attention! This EP is 
a brutal musical melange of all of our influences, 
carrying elements from Grindcore, Swedish Death 
Metal, and more. Whoever listens to our EP will 
be treated to a violent-sounding audio exposition 
in musical anger and overly aggressive “Aggro” 
songs. We’re here; you’ve been properly warned. 

Now, get in the pit or GET 
OUT!
AU: How did your band 
form in Montreal, with 
members from four corners of the world?
CHÜZO: The multicultural aspect of our band 
came to be that way by pure coincidence. It 
was definitely not planned. I started the band in 
2020 after returning to Montreal in 2018. And as 
the existence of the band carried on, the band 
members were slowly being upgraded by better 
musicians and people overall that coincidentally 
just happened to be from other parts of the 
globe. Taking into consideration that Montreal 
is the heavy metal capital of Canada as well 
as a very multicultural and bohemian type of 
city; this city is definitely a hub for artists of all 
kinds and musicians from all walks of life. Carlos 

joined in early 2023 after recently 
immigrating from Venezuela. And 
looking for musicians through the 
usual methods, ads and internet 
chat groups, I can only think that it 
was just because of the quality of 
my songs that I was able to recruit 
the best type of musicians when 
the time came to look for a new 
singer and bass player. I contacted 
Mischa through a musician’s ad 
page, and she was able to recruit 
Alex after a few weeks in early 2024. 
Did I know that she was Brazilian at 
first? No! Did I know that Alex was 

Russian? Of course not! What I was interested in 
knowing was if they could perform and liked my 
music enough to make a commitment towards 
the musical project and what their respective 
musical contributions to the band’s overall 
musical identity. And from there we started 
working together, making suggestions and 
bouncing off ideas. Mischa can take full credit for 
the lyrics and piano intro for “The Brutalator”, and 
Alex contributed some very tasteful bass lines in 
certain parts within all the songs. As for myself, I 
can only say that I am a living, breathing, existing 
identity crisis with feet living in Montreal. We are 

united in the name of Metal! 
AU: How was it working with Kevin Jardine 
(Slaves on Dope) to produce the record?
CHÜZO: I have personally been working with 
Kevin ever since the pandemic in 2020. He has 
been a great source of personal support and 
friendship throughout the years. He has been 
the producer for CHÜZO since 2021 through the 
Mark I and II eras. Knowing him now, working 
with him is very easy yet combative; smooth yet 
bumpy; but seriously he is a great producer for 
a guy that is not only a “metal” producer. As a 
guy who has already been in a successful band 
like Slaves on Dope and has been on Ozzfest, 
his knowledge of music production and his tips 
on music life are very valuable. He did help in 
certain moments of the recording of M.T.M.D. to 
get the very best out of me as a guitar player as 
well as from Mischa as our singer and Carlos as a 
drummer. He gave some really good points and 
suggestions that made it on the final mix, and he 
has always delivered in getting the best possible 
sound from our songs. He’s a great producer and 
a stellar human being. His home studio feels like 
a real home. 
AU: Anything else you would like to add?
CHÜZO: We thank you for reading about us. 
Please go check out M.T.M.D. We hope to see you 
all on the road soon and we hope that we all are 
united and strong with the upcoming challenges 
in life that we all will face as Canadians. The 
concept of our album is to withstand the 
Maximum Threshold of agony, pain, and anguish 
that life throws at you, so that you come out the 
other side with minimum decay upon your body, 
mind, and soul. I am hoping these words will 
inspire some of you to not only listen to our new 
EP, but to find the album concept inspiring so as 
to continue with the resistance to this new fascist 
world order. Elbow’s Up! Hasta la Victoria Siempre!
chuzomtl.bandcamp.com

montreal massacre
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PROPAGANDHI
At Peace
Interview with Todd Kowalski
by Mal Content 

AU: Who are we talking to today? 
Todd Kowalski: Hello, this is Todd Kowalski you’re 
speaking to. I play bass and do some singing in 
Propagandhi, played guitar and sang in I Spy and 
played guitar in Swallowing Shit.

AU: First introduction to Canadian punk?
TK: My introduction to Canadian punk was a kid 
playing me Dayglo Abortions on his walkman in 
the hall at school in junior high. Shortly after that I 
saw some SNFU graffiti downtown and then went 
to a show when I realized it was a band.

AU: What was the genesis of Propagandhi?
TK: Jord (Samolesky) and Chris (Hannah) started 
the band way back in high school or shortly after 
high school in the late 80’s. The made some tapes 
that I think weren’t released to the public and 
eventually put out their demo “Fuck The Scene”.

AU: Who else is in the band and what would it 
say on their dating profiles? 

Jord is the drummer. His dating profile would say. 
“Prepare for a romantic night of beans, cuddling 
in a Dutch Oven and watching The Criterion 
Network.”

Chris is on guitar and vocals. His would say “Man 
in thin little Final Conflict T-shirt and Toronto 
Maple Leaf socks looking for someone to meet 
me under a bridge and gaze up at the stars, while 
eating vegan pizza and watching Communion on 
a laptop.”

Sulynn (Hago) is on guitar and their profile would 
say “Take some drunken steps with me, to the sea, 
the sea of love. Please don’t wear purple or it will 
look grey through my yellow glasses.”

AU: Describe Propagandhi’s live show.
TK: Our show is us playing our tunes to the best 
of our ability while givin ‘er and trying to have a 
good time! We practice hard and will be ready to 
rock!

AU: What does the word Propagandhi mean 
to you?
TK: Well, I suppose it’s the mix of the word 
propaganda and Mahatma Gandhi who was 
known for peaceful protest. Really people can 
make what they want of it. We’re not really 

constrained 
or locked into 
either the word 
propaganda or the 
beliefs of Gandhi 
so whatever 
interpretation 
is ok.

AU: What was the 
early punk scene 
like where you 
grew up? 

TK: I grew up 
in Regina so we 
didn’t get a ton 
of shows but 

they did get some great ones like SNFU, Beyond 
Possession, Dayglo, Death Sentence, DOA and 
also handful of bands from the US. At that time 
there were some cool bands from Regina like 
Banned, Unlawful Assembly, Deaf Children At 
Play, Ms. Svenson and a little later Moral Panic 
and Built In Shellbrook and Royal Red Brigade, 
also Poser Disposer and DFA and Rehashed from 
Saskatoon were rad. There’s a band called Brights, 
featuring the one 
and only Mike 
Forsyth, from 
Regina that is 
really awesome. 

AU: What’s the 
current Winnipeg scene like? Any bands you 
recommend checking out? 
TK: Winnipeg’s scene is going well it seems. 
There’s always Comeback Kid and also Death 
Cassette, Mobina Galore, Sansregret and 
Malefaction is reunited so that’s pretty cool.

AU: When original bassist John K Sampson was 
in Propagandhi singing songs like Anchorless, 
he was more of a soft spoken prairie poet, sort 
of like a yin yang thing with Chris Hannah’s 
more aggressive elements. How did you 
approach filling that void after his departure 
to form The Weakerthans? Did it feel like a 
new and different band when Today’s Empires 
Tomorrow’s Ashes came out? 
TK: I can’t speak for Chris and Jord but we 
definitely went a bit of a more challenging and 
heavier direction. We were/are all friends so it 
didn’t seem too drastic to me as me and Chris 
already jammed together a bit and we had toured 
and put out a record together as Propagandhi 
and I Spy so it felt like we were just sort of joining 
forces and having a good time.

AU: What are some of your favorite Canadian 
punk rock bands and albums? 
TK: My favorites are SNFU, Beyond Possession, 
Sudden Impact, The Nils, Doughboys, Guilt 
Parade, Nomeansno, The Wongs and Death 
Sentence but also thrash bands like Sacrifice, 
Voivod and Razor who were dirtier and rawer 
sounding than the US thrash bands.  There was 
some really awesome bands like The Smalls, 
Minstrels on Speed and Deadbeat Backbone from 
Alberta that don’t get enough glory. Newer bands 
like the Slip-Ons, Flatliners, Protest The Hero are 
all great.

AU: What sets Canadian punk bands apart? 

TK: Nowadays with the internet and all that we all 

lose a bit of our regional 
personality. For us on the 
prairies the isolation of 
being here is a big part of 
the deal, I think it gives us a unique perspective.

AU: Who was the first Canadian punk band? 
TK: Probably wrong but maybe Neos and or DOA?

AU: What makes Propagandhi unique 
compared to other Canadian bands? 
TK: I suppose we’re from the prairies and our age 
has us really leaning on those 80’s bands.

AU: Any career highlights or lowlights? 

TK: I guess the highlight for me so far is our 
upcoming record, I think we went the extra mile 
to make it really killer. Lowlights I suppose were 
after the recording of Potemkin City Limits we 
were a little demoralized because it went on too 
long and was a bit of challenge. 

AU: Looking back now can you see your 
influence on any other bands that followed?
TK: I suppose I can see it a bit but I have no idea 
what’s inspired from us unless the band is named 
after one of our songs, of which there are a few. 
I think a lot of the bands who listen/listened to 

us don’t sound 
too much like 
us which kind of 
says to me that 
they got what we 
were trying put 

across. Our goal was to inspire creativity not really 
have other people try to play in our style.

AU: What was the mission when you first co-
founded G7 Welcoming Committee Records?
TK: I think Chris, Jord and the original Derek (Riel) 
were trying to put out records by bands they 
liked who had a bit of a political message. They 
also put out some spoken word stuff by Ward 
Churchill and Chomsky. After a while old Derek 
was replaced by new Derek (Hogue) and Lorna 
“V Neck” Vetters, who are both awesome. After 
a while the bands wanted their records out but 
didn’t want to tour so it became too difficult for 
everybody at the label and they moved on in life.

AU: You’re notorious for taking many years 

between releases... 
TK: Well, we have our new record “At Peace” 
coming out May 2 so that’s what we’ll be 
promoting and touring on for the next while. We 
already have a few songs in our pockets so maybe 
we can shorten the time between records.

AU: Tell us about your art and about the 
creation of the new Sacrifice album cover, that 
was also last cover of Absolute Underground. 
TK: Yeah, that was cool to be asked by them to 
do that. I’ve listened to Sacrifice since I was a 
kid and they’re still one of my all time favourite 
bands so it was an honour to do that. They sent 
me an advance copy of the new songs to listen 
to so I slapped it on and got going trying to 
make a record cover that suited the music and 
said “SACRIFICE is back, better than ever and this 
record will tear your lips off!”  Was cool to see you 
used it for the magazine cover as well!

AU: It’s our 420 issue, do any of the band 
members partake of the dank buds? 
TK: Haha, Jord certainly would never!

AU: Favourite thing to do while stoned? 
TK: Watch Criterion Channel.

AU: What is on the horizon for Propagandhi? 
TK: New record “At Peace” comes out May 2, then 
we play some shows, here, there and everywhere!

AU: Are you excited to play this year’s Victoria 
Ska & Reggae Fest in June? 
TK: I’m looking forward to that show. I plan on 
skanking hard to every band and maybe we can 
bring out a song or two that suits the theme. haha

AU: Anything else to promote? 
TK: AT PEACE out May 2nd! The record and shirts 
are available through Cutloosemerch.com

AU: Final thoughts to share with our readers.
TK: Free Palestine!

propagandhi.com
Cutloosemerch.com
Photo Credit: Dwayne Larson

wretched winnipeg
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The Life of The Punk Show 
With Jason Lamb
By John Carlow
The Punk Show has returned to 
the airwaves after an extended 
hiatus. I talked to Jason Lamb 
about the show’s history to date 
and what prompted its revival.

Absolute Underground: When 
did the Punk Show originally 
air?
Jason Lamb: The Punk Show 
first started in early 2011 and 
was only online for the first few 
years but was promoted on The 
Zone @ 91-3 radio station here 
in Victoria, BC where I work full 
time. Eventually, I was given the midnight slot on 
Friday nights, where my show ran for one hour 
each week, uncensored and commercial-free.

AU: When did the last episode air?
JL: The last episode aired in May 2023– at that 
point I had recorded 311 episodes of The Punk 
Show. It had gone on short hiatuses in the past, 
but as I was going through some major life 
changes (separation, moving, etc.) plus focusing 
on the book I was writing about NoMeansNo, I 
needed to put it on the shelf indefinitely.

AU: What compelled you to start the show 
initially?
JL: I initially launched the show because I am big 
fan of punk rock and I thought it would be cool to 
use my radio connections to provide a platform to 
play amazing punk and to showcase local bands, 
as well as get to interview some of my heroes.

AU: What happened to spark the revival of the 
show?
JL: After a very tumultuous couple of years of 
grief, stress, depression and anxiety I have finally 
come through it and feeling much better, just 
in time to see the shitshow that is the current 
state of the world. I can’t think of a better time to 
relaunch the show– and it will be a nice outlet for 
me as I navigate this fucked up world.

AU: What are you proudest of as far as the 
show goes?
JL: Beyond the many friends I’ve made through 

the show and the hundreds of 
interviews I’ve done, not to mention 
the access to shows and festivals all 
over the world– it was the Punk Show 
that allowed my first access to my 
favourite band NoMeansNo, which led 
to them allowing me to write a book 
about them.

AU: What will change? 
JL: The new version of the show 
will be very much like the old one. 
Ty Stranglehold will return with his 
feature “Old Punk New Tricks”; but I 
do want to expand a little on what 
constitutes ‘punk’. We all listen to a 
variety of genres now, and the essence 

of punk rock can be found in many different styles 
of music. I have some ideas for fun stuff coming 
up, but it is still percolating in my brain.

AU: Shout-outs for what has happened to date.
JL: I’d like to shout-out several people who have 
been integral over the years: Ty Stranglehold, Ira 
Hunter & Absolute Underground, Melanie Kaye, 
The Zone @ 91-3 and of course the many bands 
who have shared their art with me.

AU: Who is it you ultimately want to reach?
JL: The show is designed simply to reach whoever 
loves punk rock and wants a kick ass hour of 
music to listen to each week.

AU: Where can everything be found?
JL: All the episodes will be uploaded to Mixcloud 
and the entire archive can be found there too. 
You can also follow on Facebook or on Instagram. 
Thanks so much everyone for your continued 
support!

mixcloud.com/wrathoflamb
FB: punkshow
IG: @thepunkshow 
Photo by Finding Charlotte Photography

AVAILABLE SOON!

16 21ST CENTURY CANADIAN PUNK BANDS
COVERING 16 20TH CENTURY CANADIAN PUNK BANDS

CONTACT THE BAND CLOSEST TO YOU 
TO GET THE ALBUM

_____

JOIN PUNK CANADA AT 
WWWWW.FACEBOOK.COM/GROUPS/PUNKCANADA



32 absoluteunderground.tv please recycle this magazine share with a friend 

Wren Thistle
Interview by Aeryn Shrapnel
Absolute Underground: Who are we talking to 
and what do you do?
Wren: My name is Wren and I am a tattoo artist in 
Vancouver, Canada. 

AU: How long have you been an artist? What 
got you started?
Wren: I have been tattooing professionally for 
six years as of this month, actually! I started 
experimenting with tattooing when I was 19, as 
I knew it was what I wanted to do since I was 16 
when I got my first tattoo. At that point, had no 
idea what I was doing and was only tattooing 
myself, but I definitely have a couple regrettable 
tattoos from that era! Eventually, 
the stars aligned and I got a spot at 
Outsider Tattoo Collective, which was 
the beginning of this life-changing 
adventure. 

AU: What style of tattooing are you 
best known for?
Wren: It is so hard to label tattoo styles 
sometimes, but I feel like I lean into 
American traditional and illustrative 
fine-line techniques to make a style that 
can be both bold and delicate. I love 
little details. I love large-scale pieces. I 
definitely focus a lot of my interest on 
natural shapes like animals and plants. 

I also find it the most satisfying to design 
pieces that fit the body and move with you. 

AU: Who are some of your biggest 
inspirations in tattooing?
Wren: I fangirl every day for so many 
artists. I am constantly finding new people 
around the world who amaze me and 
there are so many names I could list. Some 
that come to mind right now are Danielle 
Zastowny (@Danielle.tattoos), Shaed (@
seekshaed), Filouino (@ Filouino), Alan 
Daniel (@alandanielbw), and Kelsey Ellis(@
honeybasiltattoos).

AU: What do you want the readers to know 
about you as a tattoo artist?
Wren: I have a lot of fun with my work and it 
really does touch my heart how many people I 
get to make happy in this profession. It is also 
incredibly stressful but so rewarding. 

AU: What shop do you tattoo out of and where 
is it located?
Wren: I am working with the lovely humans at 
La Maison Tattoo in Vancouver, BC. The shop is 
located downtown in Gastown, and the shop 
itself is such a unique vibe. We really try hard to 
make the space feel as welcoming and warm as 
possible. 

AU: What kind of music do you like to listen to 
while you tattoo?

Wren: It all depends on what I am tattooing. If it’s 
something particularly challenging, I don’t pay 
too much attention to the music and really dial 
into what I’m doing. Once those moments pass, I 
tend to blast EDM drum and bass or wubby beep 
boop music in general in my own ears. Not to 
worry though, the shop tends to play much more 
calming music, so you don’t have to be subjected 
to my tastes! 

AU: How do people set up an appointment?
Wren: I have a booking form linked in my 
Instagram bio. Simply fill out the form and I will 
get back to you via email. I’m usually pretty quick 
with the responses, so you won’t have to wait 
long. Any questions are welcome in my DMs. My 
books are currently open, so definitely get your 
requests in before summer craziness sets in! 

AU: What’s the craziest request for a tattoo you 
have ever gotten?

Wren: I don’t know about crazy, but I’m 
currently brainstorming for my biggest project 
yet. I will be tattooing a client from armpit to 
ankle on one side of their body. I’m very excited. 
I haven’t gotten any truly weird requests, but I 
also am a weirdo and a nerd so maybe my scale 
for those things is wonky. 

AU: Do you have any plans to do a guest spot 
or attend any conventions in the future?

Wren: I will be at the Vancouver Tattoo 
Convention this year. It will be my first year at this 
convention, so I am excited to see the vibe. I have 
done the one in Winnipeg a few times and it’s 
always a chaotic blast, so I’m sure it’ll be good. 

AU: Anything else you’d like to mention or 
promote?
Wren: I would love to get more large-scale 
projects on the books. Back pieces and full sleeves 
make my brain happy! 

AU: Where can readers find you online? 
Wren: I am on Instagram and TikTok, so give me 
a follow there for my art. I also have an Instagram 
for my fun life rave adventures, if that is your style.

@wren.thistle.tattoo
@cosmic.rave.baby

ink slingers
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Mountain Collective American Tour 2017:

The Storm of the Century Part 2
By Brydo “Trailer” Parker
 
Well, we left off last 
time with a smelly, 
limping motor home 
after arriving in 
America and clearing 
customs and getting 
the news from a 
highway side mechanic 
at a garage that we 
only have three brakes 
and we should not 
consider going forward, 
which is exactly what 
we did! What do you 
need brakes for? When 
you are climbing 
through the Cascade 
Mountain range, the 
Sierra Nevadas and the 
Rockies, luckily during the Storm 
of the Century we really did not 
need brakes as we were moving 
only as fast as the tire chains 
would let us go! Which is 25 mph. 

As we climbed deeper into the 
Cascade range the snow was 
coming down so hard we could 
not see the road, which is called 
the Century Drive highway. From 
the cab of our RV it was all by 
feel after google had told us for 
over 10 hrs that we were 2 hrs 
away. We entered central Oregon 
where Mt Bachelor is located. 
We moved up the mountain at a 
snail’s pace but forward is 
all I was concerned about. 
We arrived in the parking 
lot and there was easily a 
meter of fresh light snow 
unplowed. I could see an 
RV spot and pinned the 
engine up to max revs 
and plowed through the 
deep powder to a recently 
vacated RV parking spot. 
Our new neighbours were 

six Aussies crammed in a small 22 ft RV and an 
American in a 25 ft on the other side. A meter of 
fresh and still puking big time. We woke up and 
had to dig our way out of the RV. If you have not 
been to Mt Bachelor, Go!, it is a great mountain. 
It’s huge. The people are friendly and the terrain 
is phenomenal. Some quick stats: 4323 acres and 
9000 plus feet of ancient it still rumbles volcano.

The plan on this trip 
was to video interview 
American skiers and 
snowboarders about the 
then recent 1st election 
of The Donald. Asking 
simple questions about 
what they thought. I 
was told in no uncertain 
terms that politics and 
religion have no place 
in a ski resort. I was told 
to drop it and light up a 
phatty. Gorilla Glue was 
the weed of choice in 
Oregon at that time. 

Fast forward to today 
and it is more important 
than ever to keep 

politics out of snowboarding and skiing! For 
instance if I say to Ira meet on the far 
right that should never mean nazis 
it means far to the right we will find 
a huge powder stash. Same as far 
left on any mountain is where the 
stashes are stashed. Mt Bachelor was 
so full of powder it didn’t matter left, 
right, or right down the middle, it 
was all epic. 

We saw our RV neighbours and there 
was a lot of puffing slope side .  12 
lifts that are all really good. Now with 
this much pow there was a definite 
avalanche risk and we were wearing 
our transceivers and there is a certain 

comfort in that. Ira and I 
could not get enough. The 
great fall line and deep 
snow we could pull big 
lean back wheelies and 
seriously rip this mountain 
top to bottom. Big 
mountain terrain is what 
you will find. The lodge is 
rustic and functional and 
even on a big pow day the 
locals will kindly answer 

questions. On a scale of ten I gave it a 9 and two 
days was not enough. I don’t even think I saw the 
top. But when you are in the Storm of the Century 
that is a low price to pay to ride a super epic day 
at a true legend of a mountain. Knock that one off 
my list, check. 

Next issue northern California and the mighty 
Sierra Nevadas. A Heavenly ice storm and A 
drive from Hell.

mountaincollective.com
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Paperbacks from 
Hell - Revisited
By Vince D’Amato
This one is going to be a bit of a travelogue-
Absolute-Horror, as I find myself writing this 
one on the go while in Los Angeles visiting 
some family and friends– and, I couldn’t help 
myself, doing a bit of a bookstore crawl in search 
of increasingly harder-to-find vintage horror 
paperbacks (some specific searches, some 
random). The treasures of the horror paperback 
world are becoming rarer and rarer not just as 
time goes by (although that is certain part of it), 
but by the increasing number of horror paperback 
hoarders and hunters that have come out of the 
woodwork since Grady Hendrix’ “Paperbacks from 
Hell” was published in 2017 (Jesus, was that really 
eight years ago now?) Since then, Hendrix has 
become something of a sought-after authority 
on the subject of these lurid, sometimes brutal, 
and often strange-ass paperbacks from the ‘80s 
and ‘90s. One of the standout publishers of these 
types of books, or the upper-echelon of these 
paperbacks, depending on your stance, I suppose, 
was Dell, who went out and started a horror-only 
line called Abyss (or Dell Abyss) which published 
two original horror paperbacks per month for the 
handful of years that the Abyss line was active 
(circa 1991-1995). One of the most intriguing 

authors to get their start in this line was Kathe 
Koja, whose first four novels, including The Cipher 
and Bad Brains, were published by Dell Abyss. 
Now long out-of-print, and bringing us back up to 
the present, I went book shopping in Los Angeles 
with a heart full of optimism that I would be able 
to find a used, even a battered-up copy, of that 
1991 Abyss publication of Koja’s The Cipher– only 
to accidentally come across a brand new trade 
paperback 
reprinting of 
that very novel 
by a small-press 
publisher that 
was available, 
amongst a 
shelfful of 
several other 
copies, in a 
huge Barnes & 
Noble store.

Barnes & 
Noble was one 
of my go-to 
bookstores in 
the early ‘90s to find books by Edward Lee and 
Clive Barker and Charles Grant and Rex Miller 
during day-trips from Vancouver to Bellingham. 
This bookstore chain would often have exclusive 
editions of horror or supernatural anthology 

fiction, and 
their horror 
section 
was always 
stocked. I was admittedly 
a little shocked to find 
that their current horror 
section is still stocked 
with high shelves going 
six sets wide with 
several titles by a slew 
of horror authors that 
are not readily available 
(or not available at all) 
in Western Canadian 
chain stores like Indigo. 
Flipping these books 

over to their back covers, one can see that most 
of the small-press publications don’t even come 
with Canadian pricing, so clearly there is no 
Canadian print or distribution outlet for them. I 
was a little mesmerized seeing the likes of Kathe 
Koja’s first novel back in print, and also a wide and 
comprehensive reprinting of Peter Straub’s classic 
novels, plus Dan Simmons’ early works (including 
Carrion Comfort and Children of the Night, all of 

which I’d thought were long out-of-print), plus 
a load of books from horror author Stephen 
Graham Jones, including some hard-to-find titles 
like Mongrels, Night of the Mannequins, and It 
Came from Del Rio (the latter two titles being of 
particular weirdness), and almost all of Tananarive 
Due’s novels from her early works in the ‘90s to 
her most current novels. (I also picked up her 
novel My Soul to Keep, the book which Levar 
Burton said during one of his speculative fiction 
podcasts was so scary he couldn’t finish it). In 
Indigo, I’ve only ever seen two books available 
from this prolific author’s repertoire. It’s honestly 
a little stunning how comparatively few of these 
horror novels we can find in this huge Western 
Canadian bookseller chain.

Going back to Grady Hendrix and, weirdly, the 
horror selection of the Barnes & Noble “exclusive” 
publications, the latter has actually teamed 
up with Hendrix’ publisher Quirk Books (who 
brought us the likes of My Best Friend’s Exorcism 
in both a high school yearbook edition and an 
alternate a VHS-tape cover design and the mock-
IKEA-catalogue Horrorstör) to launch an exclusive 
Paperbacks from Hell line of trashy, lurid, and 
extinct horror paperback reprints, complete with 
reprints of the original paperback cover artwork 
and with new introductions by Grady Hendrix 
himself– in essence, saving these curios both from 
obscurity and from horror paperback hoarders’ 
overpricing on eBay. Admittedly, I honestly have 
no idea how long this line of reprints has been 
going for (Barnes & Noble says 2023, but there’s 
another small-press that seems to have been 
publishing earlier versions of these editions 
before the “exclusive” deal was made), but during 
my own in-store visit I personally saw first-hand 
the new glossy editions of When Darkness 

Loves Us by Elizabeth Engstrom, Let’s Go Play at the 
Adams’ by Mendal W. Johnson, The Auctioneer by 
Joan Samson, and Hell Hound by Ken Greenhall; all 
with said introductions by Hendrix. Marked with 
the badge and branding of Hendrix’ Paperbacks 
from Hell emblem, the reprinting of these rare 
horror novels seems like a totally obvious idea 
now that someone’s already done it. 

What’s beautiful about all of these books is that 
most of them were too obscure or weird to be 
turned into horror movies (some were, to be sure, 
but the percentage of film adaptations to horror 
paperbacks printed in the horror novel heyday 
of the 20th century is minuscule), meaning that 
finding these novels and having the opportunity 
to dig into them really is like unearthing a minor 
little treasure. To rabid horror-lit fans, they’re like 
pizza– even the bad ones can be pretty good. 

Anyone who has read Grady Hendrix’ 
compendium Paperbacks from Hell can get an 
idea of just how much horror-lit content there 
was being published in the ‘80s and ‘90s, and 

horror movie fans know how few of these were 
turned into movies, even the ones by the bigger 
authors of the day (as in the aforementioned Dan 
Simmons and Peter Straub) were not getting 
any screen time. Author Bari Wood had some 
moderate success, with one of her novels being 
filmed by Neil Jordan and another adapted by 
David Cronenberg– although her masterpiece, 
The Tribe, was one never put to celluloid. I can 
only presume (and hope) that she saw some 
renewed revenues when her novel Twins was 
further adapted from Cronenberg’s film into the 
updated Dead Ringers streaming television series 
on Prime. But success stories for the mass-market 
pulp writers of the Friday the 13th era are few and 
far between (or practically non-existent) for those 
without the regenerative powers of Stephen King 
or Anne Rice or Clive Barker– even the latter, as 
famous in the horror genre as he is, is now going 
through a spell of his works going out-of-print. 
And here again we come full-circle to the notion 
of small-press re-publications breathing that 
rejuvenating life into older novels, not only 
relegated to the early works of Kathe Koja or 
Peter Strab or even a branded-for-nostalgia 
line like Paperbacks from Hell, as even pre-
pandemic times saw some nice trade paperback 
reprintings of the Hellraiser franchise main ally/
collaborator  Peter Atkins’ key works appear again, 
like his stunningly clever novel Morningstar and 
the never-before-printed epic and fully uncut 
screenplay for Hellraiser: Bloodline. 

darksidereleasing.com

absolute horror
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Resurrecting Indie Horror
(One Reel at a Time)
By Vince D’Amato
Continuing a trip through LA, we came across 
a small retail chain selling used books, movies, 
and collectibles, which used to have a couple 
of locations in Vancouver, too– back in the 
‘90s, you couldn’t walk 
the waterfront side of 
downtown without 
running into a side-street 
retailer that sold used 
books, records, or VHS 
tapes. Anyway, before 
I digress into a pool of 
nostalgia once again, I’ll come back to perusing 
the endcaps of a Book-Off located in a decidedly 
“California-coloured” strip mall in Orange County, 
and this one boasts a high shelf of used and 
colourful slipcovered Blu-rays printed by specialty 
distributor Vinegar Syndrome. Fans of this film 

distributor might recognize 
that these slipcovered 
versions were available 
only through Vinegar 
Syndrome’s website, not 
through commercial online 
retailers, and deeper 
consideration may spark 
the inkling that most, if not all of them, came 
from someone’s Vinegar Syndrome online store 
subscription, where subscribers often receive 
automatic monthly releases as one of the 
subscription perks… And perhaps this subscriber 
may not have particularly wanted these titles– 
titles such as The Immortalizer, Scared to Death, 
The Laughing Dead, Steel & Lace, and a re-release 
of the Troma classic Zombie Island Massacre 
(among others). These films, in and of themselves, 
actually represent a handful 
of small moons that orbit the 
horror genre; The Immortalizer 

being part of a 
sub-sub-genre of 
Re-Animator rip-offs 
from the mid-’80s 
to ‘90s; Scared to 
Death representing 
early indie-horror by 
people who ended 
up making much 

bigger horror films in Hollywood 
later on; The Laughing Dead 
representing the extremely 
limited section of horror authors 
who went ahead and directed 
their own horror movies; Steel 
& Lace comes from the almost 
oversaturated early-’90s 
direct-to-video genre films 
that populated the scores of 
ma-and-pa video stores in North 
America; and Zombie Island 
Massacre, part of Troma Team 
Video, something more apt to 
be the Titan of the sub-sub-
horror-genre moons in this orbit. 

But when we close in on the Blu-ray 
re-releases of these strange orbiting 
bodies, we see further descriptions 
like “New 2K Film Transfer”, which 
then suddenly puts other things into 

deeper focus, specifically with Vinegar Syndrome– 
and what comes clearer is the main business 
model of this company, which appears to be the 
restoration and digital archiving of these lost or 
forgotten films in high definition; and then as 
its secondary model, using these hi-def files to 
create limited Blu-ray runs available for curious 
consumers. In this scenario, it’s the resurrected 
digital archive that is the chief component 
here– and weird-film rescuers Something Weird 
somewhat pioneered this idea in the ‘90s, but 

they’d been 
limited to 
the Standard 
Definition 
technology 
of that time 
period – 
Vinegar 
Syndrome’s HD archives can be stored or given 
back to the original distributor (like Troma) for 
archiving/storing, making Vinegar Syndrome 
far more important in this whole universe of 
independent horror, over just being a Blu-ray 
releasing company for fandom.

darksidereleasing.com

tales from the darkside

• DRUG CHECKING •

WHAT WE DO
• Offer free and confidential drug checking

• Identify the main component and in what approximate quantity
• Identify cutting agents and fillers

• Identify the presence of unexpected drugs, including fentanyl
• Provide additional harm reduction info

• Offer monthly reports on trends we are seeing through drug checking 

WHERE TO FIND US
Address:
1802 Cook Street
Monday - Friday 
12PM - 7PM

Call or text:
250-415-7637
E-mail: 
substance@uvic.ca

Online:
substance.uvic.ca/
twitter.com/SubstanceUVic
instagram.com/drugcheckingvi
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Titty Titty Bong Bong’s Larrissa Champagne and April Ace. 
Main Photo Credit: Matt Love Photography
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Jamie MacPherson
Interview by AU Editorial
Absolute Underground: Who are we talking to 
and what do you do?
Jamie MacPherson: I’m Jamie MacPherson. 
I’m a full-time tattoo artist since 1999 and 
I do the comic strip 
“Ghoul’s Night Out” for 
the cartoon section of 
Absolute Underground. 
I also do graphics for the 
skateboard industry– skate 
decks, posters, ads, and 
soft goods. 

AU: How long have you 
been an artist? What got 
you started?
JM: I have been an artist 
my whole life. As soon as I 
picked up a crayon, I drew 
a chair in perspective. My 
first comic book I made 
in 1987 when I was only 7 
years old. 

AU: How would you 
describe the art you 
create?
JM: I have many 
disciplines with my art. I 
do traditional Japanese 
style tattoos, which is 
similar to studying a kata 
in martial arts. You have 
to follow the rules and movements, otherwise 
it’s incorrect. I also paint in acrylics in a surreal 
style where I can break rules and explore ideas. I 
tend to do a more gnarly comic style when I do 
skateboard graphics. Heavily inspired by graphics 
from the ‘80s and ‘90s. 

AU: What are some of the 
major influences on your 
artistic style?
JM: In tattooing, I studied 
with Filip Leu and he 
has taught me most of 
the fundamentals I stick 
with in technique but 
also in artistic style. The 
more traditional stuff 
I look to Horiyoshi III 
and Ichibay. In comics, 
I love the underground 
stuff like Robert Crumb, 
Gilbert Shelton, Greg 
Irons, and even Marvel 
artists like John Romita 
Jr, Todd McFarlane, and 

Frank Miller.   In the skate world, 
my favourites are Steve 
Nazar, Jimbo Phillips, 
Cort, Ed Templeton, and 
Mark Gonzales.  

AU: What sort of stuff 
did you start out doing 
when you were first 
getting started? 
JM: I used to get 
these comics in the 
newspaper when I was 
growing up in England 
called the Beano. They 
had all these funny 
characters in full-colour 
and I used to draw them 
and then make my own 
characters and comics. 

AU: What are some of 
your favourite projects 
you’ve been involved with?
JM: I’ve done 
collaborations 
with Filip Leu, 
Kurt Wiscombe, 
Titine Leu, where 
we all worked 
on paintings 
together.  That 
was super fun. 
I recently did a 
children’s story 
with Steve 
Caballero with 

an intro by Tony Hawk! That 
has been super successful and 
a pleasure to work with Cab. I 
recently did pro graphics for 
Andy Anderson, Hippie Mike, 
and Kevin Harris for Protest 
Skateboards and some super 

fun graphics 
for Pylon Skateboards and they 
used my artwork for an ad in 
Thrasher Magazine.  

AU: Have you done any art for 
bands before?
JM: I’ve done a ton of punk rock 
posters in the late ‘90s early ‘00s. 
I did a fun one for SNFU when 
they released In the Meantime 
and In Between Time. I also did 
one for Nomeanso and artwork 
for my old band, the Taberfucks. 

AU: What medium do you work 
most in? Is there something 
new you’ve always wanted to 
try?
JM: I work in most mediums, but 
my favourite is still tattooing. I 
love watercolour and sumi on 
Japanese washi paper, acrylic 
on canvas. I’ve even painted 
with oils on full mannequins, full 
bodysuit tattoos. 

AU: Any other hidden talents 
unrelated to art? 

JM: I have a black belt in ninjutsu, which I have 
been studying for about 12 years. I also play 
guitar, piano, sing, and do animation here and 
there. 

AU: What music do you listen to when you’re 
working?  
JM: I’ve been listening to 
a lot of psychedelic rock 
lately like Stone Rebel and 
1000mods. I still love punk 
rock from the ‘70s and ‘80s, 
and I also listen to a lot of 
Frank and Dweezil Zappa. 

AU: Do you take 
commissions? What’s the 
strangest thing you’ve 
ever been asked to draw?
JM: Yeah, I take 
commissions here and 
there. They usually want 
normal shit though, like 
pets or wildlife. I’m the 
one coming up with the 
strange stuff with my 

psychedelic surrealist artwork. I like freaking 
people out by adding 
something phallic into 
a landscape, or like 
some gnarly shunga art 
or something.  

AU: Dream project 
you are dying to do?
JM: I’d like to do 
more album art for 
bands. Would love 
to do a comic for 
Thrasher Magazine or 
something. 

AU: Any words of 
wisdom for our 
readers or aspiring 
artists?
JM: Don’t be lazy. 
Draw every day. Don’t 
depend on technology. 

Keep art human-made! Tangible, real mediums 
are always going 
to be more 
valuable than a 
jpeg file. 

AU: Any 
upcoming 
projects or 
exhibits to 
promote?
JM: Read my comic 
in this magazine! 
Also look out for 
more of my boards 
with Pylon, Revert, 
and a few other 
brands I’m not 
allowed to mention 
at the moment in 
your local skate 
shop! Also support 

your local skate shops and tattoo shops, we could 
all use the business right now! 

AU: This will be our 420 issue. Do you partake 
at all? If so, do you prefer indica or sativa? 
JM: I used to fairly regularly, but I’ve been 
focusing on health a bit more lately and I was 
getting out of control with munchies so I’ve been 
taking a break.  My preference was definitely 
sativa though. Gets the creative juices flowing. 
Been getting fitter and stronger since I made the 
changes, but I appreciate what weed has done 
for art and music over the years. I also think it’s 
possible to be creative without it.  Like Dali once 
said, “I don’t do drugs, I AM drugs.”

AU: Where can we find you online?
JM: My website is down at the moment, but you 
can see my work on Instagram or book a tattoo 
appointment at 604-649-4417.

@ninjamietattoo

artist profile



40 absoluteunderground.tv please recycle this magazine share with a friend 



please recycle this magazine share with a friend           41

Death Gasp 
Interview by Sheldon “Alive & 
Breathing Normally” Byer
Absolute Underground: Who are we 
talking to and what are you most 
famous or most infamous for?
Death Gasp: I’m Ed. I play bass and do vocals in 
Death Gasp. 

AU: For anyone who hasn’t heard 
Death Gasp-- describe your 
sound.
DG: On paper we consider 
ourselves a stench/crust band, but 
we pull influences from all sorts 
of shit

AU: There always seems to be 
confusion between crust and 
stenchcore; to you who is the OG 
stenchcore band?
DG: I always considered them 

roughly the same, but I would definitely say 
stench has more influences from death metal, etc. 
Can’t have one without the other. The obvious 

answer would be Deviated Instinct, 
and I don’t really think that can be 
disputed.

AU: It’s 420, so give us your best 
party story. Stench Level-100 
please.
DG: All I’ll say is Kitchen Chicken in 
Seattle. If you know, you know.

AU: You’re hitting the road this 
month with stops in Vancouver, 
Edmonton, and Calgary. Anything 
about Canada you’re particularly 

stoked on?
DG: We love 
Canada. The punks 
in the places we’ve 
played before have 
always taken really 
good care of us (for 
better or worse) 
and the gigs are 
usually bangers. 
We’re especially 
stoked for the 
Alberta gigs, since 
none of us have 
been to that part 
of the country 
before. Shout out 
to the maniacs in 
Montreal, you stink 
like we do here in 

Pittsburgh!

AU: Your self-
titled debut 
album just 
dropped on 
Final Return 
Records this 
past February. If 

you had to give our readers one track to check 
out, what would it be? 
DG: Very excited for this record to be out in the 
universe, finally. Final Return definitely did us a 
solid putting out the tape version, as well District 
06 in Indonesia who did a short run as well. If 
I had to choose one track, it would be either 
“Halls of the Dead” or “What Have You Done”. Real 
headbangers!

AU: Your first release Stranglehold has nothing 
to do with Ted Nugent-- he didn’t shower for 
weeks to ensure draft dodging… Could this be 
the real origin of stenchcore? 

DG: No, fuck Ted Nugent. 

AU: You guys played with Stinker from LA. Who 
stunk worse, them or you? Or is there a band 
that out-stenches them all? 
DG: We toured together; a bunch of the group 
were sick the whole time. I ended up getting 
COVID at the end and we had to cancel the last 
two shows. We probably smelled worse on that 
trip…

AU: How do we find you online and where do 
we pick up a copy of Death Gasp S/T? 
DG: We have an Instagram and Bandcamp. The 
record is also on YouTube Music, Spotify, etc. 
Vinyl should be available on this upcoming tour, 
with mail order starting sometime after we get 
back. Profane Existence and my label Audacious 
Madness will 
be handling 
the vinyl 
release, so 
tell your local 
record store/
distro guy!

AU: Any 
last words 
for the 
wretched 
stench 
infested 
Canadian 
filth fucks who are gonna check out Death 
Gasp stenching it up this April? 
DG: Free Palestine, Zionist punks FUCK OFF, test 
your drugs, always carry Narcan. In that order.

deathgasp.bandcamp.com
IG: deathgasp_stenchcore

beneath the wheel
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Interview by Mal Content
Absolute Underground: Who are we talking 
to and what are you most famous and or 
infamous for?
Brad Manners: I’m Brad Manners. I play the 
guitar and try to sing for the Toronto band School 
Damage. We’re probably most notorious for being 
that band with that guy who can’t play guitar or 
sing very well.

AU: Tell us about your band’s history, and 
specifically your relationship to Toronto and 
Ontario’s dense punk communities?  
Brad: We started off in spring 2010, which, fuck 
me, makes this our 15th year!? Anyway, I’ve 
always had a strong connection and obsession 
with the Toronto Punk Scene. I’ve been more of 
a wallflower but I always loved and researched 
the pioneers like the Viletones, Diodes, the Ugly, 
Teenage Head (actually Hamilton but humour 
me). So, it’s cool to be a part of a scene with those 
kinds of strong roots.

AU: Describe the band’s sound if possible.
Brad: At first, we definitely sounded like Lookout 
Records era punk. We didn’t entirely know what 
we were doing but we liked melody and snotty 
punk but disliked that polished skate punk thing. 
Eventually when we started touring, I drew 
influences and inspiration from the bands we 
were playing with like the Vapids, Outtacontroller, 
the Dopamines and some Italian bands like 
Teenage Bubblegums or Ratbones.

AU: The band has gone through a lot of 
different versions, including members of other 
well-known bands in the Toronto punk scene. 

What version are we getting now?
Brad: Yeah, the longest running lineup at 
one point was Jon Cabatan, and Curtis Tone, 
the drummer of Imploders. Dennis Lee from 
Montreal’s BOIDS and Gutvoid stepped in on 
drums and Regina’s Darling Dylan Ludwig from 
Royal Red Brigade and Pests is now on bass. It’s 
a pretty solid lineup. Good dudes. We get along 
great and they tolerate my shit, which is always a 
bonus.

AU: Tell us about the new album!
Brad: We’re writing it now with the intention of 
recording it late spring or early summer. 
The songs are pretty much good to go. 
Definitely a lot darker than previous stuff 
but I probably say that about every album.

AU: Does the new album explore any 
particular themes or topics?
Brad: This one was written after a weird 
period in my life. I had a long-term 
relationship end, had employment 
instability, dealt with a mom with 
Alzheimer’s and putting her in a home and 
had some friends die. So, yeah… it might 
be a bummer, dudes. I guess the common 
theme is that you can overcome and 
handle a lot more than you think.

AU: Any stand-out tracks you are stoked 
on?
Brad: A song called “My Life’s Work” (my life 
is work) I’m stoked on because it’s got some 
tempo changes and I think the lyrics are 
pretty clever and poignant. It’s pretty much 
about missing those moments you took for 
granted when you had them but you had 
no idea how good you had it.

AU: As this is our 420 issue, does anyone 
in the band partake?
Brad: Dylan and I do. I’ve always been more 
of a drinker though because I’m a social 
person but even that I’m starting to grow 
out of. I ain’t getting any younger. 

AU: Any plans for 420 this year?
Brad: Yeah, we’re flying back from the Prairies 
that day, so we’ll be high as shit!

AU: Any other bands in Toronto people should 
check out?
Brad: No. Just us.

AU: What should we know about you that we 
don’t already? 
Brad: That we’re still a band. 

AU: Any plans to tour?
Brad: Yeah, we’re coming to the Prairies this 
April. We’ll be in Regina, Calgary, Edmonton, and 
Saskatoon. Those last dates are with the Real 
Sickies which are always fun to watch. 

AU:  As a band that’s been around so long and 
even toured Europe, why have you never hit 
the Prairie Provinces? What are you looking 
forward to most?

Brad: It took having two guys from the Prairies in 
the band to have us go out there. I’ve never been 
so I’m pretty stoked. I’ve been told it’s a blast out 
there so I’m looking forward to meeting people, 
your finest Arby’s restaurants and some partying. 

AU: Brad, you also run the No No Room venue 
in Toronto. How did you come to open your 
own venue?
Brad: I work at a bar that just had this unused 
venue in the basement. They held private events 
in there once and awhile but it was just not being 
used to its fullest potential. So, they let me get a 

PA and some mics and I built a stage, and now 
we’ve been tossing on punk shows for two 
years. It’s a lot of work and I deal with a lot of 
dumb people, but people like it and appreciate 
it for what it is. I’ve had older crowds tell me 
it reminds them of the underground Toronto 
punk clubs of the ‘70s and ‘80s, so that’s good 
enough for me.

AU: Final words for our readers? 
Brad: It’s cool to be interviewed for AU. I had a 
very short writing stint with them and I always 
grab a copy when I see them in record stores. 
Canada is fortunate to be able to get a free 
rag like this that features independent bands 
and artists. I’ll even sign your copy for a small 
fee. Looking forward to seeing the Prairies and 
meeting some new friends. Let’s get banged up! 

AU: How do people find you online?
Brad: Spotify, Bandcamp, Instagram. yadda 
yadda. 

TOUR DATES:
April 12 – Tillsonburg, ON @ Copper Mug w/
McBains, Johnny Terrin and the Bad Lieutenants 
April 16 – Regina, SK @ The Exchange w/Tomorrow 
Starts Today, Modern Decay 
April 17 – Calgary, AB @ Pin Bar w/Mother Fuckers, 
No Brainer, Glitter Glue 
April 18 – Edmonton, AB @ Dive Bar w/The Real 
Sickies, PLEZHER, Rubbed Raw 

April 19 – Saskatoon, SK @ The Black Cat w/The Real 
Sickies, The No Goes
schooldamage.bandcamp.com
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POTBELLY
WHERE STREET PUNK AND 
THRASH METAL TOUCH TIPS
Interview by Mal Content
EST. 1995. 164 releases. Over 300k records moved. 
Countless gigs and tours, foreign and domestic. 
Anti-fascist.

Absolute Underground: Who are we talking to 
and what are you most infamous for? 
Jason Potbelly: I’m Jason Potbelly. 
I’ve been putting on shows and 
releasing records since the late 
1980s. Putting on benefits for 
protest organizers, and I used to run 
a house venue with my dad, called 
the Rodger House. 

AU: Give us a brief history of 
Potbelly, who is in the band and 
what are you all about? 
JP: Potbelly is more of a collective 
than a traditional band at this point. We started 
in January of 1995. The original line up was a 
three-piece, with Ken Ball (vocals/bass), Curtis Jay 
(drums), and myself. We started adding friends 
and family to the mix pretty quickly. Curtis left 
the band, and Jeff Thayer replaced him in 1996. 
Since that time, we’ve had lot of people come 
and go; enough to start a few other bands. But 
still to this day, those people are welcome on 
stage with us, and a lot of times, one or two join 

us for a few songs. What are we about? Unity, and 
community. Growth and Knowledge. The thing 
to always remember when dealing a band that 
been around for 30 years, is that the best we can 
be as people, and the worst we can be as people 
is well-documented. I myself am clean and sober 
(except weed), but I started this band when I was 
very young. I was 17, and a train wreck of a drug 
addict. We had to learn and grow. To change 
our mindsets, just like all young people growing 
wiser. We’re an anti-fascist group. We often use 
gallows humour to deal with the world around us. 

AU: Describe Potbelly’s sound, if possible.
JP: It varies. Crossover isn’t the right way to 
describe us, but we’re musically very influenced 
by all forms of punk and heavy metal, also 
classical, folk, ska, and reggae. In attitude, we’re 
an old school hardcore punk band, but punk 
was born of teenage rebellion. The last time 
I was a teenager was in 1998. So, I’d say we’re 
pretty far removed from our youth. Thrash-based 
hardcore… I guess. 

AU: Have you released any new music lately?
JP: We have 168 releases. Our most recent one 

is an EP called Age of December. 
“AGE…” is a fast-paced thrashy 
record, with one Black Sabbath-
like rock song at the end. But we 
have a few new releases coming 
very soon. 30 Years of Protest is a 
12” compilation of live material 
spanning our 30 years. Profits go to 
legal fees for families torn apart by 
ICE pigs here in the USA. Side A is 
mostly from our 30-year anniversary 
show, and side B contains songs 

from all over the world live. As for what to expect: 
a roller coaster. 

AU: Does the new album explore any particular 
themes or topics? 
JP: I constantly write about the struggles of the 
poor and working class. Violence. Death. Drug 
abuse. The title of the record “Age of December” 
refers to time of man on the cosmic calendar. 
I don’t think we’ll make it to January. But I’m 
hopeful that I’ll be proven wrong. 

AU: Any stand-out tracks you’re stoked on?
JP: “Welcome to the Riot” and “Long Road” are 
probably my favourite tracks on this EP.

AU: What can you tell us about your song 
“Throw the Brick”?
JP: Throw the Brick, was first released during the 
start of the first Trump administration. When the 
video dropped on YouTube from P.I.G. Records, 
the label received 126 death threats from right-
winged nut jobs, and neo-nazi groups in the first 
week. Of course, those fucking cowards are all 
talk, and nothing came of it. Fast-forward a couple 
years, and the video was reported to homeland 
security. Due to its lyrical content promoting 
violent revolution, and the removal of Trump and 
his billionaire bigots. The video was removed. 
P.I.G. had to fight for it to be put back up, but with 
a sign in, to prove the viewer is 18 or older. Fast-
forward to just yesterday. A long series of events 
from political Facebook posts, and quite a bit of 
gallows humour, and once again it was reported. 
Which led to the FBI opening a full investigation 
into me and my political affiliations. I had to talk 
to a special agent, report my firearms, and I’m 
now under the watchful eyes of the FBI. Luckily 
the agent I talked to seemed to dismiss it as art. 
And also, believes in freedom of speech. I was 
advised to stop playing the song live. WE WILL BE 
PLAYING THAT SONG regardless of any warnings. 

AU: Greatest career highlight to date?
JP: We helped build the scene here on Whidbey 
Island. When we first started, we were renting 
halls, and putting on house shows, bring bands 
to our area. No one knew punk here really; we 
had to introduce generations to this music and 
subculture. Also, all splits and comps with bands 
we grew up on. Splits with DOA, DI, MDC, The 
Dwarves, Fang, the Accused, and many more. 
Comps with The Misfits, Dayglo Abortions, 
Subhumans (UK), Voodoo Glow Skulls, and many 
more.

AU: Career lowlight? 
JP: Our first tour was ruff.

AU: It’s the 420 issue, do you partake? What’s 
your favourite thing to do while high?

JP: Laugh with my wife. I smoked a lot for a long 
time, but Covid fucked my lungs up. Now I only 
smoke on occasion. 

AU: Indica or sativa?
JP: Sativa.

AU: Munchies of choice?
JP: Tacos.

AU: Best stoner band?
JP: I’m pretty fond of Presbere from Costa Rica. 

AU: Favourite celebrity stoner?
JP: Bob Marley.

AU: Any plans for 420 this year?
JP: A wedding.

AU: Tell us about the recent show you played 
in Vancouver, BC with the Dwarves for Rising 
Scum Fest.
JP: That was fun show on a fun run with the 
Dwarves. We arrived way too early. Every band 
killed it. The crowd was great. I was lucky to have 
met a lot of good people there, but also see a lot 
of friends.

AU: How did you hook up with The Dwarves 
originally? And you guys have done a split 
album?
JP: We’re on a few compilation records with them, 
and the split. We met years ago, through material 
friends in the band Fang. 

AU: Any upcoming shows or tours?
JP: We’ve always got shows coming. We just got 
back from tour in Costa Rica. Because of border 
issues with tRump’s new bullshit, our next tour 
was cancelled. Not sure when we’ll be on the 
road next. Over the last two years, I’ve played 
Japan, Costa Rica (two separate tours), England, 
Scotland, Wales, Canada, and all over the USA. I’m 
going to sit here and pet my cats for a minute, 
write new stuff, and spend much needed time 
with my wife. 

AU: Any final words for our readers? 
JP: Learn. Grow. Help each other. Don’t be 
competitive. We’re all here together to build this 
community.

pig-records.bandcamp.com
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In Conversation 
with Devin 
Townsend: 
Powernerd and The Moth
Interview by Alia Synesthesia
Absolute Underground: You wrote Powernerd 
in 11 days to see what would happen if you 
stopped overthinking. Now that there’s some 
distance from the record, what do you think 
about it?
Devin Townsend: Powernerd was a record 
written quickly during a period of my life that 
was incredibly traumatic. In my mind at the time, 
all the things about Powernerd were supposed 
to make it a very simple project that I didn’t 
overthink (laughs)– that kind of fell through. 
I had to mix it during that period of trauma, 
and I think the mix is average, but the intent 
of that record includes a type of emotional 
breakthrough that, for me, was unexpected.

For much of my life, I’ve been very stoic when 
it comes to my emotions, but during that time, 
the traumatic events that occurred were just 
beyond my capacity to keep inside. I just… I 
cried for months. I was insane. It was like 50 
years of repressed emotions came out at once 
as I was trying to finish the record. Instead of 
being a simple rock record, Powernerd ended up 
being a document of this period of emotional 
turmoil. Now that I’ve had some distance from 
it, I think it’s a raw, unrefined statement that is 
unexpectedly one of the most emotionally pure 
moments I’ve had.

AU: Compared to Powernerd, The Moth took 
you almost 10 years. When do you decide 
when the record is truly “done”?
DT: There’s a quote I always refer to: “A project 
is never done, just at some point you have to 
abandon it” (laughs). I don’t think about projects 
in terms of beginnings and ends. Nowadays, I 
work almost solely on intuition. When I write, 
I try not to think at all. It doesn’t matter what 
I’m feeling that day– if it’s a pop thing, a metal 
thing, an orchestra thing, or whatever– I just 
write without a buffer and sort it out later. My 
[creative] process is ongoing, and each release or 
project is like a road sign on this path. As a result, 

the entirety of my work feels like a single road, a 
single concept. Each release is indicative of what 
I was learning at that point. It’s part of being 
human: you either progress or you don’t. Things 
will certainly go poorly if you choose not to learn 
the lessons (laughs). And by doing so, these 
projects just evolve over time, and The Moth is 
no different.

AU: When it comes to The Moth, what does the 
record symbolize?
DT: There’s an irony to it– moths are so attracted 
to the light that they destroy themselves in 
pursuit of it. This is the idea behind the record’s 
protagonist, whose entire worldview is based on 
feelings of not being worthy of the beauty of the 
universe. What that creates is a narrative device 
that portrays the character as feeling like his 
world is all suffering. 

Unlike a moth, a butterfly thrives in the light. 
When death occurs in the story, it’s an analogy– 
it’s not that the protagonist dies, it’s the death of 
an idea, a mindset. Maybe he wasn’t a moth at 
all. Maybe he was a butterfly, spending his whole 
life believing everything was about suffering and 
penance. At the end, he’s like, “Oh, I was never 
that in the first place. It looks the same, but it was 
never that.” It’s like two magnets with opposite 
polarities– they repel. So, you gaff-tape them, 
or put a clamp to hold them together, but if you 
just flip one, they’re meant to connect.

It’s a complicated metaphor to put across 
in a way that doesn’t seem completely 
overwhelming. But we’ve got writers, we’ve got a 
ton of people involved to flesh out this analogy, 
and it’s not about some sort of moral. The Moth 
is a story about the meaning of life written by a 
team of people who have no idea.

AU: Aren’t all texts about the meaning of life 
written by people who have no idea?
DT: Absolutely. While working on the story [for 
The Moth], a few people insisted we include a 
moral. And I was like, “The arrogance of any of us 
thinking we’ve got all this figured out is not what 
this is about.” 

If you’re choosing to do it– to try and claim any 
knowledge of it [meaning of life]– that’s a type 
of hubris. I think this mindset, this sense that 
we feel we know, has put us as a species in dire 
straits.

hevydevy.com
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Celebrates 35th Anniversary 
of Cause of Death
Interview by Alia Synesthesia
Absolute Underground: It’s been 35 years since 
the release of Cause of Death– how does it feel 
getting ready to tour 
this classic album again 
after all this time?
Donald Tardy: It feels like 
I’m old (laughs). Yeah, it’s 
hard to believe that 35 
years have passed since 
the release of the second 
album. You never think 
that life is short, but the 
older you get, the more 
you understand that 
really is the case. It’s hard 
to believe that I wrote 
Cause of Death when I was 
19 years old, and now we’re looking at 35 years 
later. It does make you realize how old you are 
(laughs). And so, you don’t take that for granted 
anymore. I don’t.

AU: It must be nostalgic.
DT: Yeah, it’s cool. I’m glad that the band is still 

having a good 
time doing what 
we’re doing. My 
brother and I are 
still healthy, we’re 
still enjoying life. 
And what a cool 
way to go out and 
celebrate the 35th 
anniversary of this 
classic record with 
some killer bands in 
the lineup. So, we’re 
excited about it.

AU: Same! 
Speaking of killer 
bands– you’re 
hitting the road 
with such a diverse 
lineup: Nails, 

Terror, Spiritworld, and Pest Control. How did 
this come together?
DT: Yeah, the mastermind behind this lineup was 
my agent, actually. He was pretty adamant about 
it, and I trust him 100%. And when you trust the 
people around you– you go with their intuition. 

Every band 
on this bill fits 
in one way or 
another. It’s 
funny ’cause 
if you read 
comments 
when you 
announce it, of 
course you’re 
gonna see 
people that 
don’t get it. And 
anytime you 
have people 

adamantly telling you it’s wrong, you know there’s 
something right about doing it.

We could have put together a death metal 
package of old-school bands, but in my opinion, 
there’s no better way to celebrate a classic 
death metal album than with such a variety. Not 

everyone gets it, but the people 
who do– they understand that 
shows like these bring a diverse 
audience. They bring young 
people that weren’t even born 
when Cause of Death came out. 
And in my opinion, I think it’s 
a badass package we’ve got 
going on.

AU: A lot of bands find touring 
logistics stressful. But you, 
guys, seem to have such 
a level-headed approach 
to surviving in the music 
industry. You seem to know 
the secret to taking it easy. 
Was it always like that, or did 
this come with experience?
DT: I think it has always been 
the case. My brother and I come from a family 
of four children, with a very level-headed mom, 
and my father was about the coolest dude in the 
world. He 
was a music 
fan, and we 
were a tight 
family– I 
think that 
spilled 
over into 
the music 
world. We 
[Obituary] 
started 
playing tunes 
and writing 
songs at a 
really young 
age. We 
also got into the music scene and were signed 
by a record label at a very young age. I got my 
passport and headed out on tour when I was 
still a teenager, so it’s kind of in my DNA. The 
only thing I probably do well is living out of a 
backpack, organizing shows, setting up setlists, 
and performing live. We’ve been doing this for the 
past 40 years, and I think it’s always been there. 
But after so many decades of touring, we’ve also 

honed these skills.

AU: And what are your plans after the tour? 
Are you planning to come back to the studio 

and work on new 
material, or is 
something that’s 
already in the 
works?
DT: We’re always 
thinking of the 
future and coming 
up with ideas. So, 
I don’t want to say 
we’re not thinking 
of an album, but 
at this point, we 
are focusing on 
celebrating Cause 
of Death with our 
fans. To everyone 
reading this: we 

hope you can come out and celebrate with us. 
America is just the beginning; we are on the 
mission to bring the party to our European fans 
too. We’ll announce more tour dates soon to 
honor the album, so stay excited!

obituary.cc
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I AM MONSTERS! 
Interview with Writer, Producer, Director, Actor 
Nicholas Vince
by Ira “Hellborn” Hunter

AU: What you are you best known for?
Nicholas Vince: My name is Nicholas Vince and 
I’m most well known for playing The Chatterer 
Cenobite in Clive Barker’s Hellraiser Parts 1 & 2  
and Kinski the moon face guy in Nightbreed. 

AU: Tell us about your latest project.
NV: I Am Monsters is based on a one man show 
I did for the London Horror Festival back in 
2019. Then I performed it in Las Vegas, at a film 
festival, with Clive Barker in the audience. It’s me 
telling stories about how I met Clive and how 
we developed the character and the look of the 
Chatterer Cenobite based on a story I’d told him. 
It’s also about my fascination with monsters and 
ghosts since I was a kid. I was just interested in the 
monsters rather than the heroes. I thought they 
were fascinating. So it’s a whole series of stories, 
of anecdotes, with some readings from books 
that influenced me. We recently released it on a 
collector’s edition Blu-ray.

AU: Was there someone like Lon Chaney, the 
Man of a Thousand Faces, that influenced you? 
NV: Funny enough I ended up talking to Ron 

Chaney, who is Lon 
Chaney Jr’s grandson, 
as part of getting the 
permissions to do this. 
My favourite horror 
actor is Vincent Price. 
Roger Corman’s Edgar 
Allan Poe films was 
when I really first got 
to know his work. I’ve 
always thought of 
Vincent Price as being 
the big influence on 
my life. 

AU: Were there any 
differences between 
the Chatterer 
Cenobite in Hellraiser 
and in Hellbound: 
Hellraiser II ?
NV: They redesigned 
the makeup so that 
I could see, which is 
wonderful. When they 
designed the Chatterer 
mask originally, they 
talked about how I 
wasn’t going to be able 
to see very much. As it 
turned out it was only 
one pin hole for my left 
eye. I was effectively 
blind and couldn’t 
really hear and because 
of the way the teeth 
were put in, I couldn’t 
speak clearly. I was in 
that makeup for long 
periods. It was very 
much like the sensory 
deprivation torture. So 

it was very demanding. I’d become good friends 
with the makeup artists, and I whinged to them, 
and they came up with a new design. We filmed 
a sequence where the eyes are peeled back, 
but that was never used in the second film. In 
Hellbound, near the end, you hear The Chatterer, 
that sound of the chattering teeth, and see he’s 
suddenly got eyes. I find that a very dramatic 
moment in the movie. 

AU: You were one of the Berserkers in 
Nightbreed as well? 
NV: Yes, I was. That huge great costume. The 
makeups were all foam rubber  there was no 
silicon. Sometimes very thick cumbersome 
makeup. We practiced and worked with it to try 
and get these things to come alive. When you first 
see the Berserker with the glowing lights in the 
eyes, that’s me playing the part. But when you 
see the Berserkers later on when there’s fire in the 
background, that’s a stunt person.

AU: In your film, I Am Monster!, you use the 
line, “Monsters defy death.” when talking 
about what Clive Barker says about monsters.
NV: Yes, he actually said something else to me, 
which didn’t get in the movie. “It’s not that the 
monster is different. Difference is the monster.” 
AU: Is Clive Barker featured in your movie? 
NV: Yes, he very kindly gave me permission to 
use one of his poems to introduce the film. This 

film is a lot about my 
friendship with Clive 
over the years. He 
has such an influence 
on my life. Large 
parts of my career 
are all based on my 
work with Clive; from 
working on creating 
the Chatterer, to 
writing Hellraiser and 
Nightbreed comics, 
short stories inspired 
by Hellraiser through 
to I Am Monsters! 
Clive is truly inspiring. 

AU: I Am Monsters! 
isn’t your normal talking head documentary. 
It’s a little bit quirky.
NV: Yes, Thank you! It’s based on a one man 
show, and that was inspired by the fact that I was 
patron of the London Horror Festival, the UK’s 
largest festival of live horror performance. I’d seen 
all these great one person shows and thought I 
could do this. One of reasons I wanted to do the 
film was to see, is it possible to actually do this? 
Can I make this work as a film? So yes, I think it 
was a very different approach.

AU: Dark Rift Horror is releasing the movie. 
How did you connect with them?
NV: Stewart Sparke and Paul Butler from Dark 
Rift Horror were my co-producers. Nearly 10 
years ago I used to have a YouTube show called 
Chattering with Nicholas Vince. That was aimed 
at independent filmmakers, horror filmmakers in 
particular, actors, writers, directors. I interviewed 
them about their first feature, The Creature Below, 
which was premiering at FrightFest and we got 
on well. They invited me to do their film, Book of 
Monsters, playing the dad in that. For once not 
playing a monster. So I got to act and was really 
impressed about how they ran their set. Really 
loved it. I’m also in their most recent film called 
How To Kill Monsters. 

AU: Where you in any early Clive Barker plays?
NV: No, I wasn’t around for those, The History 
of the Devil, and so on. I met Clive when he was 
in London. What you’re alluding to was part of 
his theatre company called The Dog Company 
and that started in Liverpool. The person who 
ended up in Hellraiser and started out there was 
Doug Bradley. Clive and Doug were at school 
together. Funnily enough, Simon Bamford, who 
plays Butterball in Hellraiser and Hellbound and 
Ohnaka in Nightbreed, was at drama school with 
me and when he left drama school he joined 
Clive’s Theatre Company. That is part of the 
connection. I’d known Clive for about three years 
when we got to do Hellraiser. I had modelled for 
him but not done any acting.

AU: Are there any other scary characters or 
monsters that you have portrayed?
NV: Not really. I kind of play a frightening 
character in How To Kill Monsters called Tinny G. 
Mostly these days I get cast as professors. I think 
it’s probably the goatee beard. I just finished 
playing another professor in a new film called The 
Death of Us. But yeah, these days I tend not to play 
monsters. I’d like to play another monster. I would 
quite like to do some more prosthetic work.

AU: When you say that you created The 
Chatterer character with Clive Barker, do you 
mean the look or the back story?
NV: The aesthetics, the whole design. I go into 
depths and properly reveal in I Am Monsters! 
that the look of The Chatterer was inspired by 
something I told Clive. 

AU: Do you remember what you said to him?
NV: I told him about the reconstructive surgery I’d 
had on my face and the ways my lips have been 
pulled apart during the surgery. I was born under 
shot. So it was that conversation that inspired 
Clive to come up with the look. Clive sketched 
out what the characters should look like and then 
the makeup artist, Nigel Booth had sculpted and 
created the mask. So it was a collaborative project 
between myself, Clive and Nigel.

AU: How can people get a copy of your film? 
NV: It’s done the film festivals and it’s now 
available as a limited edition Blu-ray numbered 
one to 500. You can get it two places. If you want 
just the numbered and signed version of it, go to 
darkrifthorror.com. If you want a dedication as 
well, go to nicholasvince.com. 

AU: Anything else you’d like to promote?
NV: Keep a look out. There’s a film directed by 
Charlie Steeds called He Sees You When You’re 
Sleeping. I’ve got a nice cameo in that. I star 
in a film called Advent directed by Anthony 
Hayles which I’m really pleased with - where I 
play another professor. Those two came out on 
streaming platforms. And How To Kill Monsters is 
on Amazon Prime in the UK.

AU: Nightbreed has a very open ending. They 
did the comic books to continue the story but 
was there ever talk about doing a sequel?
NV: Yes, you’re absolutely right. There was always 
meant to be a sequel and they’ve talked about 
doing a TV series. Nightbreed is still very popular 
and has some really passionate, wonderful fans. 

AU: This is our 420 issue. Do you partake? 
NV: Oddly enough, no. I think I’ve only used it 
once or twice. Alcohol, I get drunk really easily 
and I mean dramatically drunk. I’ve always been 
very sensitive to these things. I have deep respect 
for anybody’s right to smoke or ingest marijuana. 
If it works for you, go for it. People on marijuana 
are a lot nicer than people who are drunk at the 
end of the day. They’re a lot less violent. 

nicholasvince.com 
darkrifthorror.com/i-am-monsters
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Dead Bob: Alive and Kicking!
West Coast Punk Supergroup 
Reignites the Legacy of NoMeansNo
By Ferdy Belland
John Wright shouldn’t need an introduction, but 
here goes: For over 35 years, he was the furiously 
talented drummer of the legendary prog-punk 
power trio NoMeansNo, who (next to DOA and 
SNFU) were Canada’s best-known punk rock 
export, releasing no less than 10 studio albums 
and performing thousands of high-energy shows 
worldwide to a rabid fanbase that might not 
have been large enough for household-name 
mainstream success, but was far too big to 
have been written off as some weirdo cult; the 
punk-rock version of Deadheads, though not as 
insufferable. Even professionally postmortem, 
NoMeansNo continues to sell (literally) hundreds 
of thousands of albums worldwide through 
word-of-mouth alone, either face-to-face or 
online, based on the raw explosive strength 
of their live shows– no radio, no videos, no 
nothing. NoMeansNo was well-respected by 
the Alternative Rock Who’s Who as well as the 
critical intelligentsia, and the band shared stages 
with such renowned artists as Sepultura and 
Peter Gabriel (yes, THAT Peter Gabriel), and even 
headlined the DuMaurier Jazz Festival in 2006. 

NoMeansNo played their final shows in 2016, 
and their wailing fans immediately howled for a 
reunion that, alas, will never happen. 

But John Wright wasn’t content to rest on his 
laurels. “So, the pandemic happened,” says Wright 
with a weary sigh, “and everything either slowed 
down or shut down altogether– like my fledgling 
brewpub out here in Powell River, unfortunately. 
And, like everybody else in the world, I suddenly 
had a lot of time on my hands. I sat down in my 
home studio, I opened up my digital archives, 
and revisited old demos and old songs. I did a lot 
of songwriting ten, twelve years ago– so when 
I sifted through all this stuff, I decided to start 
completing half-finished songs, just for my own 
benefit. 

“A lot of the demos were built around pre-
programmed drumbeats and loops, so I replaced 
all that with live drumming. Which was a different 
experience for me. Almost all the writing I’ve ever 
done in other bands involved getting together 
with other musicians and rehearsing the songs. 
All the stuff that became Dead Bob songs was 
done by myself on my digital audio workstation, 
working out the arrangements and playing some 
of the instruments myself– but I couldn’t do it all. 
So, I started contacting old friends.”

Dead Bob (named after the NoMeansNo mascot 
who often appeared, Alfred E. Neuman-style, 

on their various merchandise) is indeed 
a Canadian Punk Supergroup, with no 
exaggeration, and is comprised of multi-
instrumentalist underground-rock wonder 
Ford Pier (known for his wide-ranging work 
with Junior Gone Wild, Roots Roundup, 
the Rheostatics, John Mann, Veda Hille, 
and Neko Case), guitarist Byron Slack (of 
Vancouver’s prog-punk power-trio The 
Invasives), guitarist Kristy-Lee Audette (of 
Vancouver art-punkers Rong), and bassist 
Colin Macrae (of Victoria BC’s legendary 
Pigment Vehicle). Once everyone gathered 
into the studio, things fell into place with 
startling speed. And then the chain reaction 
ignited, thanks to that confounded internet.

“I mentioned what I was doing on the 
NoMeansNo Facebook page,” says Wright, 
“and all the fans just lost it and lit right 

up! It wasn’t enough that I was tinkering in the 
studio– these people demanded live shows again! 
Dead Bob as a touring unit wasn’t really in my 
plans at the time, but I finished the record, and 
released the record, and the internet was still 
boiling away excitedly– so I talked to everyone 
who collaborated with me, and said: hey, do you 
wanna try doing this live?”

Yep, they sure did. All of them did, and right 
away. As soon as the global underground-rock 
communities realized that this was the closest 
thing they were going to get to a bonafide 
NoMeansNo reunion, every concert promoter, 
journalist, fanzine editor, podcaster, and 
everybody with a ‘YOU KILL ME’ T-shirt was ringing 
Wright’s phone off the hook. And the new band of 
comradely veteran underground rockers agreed 
to ride this strange new torpedo with Musketeer 
determination. 

“Everyone’s so talented, and the band is lock-solid 
tight,” says Wright. “There’s nothing like starting 
off a new band with 20 shows in 24 days… 
that’s the best practice regimen in the world! It’s 
awesome to play with these friends. The five of us 
keep getting better as a band, show after show. 
Everyone’s enjoying themselves and everyone’s 
getting along, which is the way it should be.”

And it seems there’s no rest for the wicked. Even 

with their collective dance cards rapidly filling up 
with an unending stream of show offers, the Fab 
Five have found time to return to the studio for 
the next release. 

“The next Dead Bob album is already almost 
done,” says Wright. “Again, it’ll be along the same 
musical ideas– the new songs are based on half-
completed demos that’ve been coming together, 
but now there’s more input and participation 
from the other bandmates. By the time we get 
a third album together, I’m hoping the Dead 
Bob experience will more of an all-around 
collaborative effort, and the style of the songs will 
shift and morph accordingly. When we play live, 
we draw a bit from the NoMeansNo archives– we 
have to! The fans wouldn’t stand for it! We don’t 
replicate the songs exactly the way NoMeansNo 
used to do them, but it’s cool to play them with 
our own musical spin. And Byron and Kristy and 
Ford and Colin all have deep back catalogs of 
their own from their own bands, so there’s so 
much in the collective pot for us to draw from.”

It would seem Dead Bob has no time for a 
breather-pause before buckling down to a new 
batch of heavy road touring. 

“After last summer we did another 35 shows 
that took us out to the end of 2024– Quebec 
City, Montreal, New York City and such. There’s 
a growing excitement out in Eastern Canada 
for us to get out there. It’s all one step at a time, 
but 2025’s been exciting so far. We’ll be playing 
the Fear show in Vancouver, then touring down 
to California, and we have plans of hitting the 
old NoMeansNo touring circuit in Europe, so 
that’s also in the works. Germany had some of 
our largest audiences, all over that country, and 
there’s lots of excitement brewing over there for 
us!”

John Wright needs to add one last thing about 
the Dead Bob Experience: “If Ford Pier hadn’t 
attended his first DOA show back in 1982… he 
probably would have ended up as Leo Sayer.” 

Ford Pier was unavailable for comment. 

Please visit deadbob.ca for all your Canadian 
Punk Supergroup needs. Be Strong - Be Wrong.
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JON HEDER
“What the heck are you even talking about?”
Interview by Jason “Vote for Lambo” Lamb

AU: You’re coming to Victoria, to Langford, 
for the Island FanCon this weekend. Have you 
been up to this part of the world before?
Jon Heder: I’ve never been to Victoria but I live in 
Washington, so I’m not super far. I’ve worked in 
Vancouver once and hung around the Olympic 
Peninsula. So I’m no stranger to these parts.

AU: And Efren Ramirez is going to be at 
Island FanCon too. Obviously, Efren is Pedro 
from Napoleon 
Dynamite. I assume 
that you guys have 
probably appeared 
together a lot.
JH: We have and it’s 
been great because 
he’s my little buddy.

AU: You both have 
twin brothers.
JH: That is correct, 
identical twin 
brothers. 

AU: What a strange 
coincidence. 
Two people who 
end up working 
together so closely 
with a movie then 
becoming friends 
and you’re both 
identical twins. It is 
kind of weird. 
JH: It’s very weird, 
one in a million or 
I guess four in a 
million. 

AU: Was there ever any talk about doing a 
sequel to Napoleon Dynamite?
JH: Not really. I think the powers that be might 
have wanted to but the powers that were 
like Jared (Hess) the writer and director was 
interested in doing other things. I don’t think 
anybody really thought of it when we made that 
movie. It was an independent film, it was just a 
student project, we weren’t thinking this was a 
possible franchise. 

AU: Now you’ve got a movie coming out called 
I See the Demon, a horror movie.
JH: It’s like a horror psychological sci-fi.

AU: Are you a big horror movie/sci-fi fan?
JH: Oh, I love all that stuff, definitely. But I 
don’t normally do those kind of films. It’s a 
great ensemble and it was really fun to do. It is 
definitely a less is more kind of approach to this 
kind of sci-fi and horror. There’s definitely an 
unnerving kind of presence throughout. 

AU: I saw that it was described as mumblegore 
sci-fi thriller. Have you seen that word before?
JH: I just heard it when we had a screening 
at a premiere and someone else mentioned 
mumblegore and tried explaining it to me. I 
couldn’t quite get my head around it.

AU: It has to be one of these millennial things. 
I guess mumblecore is a genre and when you 
add in horror it becomes mumblegore. 
JH: Someone probably just finally coined a term 
that described a genre that already existed. 

AU: I think it’s really cool that you didn’t get 
pigeonholed with the Napoleon Dynamite 
thing. I know you did a bunch of comedies 

after that. But it’s good that 
you’re doing other genres 
and coming into your own as 
an actor. 
JH: I never really think that 
much about getting typecast. 
I don’t mind if it’s similar. 
Project by project I kind of 
gauge them, would this be 
fun? I think less about shaping 
my acting career and just 
more like, Hey is this going 
to be fun? Is this something I 
can pull off? Something that 
can challenge me a little bit? 
Comedy is almost the greatest 
challenge. Unfortunately in 
my situation, people saw 

Napoleon first before they saw me and if it had 
been the opposite then it could have people 
thinking, you’re just doing Napoleon. I’m like no, 
I’m just doing me. Napoleon was just me doing 
me. That’s how I see it.

AU: You broke your ankle on Blades of Glory? 
JH: Yes that was unfortunate and it really 
screwed up production. I thought I was going to 
lose the job. Everybody was really cool. They’re 
like no, we’ll just move things around so that you 
can heal in a timely manner and I was like, sweet. 
It was not long after someone had told me on 
the ice, “Hey, break a leg.” So I was like, Fine, I will. 

AU: Did you 
already know 
how to skate?
JH: I was not a 
strong skater. I 
had done some 
skating growing 
up and I thought 
I was going to 
be fine, but no, I 
definitely had to 
train and learn. 
I broke it when 
I was training. 
You’ve got to 
break a few 
bones in order 
to get better at 
something.

AU: You hosted 
Saturday Night 
Live back in 
2005, did you 
go to the big 
50th reunion?
JH: That would 
have been 
awesome. No, 
sadly I did not 

get that invite. But if they had to invite everyone 
who’s ever been a host on SNL, they’d have to 
hold it in the Roman Coliseum.

AU: Ashley Simpson was the musical guest 
when you hosted SNL. Was that the infamous 
one where she got caught with the recorded 
track lip-syncing thing?
JH: No it wasn’t. It was her comeback and part 
of me is like, Oh man, maybe my episode would 
have been even more memorable if it had been 
the one where she screwed up. But they were 
trying to give her a second chance and so I was 
there for the redemption. But I guess that’s a 
bigger deal, redemption is better than failures.

AU: What else is coming down the pike for 
you? 
JH: There’s a handful of movies. There’s a 
romantic comedy called Plan B that I co-starred 
with Jamie Lee. Waltzing with Brando is a movie 
I did with Billy Zane. He plays Marlon Brando and 
it’s when Brando bought an island in Tahiti. I play 
the architect that he hires to help him turn this 
island into a livable, ecologically safe haven that 
was his dream. It’s a story about guys trying to 
pull off the impossible. Then there is another film 
coming out called Tapawingo, that is a comedy 
not unsimilar to Napoleon Dynamite. It’s a bunch 
of weirdo people in a small town dealing with 
bullies. 

AU: Thanks for taking some time to talk.
JH: Awesome. Thank you. See ya.

@hederjon 
islandfancon.ca 
thezone.fm/punk
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LORDI
LIMITED DEADITION 
Interview with man made monster Mr Lordi 
by Ira “Get Heavy” Hunter 
and Ray “The Riff” MacKay

AU: Who are we talking to today?
Mr Lordi: Mr Lordi the founder of the band, Lordi. 

AU: I’m actually snowboarding up in the 
mountains while doing this interview. Do you 
have places to snowboard where you live?
Mr Lordi: Well dude, I live in the Arctic Circle. 
In Scandinavia we have Lapland, which is the 
northern parts of Sweden, Norway and Finland. 
So this is like the winter wonderland. 

AU: My friend and I have snowboarded all 
over the world but we haven’t snowboarded 
the Arctic Circle yet. So we’re going to come 

knocking on your door for a staycation.
Mr Lordi: I bid you welcome.  

AU: Can you explain the sources that inspired 
you to create Lordi?
Mr Lordi: It’s a combination my great love for 
horror characters and horror films with my love 
for the very theatrical shock rock bands like KISS, 
Twisted Sister, Alice Cooper, W.A.S.P., and a little 
bit of King Diamond. So that’s what we are about. 
We’re monsters playing melodic, heavy rock. 

AU: Give us a history of the band?
Mr Lordi: I started the band as a one man band 
in 1992, got the record deal in 2002. Then after 19 
albums, now we’re doing this interview. 

AU: Who else is in the band?
Mr Lordi: There’s the guitar player Kone, drummer 
Mana, keyboardist Hella and the bass player Hiisi. 

AU: What is the mythology of Lordi? 
Mr Lordi: There’s a lot of storylines because we 

also have had comic books of us and shit like 
that. We used to write the character backstories 
like 20 years ago for the band members. But 
nowadays it’s more like the fans are writing and 
creating their own fan of fiction of the characters. 
So there’s a big Lordi folklore existing within the 
Lordi fandom. I’ve got to be honest, even though 
I created and started the whole thing I don’t know 
half of what’s going on there at the moment. We 
are characters on stage, we are different kinds 
of monsters there. But at the same time, we are 
not trying to convince people that we actually 
are monsters. We’re also musicians and artists. 
For example in the interviews we’re not trying to 
pretend that we’re actually really monsters. Like 
for example, Gwar, what they do.

AU: Is there an 
origin story for 
Lordi?
Mr Lordi: Yeah, there 
is. The character of 
Lordi is a bastard 
son or like an inbred 
of mutation of a 
goblin or a troll and a 
demon. 

AU: Any monster 
movies influence 
your look?
Mr Lordi: The look, 
oh absolutely. 
Freddy Krueger from 
A Nightmare on 
Elm Street is really 
a big influence, 
especially on the 
earliest makeup and prosthetics. Leatherface, the 
Incredible Hulk, there’s influences from horror 
movies. Every character in Lordi has different 
visual influences. 

AU: Any other bands of note from Finland?
Mr Lordi: Finland actually has more metal bands 
per capita than any other country in the world. 
Nightwish, Sentenced, Children of Bodom, HIM, 
The 69 Eyes, Sonata Arctica, Korpiklaani. 

AU: Does Lordi have a particular sound or does 

your music change throughout the albums?
Mr Lordi: In Lordi, yes and no. We have a loose 
framework. We sound pretty much like 80s 
orientated hair metal or hard rock, really like 
classic rock, if you will. We are basically in that 
vein but we have also done a thrash metal album, 
we’ve done a disco album even. Our hands are 
not tied to one style or one genre. But we sound 
gory every single time. That’s for sure. 

AU: What’s the songwriting process?
Mr Lordi: I usually write the whole song in my 
head before I even touch the guitar or keyboard. 
There is other methods too that I use. But mostly I 
tune in my brain radio and something comes out. 

AU: If you could have anyone do your album 
artwork, living or dead, 
who would you pick?
Mr Lordi: Ken Kelly. I 
met him in 2008. But he 
would be the only one 
that I would let do the 
album. I paint all the 
album artwork and I do 
all the graphics myself 
because I don’t let 
anyone else touch it.

AU: Interesting. 
Ken Kelly was Frank 
Frazetta’s nephew. So 
you did the cover of the 
new album and all the 
albums? 
Mr Lordi: Everything you 
see in Lordi is done by 
me. Every single merch, 

every single graphic, costume, mask, the album 
paintings, the layout.

AU: So you can do special effects and makeup?
Mr Lordi: Yeah, I do that and I started when I was 
eight years old. I started experimenting with my 
mom’s eyeliner and I got into prosthetics and 
latex when I was like 12, back in the 80s. 

AU: If someone has never heard of Lordi, what 
song would you recommend?
Mr Lordi: Well the best way to understand what 
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is Lordi is just to go on YouTube and look at our 
videos. I cannot really name any specific song. But 
of course now the label would say that you should 
say, Hellizabeth. Which is the newest video. But I 
could also name dozens of others, like Dead Again 
Jayne from the previous album. 

AU: Please tell us all about the new album.
Mr Lordi: What can I say? It’s our 19th album. It’s 
pretty AOR-ish, it’s pretty 80s once again. 

AU: What does AOR stand for?
Mr Lordi: I think it’s adult orientated rock. It’s very 
melodic, almost like popish nowadays. 

AU: But not safe for children?
Mr Lordi: The opening title song from one of our 
albums was like, “We’re not bad for the kids, we’re 
worse.” Our songs mainly are like horror stories or 
they might be like little celebrations of rock and 
metal. But we also have a lot of stories about sex. 

AU: What can you tell us about your latest 
release, Limited Deadition, and how does this 
album further push Lordi’s creativity?
Mr Lordi: Well, it is a standard, typical Lordi 
album in a way. It’s very melodic. It’s a collection 
of horror stories.

AU: Take us through some of the track listings. 
Mr Lordi: The opening track is Legends Are 

Made of Clichés. Which is kind of like a two 
level commentary on the things that it’s about. 
Lyrically, it’s about cliches that are in all these 
horror movies. But also it’s a commentary on 
music. Because I think that cliche has a negative 
ring to it as a word and it shouldn’t be a bad 
thing. I think a cliche is actually something that 
is a blueprint or a formula of something that has 
proven to be working. Whether it’s in a movie 
or music, a chord structure or melody line or a 
plot line. Collectable which is a ballad about a 
possessed doll. But also on another level the song 
is about obsessive collecting. I am an obsessive 
collector myself. I collect a lot of toys. The lyric 
is about somebody that has an addiction to 
collecting. But the story is only told from the 
items point of view, that it’s a curse. Because I’ve 
been there so many times, I have to get the full 
collection otherwise I cannot fucking sleep. It’s an 
addiction and you can get obsessive with that. 

AU: What are the track listings that say SCG or 
the one SCGTV Monstersquad Action Figures?
Mr Lordi: It’s like an ongoing gag on Lordi 
albums. On the first album, it was Scarctic Circle 
Gathering, which was the intro. We just shorten 
it to SCG. Every Lordi album starts with an SCG. I 
think the actual word would be interlude. These 
little audio bits that are not songs. They are there 

to set the mood. Like movie atmosphere between 
the songs. So your focus doesn’t escape, you’re 
resetting your mood the whole time. This only 
works if you’re listening the album as a whole, 
as it is supposed to be. So SCGTV Monstersquad 
Action Figures is like a made up TV commercial 
from the 80s. Kind of in the vein of He-Man toys.

AU: Is there a Lordi toy line?
Mr Lordi: Over these like 23 years we have three 
times had a contract with some toy company to 
start producing the Lordi action figures. Every 
single time something that has not been under 
the band’s control has 
happened. Two times 
the company went 
bankrupt right before 
they were supposed to 
start producing the Lordi 
figures. 

AU: Any prized 
possession in your 
collection?
Mr Lordi: I have quite a 
lot so it’s hard to pinpoint 
one. Well, let me put it this 
way, I stopped collecting 
actively and obsessively in 
2009-2010 when I had to 
build another building for 
my collection. But I collect 
everything from Star Wars 
to Muppet Show to E.T. to 
Gremlins to KISS, plus all 
the horror movies like Evil 
Dead and Nightmare on 
Elm Street. The very cool things that I have in my 
collection are for example, an on screen skull from 
Lord of the Rings, I have Gene Simmons’ boots 
from Psycho Circus tour. I have the original plaster 
cast from E.T. for the head. Cool shit.

AU: What is the song Fangoria about?
Mr Lordi: That is about my craving for the 
magazine. That was my favorite fucking magazine 
in the 80s. I was a subscriber. It’s about Fangoria 
magazine and me wanting it back.

AU: What Saturday morning cartoons did you 
have growing up in Finland?

Mr Lordi: He-Man, Inspector Gadget and 
Transformers. Later on there was Teenage Mutant 
Ninja Turtles but I grew up already at that point. 
For me Masters of the Universe was my favorite. 

AU: Do you create new masks and new 
costumes for every album?
Mr Lordi: Yes. Because not only do you get bored 
with it. Imagine wearing the same clothes every 
time you go to work. So that’s one thing you want 
to refresh. The other thing is that the costumes 
and masks, you cannot wash them. So they smell 
because all the sweat that gets into them.

AU: What can people expect 
from the stage show and 
theatrics for the new album 
tour?
Mr Lordi: Well, we always 
have some new tricks but we 
also have our gory, classic 
antics. We have the big 
bat wings that I have, and 
chainsaw things and shit like 
that. It’s not as bloody and 
gory as Gwar, but there are 
some horror tricks. 

AU: Has Lordi been in any 
horror movies?
Mr Lordi: We have been 
in one which was our own 
movie, the Lordi motion 
picture Dark Floors in 2009. We 
have some short movies too. 

AU: Anything else you’d like 
to promote?

Mr Lordi: I would say if you know us and want to 
see us in Canada talk to your local promoters. 

AU: Final words for Canadian fans. 
Mr Lordi: Well, I hope this wouldn’t be my final 
words, because usually your final words are, you 
know, you die after them. So I’d rather not define 
my final words now.

www.lordi.fi 
reigningphoenixmusic.com
Photo Credit: Marek Sabogal
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Dead Rights
Absolute Underground: Who are we talking to 
and what are you most infamous for? 
Dead Rights: This is Kyle, Stu, Nathan, and Devon 
from the band Dead Rights. I suppose you could 
say we’re most infamous for 
playing fast and loud punk rock, 
drinking cheap beer and trying 
to be the best dudes we can.

AU: Give us a brief history of 
the band, who is in the band 
and what are you all about? 
DR: Dead Rights started as a 
two-piece between Stu and Kyle 
in the height of the pandemic 
after both of our main projects 
disbanded. After a lot of trial 
and error with multiple member 
changes we feel like we have the band we 
envisioned back in 2020.

AU: How would you describe your sound and 
live show?
DR: I would say our sound is a lot of the best 
parts of the ‘90s SoCal scene mixed with the post 
hardcore scene in the 2000s. Our live show is an 
amalgamation of just that. High energy, fast riffs 
and good vibes.

AU: What’s the 
music scene like on 
Vancouver Island 
these days? 
DR: It’s still 
bouncing back from 
the pandemic, but 
the people who 
are coming out to 
shows are engaged 
and ready to have 
a good time. The 
support we’ve had 
over the last few 
years is insane and 
we are eternally 
grateful.

AU: Have you 
released an album 

recently, or have one in the works? If so, tell us 
about it! 
DR: This year we wanted to demo everything 
we’ve written and release it, so that’s what we’re 
doing in the form of small EPs. It’s called Solid Old 
Hits and we have Volume 3 coming out very soon! 

AU: Tell us about the Rad Times 
Alberta Tour you have coming 
up in May. What are you 
planning to unleash?
DR: This tour is going to be an 
absolute blast, this will be the 
longest ride our band has ever 
done and we can’t be more 
grateful to everyone we will be 
playing with along the way as 
well as our good friend Adrian 
from the band Our Last Crusade 

for putting us on Gator Fest.

AU: Do you know any of the other bands you 
might be playing with along the way?
DR: Absolutely! We’ll be playing with Dead After 
Dark, Psychic Driving School, Code Breaker, 
MillTowwn, Can’t Be Friends, Scum Dumpster and 
all the amazing bands on the Gator Fest roster.

AU: What are your best crowd-pleasing songs 
to perform live?

DR: I think our most well-known song is a track 
called “Drinking For 3”, a tune we wrote about 
being an absolute degenerate in a small town but 
a personal favourite of ours and one that’s getting 
some love recently is our song “Talking Shit”. 

AU: It’s the 420 issue here at Absolute 
Underground, do any of the band members 
partake of the ganja? 
DR: Oh yes, haha.

AU: If so, what’s their favourite thing to do 
while high?
DR: Play music, dungeon dive, go to a show, get 
more stoned.

AU: Indica or sativa?
DR: Yes please! 

AU: Munchies of 
choice?
DR: Hershey’s 
Cookies ‘N’ Cream 
bars, any type of 
cereal.

AU: Have you ever 
read this magazine 
on weed? 
DR: It’s bold you 
assume we can read.

AU: Weirdest thing 
to ever happen to 
you while baked 
outta your skull?
DR: Having to fight through dimensions of reality 
for a glass of water and (now) burnt bagel bites. 

AU: Best stoner movie/band?
DR: Grandma’s Boy, Fast Times, or Pineapple 
Express, Devils Rejects… The Murlocs are a rad 
Aussie band to check out when you wanna get 
mellow

AU: Favourite celebrity stoner?
DR: Seth Rogan, Tommy Chong, and Adam Ray.

AU: Any plans for 420?
DR: We actually are! We have a really cool video 
shoot for an upcoming single for our song Jimmy 
we will be doing on 420! You can check it out on 
our YouTube channel or link tree.

AU: Best name for a marijuana strain you have 
ever heard?
DR: Busta Lymes is a great new one! But God’s 
Vagina has to be one of the best!

AU: If you could name your own strain what 
would you call it? 
DR: Dope Rights! 

AU: Is it true weed can be used as an 
aphrodisiac? Any first-hand experiences you 
care to share?
DR: I don’t know if it’s an aphrodisiac, but sex with 
planned blaze breaks is great.

AU: What should we know about you that 
we don’t already? What don’t you want your 
mother to know?

DR: Luckily our moms 
are our biggest fans 
but if you want the 
dirt, Nathan hates 
feet, Devon plays 
Dungeons and 
Dragons on the road, 
Stu has the worst farts 
in the band, and Kyle 
blew out his back 
doing a scissor kick 
at the last show we 
played.

AU: Anything else to 
promote?
DR: Come check us out in a city near you and give 
our home-brewed demos a spin!

AU: Final words of wisdom for our readers? 
DR: Just like how we like to finish every show, we 
are all in this together. Let’s spend our time lifting 
each other up instead of tearing each other down. 
We love y’all and we will see you in the pit.

IG: @deadrightsband
FB: Dead Rights
deadrights.ca
Couch photo by @thevancityscene
Live Photo Credit: Lyndon Cassell Photography



please recycle this magazine share with a friend           55

THE DWARVES 
Sunshine, Lollipops & Rainbows
Interview with rock legend Blag Dahlia
by Ira “We Must Have Blood” Hunter

AU: Who are we talking to and what are you 
most famous and or infamous for? 
I’m Blag the Ripper, aka Blag Jesus, Blag Dahlia 
and Ralph Champagne. I founded the Dwarves 
and I’m the best looking man in show business!

AU: How did you come 
to be the singer of 
the greatest rock and 
roll band in the entire 
world?
I started the band so 
they couldn’t kick me 
out! It took a while for us 
to become the best, but 
by the time we released 
Blood, Guts & Pussy the 
title was accurate.

AU: What can you tell 
us about the Dwarves 
upcoming Record Store 
Day release called 
Sunshine, Lollipops & 
Rainbows.
SUNSHINE was recorded 
several months before 
Blood, Guts and using 
a different recording 
technique. No overdubs, all live in the studio with 
everyone playing and singing at the same time. 
Recorded by the great Jack Endino and mixed by 
the stupendous Andy Carpenter, it reflects what 
we sounded like live when we weren’t too high 
to play.

AU: Are there a 
bunch of bells and 
whistles included 
with this limited 
edition release? 
Oh you, betcha! 
We went back 
to the original; 
photographers 
Michael Lavine 
(color) and Charles 
Peterson (b/w) 
and raided their 
contact sheets for 
more shots. The 
record is a picture 
disc, wrapped in a 
gatefold sleeve with 
tons of pics and 
liner notes by the 
band. A must have 
for Dwarves fans 

and grunge era enthusiasts alike!

AU: Any stand-out tracks on the album?
I love LET’S FUCK, FUCK YOU UP & GET HIGH, 
ASTROBOY and MOTHERFUCKER. But if you don’t 
like those, just wait thirty seconds and there’s a 
brand new song coming up.

AU: How would you describe the album cover? 
TITS!

AU: It’s the 420 issue, do you puff the chronic? 
I’ve been smoking weed since the choice was, thai 
stick, brown pot or ‘sensi’.

AU: Favourite thing to do 
while high?
Fuck, eat and lounge, in that 
order.

AU: Indica or sativa?
Sativa always. I can sleep 
anytime.

AU: Munchies of choice?
Ice cream, more ice cream, 
chocolate bars, more ice 
cream.

AU: Have you ever read 
Absolute Underground 
magazine while on weed? 
I can’t remember, so yes.

AU: Weirdest thing to ever 
happen to you while baked 
outta your skull?
I’ve been stabbed, arrested 
and mugged while high. But I 
can’t tell you about the weird 

stuff.

AU: Best stoner movies?
Fritz the Cat, Harold & Kumar, A Boy and His Dog.

AU: Favourite celebrity stoner?
Bill Maher.

AU: Best name for a marijuana strain?
Alaskan Thunderfuck.

AU: If you could name your own weed strain 
what would you call it?
Rock Legend!

AU: Ever had a hippy girlfriend? Is it true 
cannabis can be used as an aphrodisiac? Any 
first hand experiences you care to share?
Weed is absolutely an aphrodisiac, which is 
what led to me fucking some hippy chicks that I 
instantly regretted. They douche with bongwater!

AU: Do you remember the first time we met at 
the Dwarves and Distillers show in Vancouver, 
BC way back in the day? We smoked so much 
weed backstage that it was totally hotboxed 
and Brody Dalle was like, “Eww. You fucking 
hippies! Where’s the hard drugs?” 
She’s always been such a charmer.

AU: Tell us about the recent show you played 
in Vancouver, BC with A.T.D. and Potbelly for 
Rising Scum Fest?
We love playing Canada, it’s got the BEST people 
in the world, and lots of the worst bands ever!

AU: How did you hook up with Potbelly? And 
you guys have done a split album together?
That guy Jason called me and I must have been 
high or something…

AU: Greatest career highlight to date?
I fooled around with two girls in an Ottawa 
dressing room, and one was French!

AU: Career lowlight?  
I got stabbed in the throat onstage while in 
Canada by someone the club owner described as 
a ‘Noufy’.

AU: How can Americans and Canadians find 
peace in these tumultuous times?
We are you and you are us. Canada is the best 
friend the US has ever had or will ever have. Sure, 
our leader is an imbecile, but you guys know just 
what that’s like. As Al Green once said, “let’s stay 
together.”

AU: Most under-appreciated Canadian band?
Chromeo.

AU: Any 
upcoming shows 
or tours?
Oh fudge yeah, 
check thedwarves.
com, we’re playing 
all over the US this year and returning to Canada 
in September for a fest in Fort McMurray! Viva 
Canada!!!

AU: Any new albums or books in the works?
Ralph Champagne has a Christmas ep due out 
in the fall, and a full record next year. And the 
Dwarves have a whole new record that’s almost 
ready to mix, due Spring 2026. Can’t stop, won’t 
stop!

AU: Is it true you ghost-write pop songs for 
some big name artists? Any juicy tidbits you 
can share or spill the beans on? Curious what 
top 40 hit songs you may be responsible for.
I did some ghost writing of lyrics with a few 
producers, but they swore me to secrecy. Some 
really mortifying shit, though!

AU: What else should we know about you? 
What don’t you want your mother to know?
My mom is a hero, 91 years old and still better 
looking than a lot of our fans! What you should 
know about me is that I’m a fucking genius, even 
though I keep repeating that I’m a genius. It’s 
genius level marketing!

AU: Any final words? 
Absolute Underground is an oasis of culture in 
dark times. Keep Ira alive forever in a hyperbaric 
chamber!

AU: How do people find you online? 
Thedwarves.com is the best, but we’re on 
YouTube, Bandcamp, Spotify, Apple Music, all that 
other bullshit, too. Stay fabulous, we will!!!

blagdahlia.com
thedwarves.com
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Sooke Oceanside Brewery
Interview by AU Editorial
Absolute Underground: Who are we talking to 
and what are your skills to pay the bills?
Ryan Orr: 
My name 
is Ryan Orr 
and I am 
the owner 
of S.O.B. 
I am not 
so sure I 
have skills 
to pay the 
bills, but I 
have been in the hospitality industry for over 30 
years now. Mostly in restaurants and resorts as a 
chef, though I started out as a server.

AU: How long have you been involved in the 
world of beer?
RO: I started home brewing around 2011, I then 
opened up my brewery in 2016.

AU: How did your brewery get its start?
RO: I opened as a very small brewery attached 
to the local Shell gas station here in Sooke. We 
were basically a growler filling location, offering 

bomber bottles and 
tasting flights. We 
brewed on my Sabco 
brew system into 2.5HL 
fermenters that were 
cooled in custom-built 
temp. chambers.

AU: What are some 
types of beer you 
brew?
RO: We like to brew 
classic approachable 
beers. Our core line up 
has a Lager, IPA, Irish 
Red, Pale Ale and our 
Apricot Ale. We then mess around with seasonal 
and one-off brews. Currently we have a Session 
Hazy IPA coming out and a crisp, clean Pilsner. We 
brew sours sometimes, lots of darker beer as well 
when the season hits.

AU: What sets your beer apart?
RO: From the get-go, our beers have been 
no-frills. Nothing to really hide behind. Our first 
brewer really set the standard for quality beers, 
winning many awards 
from our little system at 
the gas station. 

AU: Where are you 
located? Can people 
stop by to sample your 
beer?
RO: Our tasting room 
is now at 5871 Sooke 
Road. At the corner of 
Winnipeg Road. We have 
incredible ocean views 
from the room and our 
patio. We server pints, 
flights, fills, and take 
away. We have a food truck on site to provide 
food while you are here.

AU: Where can your beer currently be found 
on tap?
RO: We are currently on tap in almost every 
establishment with taps here in Sooke, as well 

as select locations all over the Mid and 
South Island.

AU: Do you plan to attend any events 
this summer like the Great Canadian 
Beer Festival?
RO: Yes, we attend all events that we 
can in markets that we sell out beers.

AU: What do you like best about 
brewing beer?
RO: For me, it was an extension of my 
passion for cooking, really. I clearly 
love beer, and being able to create 
something for others to enjoy has 
always driven my passion. 

www.sookeoceansidebrewery.com
@sookebrew 

brewing 101

Live Shows
Pool table
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Pinball
Karaoke
Jukebox

vlt’machinesvlt’machines

sports on wide screen tv

piranhabarbooking@gmail.com

www.piranhabar.ca

         /Piranhabar

         @Piranha_Bar

         piranhabar.mtl

downtown MontreAL
Concert venue and bar

680, Ste-Catherine W.
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Naturally Nutra
Interview by Iree-I
Absolute Underground: Please introduce 
yourself and tell us what you are passionate 
about?
Taja Heino: I’m Taja Heino, Naturally Nutra’s 
Lower Mainland Sales Rep, and I’m passionate 
about educating people on the ways they 
could benefit from using cannabis and minor 
cannabinoid products and 
helping to break the stigma 
around this super cool plant.

AU: Let us know all about 
Naturally Nutra. 
TH: Naturally Nutra is on 
a mission to create highly 
effective CBD products that 
are THC-free. We produce a 
number of wellness-focused 
products, including pure 
CBD isolate capsules and 
high-potency topicals that 
are great for the skin. Our topicals are mindfully 
crafted with ingredients including magnesium, 
hyaluronic acid, vitamin E, and 24k gold, each 
with their own science-backed benefit to help 
enhance the effects of CBD and the overall well-
being of our customers.

AU: What would you say the mission statement 
or motto of Naturally Nutra is?
TH: “Crafted by Nature.” One of our goals is to 
create products that are accessible to as many 
people as possible, which includes using natural 
and familiar ingredients like beeswax, cocoa 
butter, and essential oils to create natural CBD 
products that anyone can feel comfortable using. 

AU: Can you explain the benefits of CBD to 
those curious to learn more?
TH: There are several reasons people are using 
CBD; the best word might be ‘relief’. Whether 
for pain, anxiety, stress, someone has likely 
suggested CBD to you at some point, and it might 

be worth a shot! There’s research that shows CBD 
can be an effective anti-inflammatory, helpful 
in regulating mood, and even be beneficial in 
skincare. Nowadays, there are also more studies 
being done to support the claims on how other 
non-psychoactive minor cannabinoids CBG and 
CBN can help to enhance your life, CBG is often 
said to be mood boosting and anti-inflammatory 
and CBN is typically marketed as a sleep aid. It’s 
hard to say how minor cannabinoids can affect 

everyone differently, so you should always 
do your research!

AU: What makes your products unique?
TH: Being entirely THC-free! It’s a unique 
spot to be in the cannabis market, but 
it’s necessary and very fulfilling. Despite 
cannabis being legalized for a few years 
now and more widely accepted every day, 
there are still people who are looking to 
explore the ways cannabis can benefit 
them without adding THC to their systems. 
We get feedback from elderly people 
who’ve never used cannabis, people 
who’ve had to cut back or quit using THC 

for work, and plenty from people who like to 
use our products to enhance their THC high and 
overall well-being.

AU: Where does your CBD, CBG, and CBN 
originate from? 
TH: Our isolates are extracted from organic 
hemp grown in BC and independently tested 
to guarantee there are zero trace amounts of 
THC, for consistent purity and peace of mind. 
Our products are expertly formulated and 
handmade in a Health Canada certified facility in 
Summerland, BC, then they’re sent to the shelves 
for you to buy!

AU: What are some of your more popular 
products and their applications?
TH: The CBD 3000 Relief Balm is as powerful 
as it sounds. Along with 3000mg of CBD, this 
beeswax balm contains hyaluronic and salicylic 
acids to help keep your skin nice and soft, and 
magnesium to help push the relief even further. 

Our minor cannabinoid capsules are 
also a hit. With precisely 30mg of either 
CBN or CBG per vegan capsule, these 
pure isolate products are the highest 
dose per unit of these minor cannabinoids 
currently available on the market. Plus, they’re 
water soluble, so you 
can use them to infuse 
beverages and opt 
for a lower dose if you 
need it!

AU: What other new 
products are you 
currently developing? 
TH: BC is about to see 
a new topical from us! 
We’re releasing the 
CBD:CBG Harmony Stick this month, high potency 
topical for all your relief needs. The Harmony 
Stick has 1000mg of CBD and 200mg of CBG, a 
smooth cocoa butter base for easy application, 
and includes vitamin E and arnica to keep your 
skin happy.

AU: Where is Naturally Nutra currently 
available?
TH: Naturally Nutra is available in retail Cannabis 
stores across BC, Alberta, and Ontario. Evergreen 

in Kitsilano always has us in stock– you can find 
them anywhere in BC at ecsvan.ca
AU: Anything else you would like to mention or 

promote?
TH: A personal favourite of mine is 
the 24k Gold Transdermal Spray, the 
hands-free application means it’s 
perfect for anyone to apply to their 
hard-to-reach places. Our topicals 
contain 24k gold nanoparticles, which 
we use to create products that are 
effectively absorbed deep into the skin 
for maximum effects and benefits.

AU: How do people find you online?
TH: You can find us on Instagram and you can 
visit our website to learn more about our mission, 
find information on products, and to find out 
what stores have Naturally Nutra products in 
stock near you!

naturallynutra.com
@naturallynutracbd

cannabis corner
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High Maintenance
Interview by Iree-I
Absolute Underground: Who are we talking to 
and what are you best known for?
ATS Delta: We are ATS Delta. A Processor here 
in Delta, BC. We blend advanced technology 
with expert craftsmanship to deliver top tier 
cannabis products. Our commitment to quality, 
sustainability and customer satisfaction makes us 
your premier choice. Discover why we stand out 
in the world of cannabis. 
Our house brands include 
High Maintenance, Herbosi, 
and Bubbleman.

AU: What first drew you 
to the cannabis industry?
ATSD: Our love for 
technology and our 
desire to create through 
expert craftsmanship, the 
engineering of optimal systems for maximum 
outputs. We are excited to bring new and 
innovative products to market, that echo 
the nostalgia of legacy- like our Freeze-Dried 
Gummies and our OG Honey Oil Vape.

AU: What products do you currently produce 
and what makes them unique?
ATSD: We are presently offering Peanut Butter 
Rock Star in 3.5g format in our High Maintenance 
Red Label Line. We have launched this SKU as an 
LTO (Limited-Time Offer) at a phenomenal price 
that is guaranteed to bring some attention.

AU: Do you prefer sativas or indicas?
ATSD: Depends on the time of day and what 
needs to get done.

AU: What is your favourite all-time strain to 
smoke?
ATSD: Two old school ladies. White Castle and 
Red Congo.

AU: What is it like being a licensed producer 
in BC?
ATSD: It is a wonderful time of innovation and 

advancement. It is also a tenuous time. We see a 
lot of companies struggling– many closing their 
doors. It is a time to be strategic and nimble with 
the ability to pivot and iterate, as the market and 
economy dictates and demands.

AU: Why is it important to support local 
growers?
ATSD: Our products are only available on Direct 
Delivery. Therefore, we are legally obliged to 
depend upon local growers for our inputs so 
that our offerings are eligible for us to sell to the 

retailers in the marketplace that 
choose to work with the Direct 
Delivery Program. Many retailers 
choose to only order products for 
their shops’ menus via The BCLDB 
Central Delivery Program.

AU: What makes an expert 
grower?
ATSD: An expert grower is a 
person who has dedicated a 
considerable amount of hard 

work, curiosity and passion to their craft, over 
a period of time, to be able to recognize their 
personal and professional growth through a 
series of successful crops.

AU: What are some growing secrets or tips you 
can share with our readers?
ATSD: We don’t cultivate as a Licensed Processor. 
That being said, some of the senior members of 
our team have been growing and working with 
cannabis for multiple decades each. We are very 
proud of our team of expert industry leaders and 
are excited to launch each of them, in their own 
specialty, in the coming months.

AU: What are all of your sub-brands and what 
is the difference between them?
ATSD: ATS Delta is the Processor. Our house 
brands are High Maintenance, Herbosi, and the 
Bubbleman.

High Maintenance is a value-based lifestyle brand 
designed to speak joy and keep life light and lit. 
An effervescent, up-beat and timely brand perfect 
for the vibrant and youthful entry user who lives 

and works on a limited budget. We 
presently have 3.5g of Peanut Butter 
Rock Star Flower, 1g OG Honey Oil 
Vape Carts by Tony Herbosi for High 
Maintenance and 2x 5mg Freeze Dried Gummies 
by Chef Dave that come in Peach and Blue 
Raspberry.

Herbosi is a BC Craft Cannabis Concentrates 
Company. Our honey- oil product lines are 
carefully extracted to preserve the clean, natural 
profile of our selected strains. With a higher level 
of care and expertise from start to finish, Herbosi 
delivers a cleaner, tastier and more pleasurable 
vaping experience. Herbs retain 
the complete natural terpene 
profile of our strains and our 
products contain no additional 
commercial terpenes. Through 
preserving and carefully refining 
the original properties of our 
cannabis, Herbosi is able to 
deliver extracts with a higher 
percentage of Delta9 THC– the 
most potent form available. 

AU: Where are your products 
available? 
ATSD: Our first flower order was delivered to 
Evergreen in Kitsilano; they deliver anywhere in 
BC from ecsvan.ca. Registered retailers can order 
from us via Direct Delivery. Simply email us at 
sales@atsdelta.com. We are happy to collaborate 
and work with you!

AU: What’s the best part of your job?
ATSD: Creative Compliance! Bringing new and 
innovative offerings to market that remind me 
of my childhood. The Blue Raspberry Freeze-
Dried Gummies are a game-changer. They are so 
nostalgic of the copious amounts of blue freezies 
and slushies that I consumed every summer when 
I was a kid. Working with true OG artisans who are 
experts in their craft, bringing them from legacy 
to the legal market is truly rewarding.

AU: What are some cannabis secrets or tips you 
can share with our readers?

ATSD: Embrace the minor cannabinoids. Your 
body will love you for it.

AU: How else can this amazing plant be used to 
save the planet?
ATSD: The plant needs to be embraced via 
our government and capitalized upon and 
encouraged and accepted by the Department 
of Agriculture. Farmers need to be treated as 
farmers and given tax rebates and incentivization 
opportunities via rebates and subsidies for 

advancements in sustainability and 
technology that will only increase 
productivity outputs of their craft in 
and over time. Artisans need to be 
encouraged and rewarded to make 
auxiliary wellness products without the 
scrutiny of over regulation or taxation. 
Why are we not wearing more hemp 
linen and silk? Why are we not using 
hemp for toilet paper? For building 
supplies? Why isn’t tourism with the 
inclusion of consumption spaces that 

foster community being allowed?

AU: Any plans for 420 this year?
ATSD: We had originally hoped and planned to 
go to Nanaimo to participate in the MOOD Fest, 
but according to the organizers, they have had to 
turn brands away, due to demand.  420 also lands 
on a long weekend this year.  We all have families, 
that need and depend upon us too!  What a 
wonderful world it would be if our children could 
join us at these community events!  We normalize 
community shows that have “beer garden” tents 
roped off, so we hope, one day, that “sesh spots” 
or “smoke pits” and/or “edible/drink gardens” will 
also be normalized and have designated and 
distinguished consumption spaces for people to 
partake in the plant in public and ticketed events, 
like those who are of an age of majority do with 
alcohol.

@your_highmaintenance

cannabis corner
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Evergreen Cannabis
Interview by Iree-I
Absolute Underground: Who are we talking to 
and what are your best known for?
Mike Babins: My name’s Mike Babins, my wife 
Maria and I own Evergreen 
Cannabis in Vancouver. 
I’m known for that, my 
previous career in the metal 
and reggae industries, and 
also for being a general 
loudmouth.

AU: What first drew you to 
the world of Cannabis?
MB: I LOVE WEED! I grew up in the ‘70s and ‘80s 
with hippie parents, so it was kind of meant to be. 

AU: How did your shop, Evergreen Cannabis, 
become Vancouver’s first retail cannabis store?
MB: Hard work and forward-thinking.  When the 
other stores were trying to make quick cash, we 
were planning ahead for legalization. 

AU: What makes Evergreen unique in your 
opinion?
MB: Ethics! We don’t carry any corporate cannabis 
from the “big guys,” the majority of our flower is 
from the same small growers we worked with 
before legalization, we 
won’t sell you anything that 
contains palm oil and we’ve 
got the cutest shop dog in 
town. 

AU: What are some of your 
most popular strains and 
products?
MB: Anything from 
Saltspring Magic Cannabis 
on Salt Spring Island. They 
call us while they harvest, it 
often hits our shelves the day after it was packed! 
Super fresh, sticky, old school BC Bud– when 
the Marley Brothers came to town last year, they 
couldn’t get enough of it!

AU: Any 420 plans this year?
MB: Same as every day– listen to 
records and sell a bunch of weed!

AU: What are some medicinal 
properties of cannabis that 
people might not know 

about? Any new 
discoveries you’re 
excited about?
MB: I’ll remind you 
off the bat that we 
are a recreational 
store and can’t 
legally give medical 
advice, although a 

lot of our customers may be using it for medical 
purposes. I’m mostly excited about the research 
being done into minor cannabinoids like CBG and 
CBN. CBN is known for making you sleepy and 
CBG for alertness, but recent 
studies are showing that 
it may help with memory 
retention.

AU: In our current political 
climate, I don’t think 
people realize how many 
cannabis companies are 
American-owned. Could 

you shed some 
light on that?
MB: We are all 
trying to buy Canadian these days, so it 
makes sense that since all the cannabis 
is grown here, it would all be Canadian- 
right? Well, many of the bigger 
companies have a lot of American 
investment, and some are flat out 
American-owned. As an example, Pure 
Sunfarms is owned by Village Farms 
Inc. Look them up, the head office is 
in Texas. They have many sub-brands 

(Soar, Super Toast, Original Fraser Valley Weed 
Co.), plus they “white label,” which means they 
grow for other large companies like Cookies 
(also from the US) who just put their own label 

on it. Wana and Wyld edibles are both 
American companies that 
get Canadian producers 
to make their Canadian 
products.

AU: So how do we make sure we are 
getting Canadian products?
MB: Always buy small batch local, 
avoid the corporate cannabis. If 
you aren’t sure, then ask the person 
serving you. If they don’t give you 
a straight answer, then look it up 
yourself– you should probably also go 
to a different store.

AU: Do you mostly deal with 
Canadian sources if at all possible?
MB: At Evergreen, we only carry Canadian. We 
never have any corporate cannabis, so it’s never 

an issue. We won’t even carry 
Raw brand papers! 

AU: Why should we support 
independent shops like 
Evergreen compared to the 
chains?
MB: When you go to a chain, 
they have often made “data 
deals” with large producers– 
basically 
getting 
paid to 
carry the 

weed on their shelves. When 
you support a mom n pop 
shop, you will get small 
batch quality weed that 
they are carrying because 
they know it’s good. I know 
a lot of “value” chains are 
opening up– these stores 
hurt you as a consumer 
long-term. Their only goal 
is to force the small growers and the small stores 
out of business. When they are gone, you’ll be 
paying top-dollar for old, dry, mass-produced 

drek that I wouldn’t smoke if you paid me!

AU: Since legalization has arrived, does 
anything still need to be fixed in the system?
MB: We’ve still got a long way to go, that’s for 
sure. I think the biggest issue is the limitations 
on information and marketing. There are so 
many misconceptions 
about cannabis out 
there. People are still 
buying based on THC 
percentage, which is 
just doing yourself an 
injustice.

AU: How else can 
this versatile plant 
be used to save 
the planet?
MB: Maybe if we 
dropped a few tons of it on some of the 
politicians south of the border they wouldn’t 
be able to kill our planet!

AU: Any final words to live by?
MB: Listen to Vol. 4. 

AU: How can people find you online?
MB: Ecsvan.ca, we deliver anywhere in the 
province. We’re also on social media.

Bluesky: @ecsvan
FB/IG: @evergreen.van

cannabis corner
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TOMMY CHONG – PART 3 
Interview by Paris Chong
This one on one interview was conducted at 
the Grow Up Conference & Expo in Victoria, BC
Paris Chong: How did you get your “big break”?

Tommy Chong: What people always look for is 
what made you become you. A success. There 
are a lot of comedians. In fact when Cheech and 
I started we used to go to comedy clubs and it 
would be the same lineup of comedians going 
on before us. We were the only ones of the pack 
that just went crazy and it was due to my past 
experiences. Had I not been with Motown I 
wouldn’t have known about the record business. 
But by doing that record and then meeting Lou 
Adler and he owns a record company. He saw our 
live show and he said, “How can I help you boys?” 
I looked around and said “We want to do a record.” 
Cheech was 
always tagging 
along, like a 
little brother, 
he looks at me 
like that’s the 
first time he 
heard that one. 
You know what 
the funniest 
thing about the 
record is? This 
kills me. The 
very first thing 
we uttered into 
a recording 
device was our most famous bit. The very first 
thing that we ever said into a microphone, was 

Dave’s Not Here.

You can’t tell me that 
the spirit world is not 
just pushing us along, 
you know. Because 
when Lou Adler said, 
“Well what do you 
need?” I’ve been 
trying everything all 
my life trying to get 
something together 
but to have the guy 
not only agree that 
I want you guys to 
do a record. What 
do you need? Then 
I thought about, what do I need? Money. So I 
said, “A thousand dollars.” and then Cheech went 
like “Ahem” and I said “Oh, two thousand dollars 

and a little tape recorder.” 
Now, why I said tape 
recorder? See, I didn’t 
say that. My helper, I call 
them helpers, said that. 
Spoke for me. Because 
he’d bring the little tape 
recorder and so now we’re 
going to rehearse. The bit 
we’re going to rehearse 
is Cheech is going to be 
outside the door and 
knocks on the door. I open 
the door let him in and 
we do a bit. So I’ve got the 
recorder set up. Cheech 
goes outside and he 

knocks on the door. But when he knocks I look at 
the door and then I look back at the tape recorder 

and it’s not moving. There’s no 
sound. So I paused. That pause 
made the bit. Because when I 
paused Cheech knocked again. 
When he knocked again, I could 
feel this, come on what are you 
doing? and comedy is based 
on fucking with your friends. 
When I heard that, “It’s me man”. 
I just kind of laughed to myself 
and just waited. Then “Come on, 
man”. Knocked again. I heard 
the knock and then  I had to say, 
“Who is it?” Knowing the answer. 
So he’s acting. “It’s me man, come 
on, open up, I’ve got the stuff.” 
I wouldn’t open the door. I’m 

dying inside because I 
know how pissed off he 
was. It’s hot, the sun’s 
beating down out there. 
But you’ve got to give 
him credit. The secret 
of our success, he never 
broke character. He 
stayed in that character. 
Had he broke character, 
we would not be 
Cheech and Chong. He 
stayed in that character. 
Right up to “It’s me 
Dave”. See, Dave was 
my first partner and so 
Cheech just ad-libbed, 
“It’s Dave man, come 
on.” When I wouldn’t 
let him in, “Dave?” You 
could hear it in his 
voice, “Yeah, Dave.” I’m 
finally going to get out 
of this hot sun and get 
into a nice cool room. 
When I said “Dave’s 

not here.” It was magic. I’m sitting there just, oh, 
just basking in that hate. It was so good. When I 
finally opened the door, I had to run because he 
was going to attack me. Then I played it back for 
him. A thing of beauty. We laughed so hard. You 
know how you guys laughed when you heard it? 
You can’t imagine how funny it was for us. It was 
a relief and we’re laughing because of the inside 
joke. Because Cheech was so mad at me.

Then Cheech played it for Lou Adler and right 
away Lou jumped in. He said, “We’ve got to record 
that.” We already did record it. We could have 
released that and saved a lot of money because 
we never equalled the original. We went into a big 
studio and we were trying. But we didn’t have to 
do take after take because that was the Cheech 
and Chong magic. We were one take guys. Do it 

once and if it 
works, fine. 
If it doesn’t 
work, well let’s 
try something 
else. That’s the 
way we were. 

When you write it down, you’re trapped. But when 
you’re ad-libbing that’s a great thing. When you’re 
at home with the spirit world, they’re so happy. 
Because spirits, especially good spirits, they don’t 
have a lot to do. Because there’s not that many 
really good people around that they get bored. 
So when they get somebody like a Cheech and 
Chong and you 
get those spirits, 
the marijuana 
spirits, the hip 
spirits, the jazz 
musician spirits, 
they feed you. 
That’s what they 
did.

By the way, we 
were talking 
about what 
works, what 
doesn’t work. 
One thing that 
works, will always work good, bad and ugly, is 
the truth. When you say a truth. Comedians know 
that because that’s what we deal with. When we 
say a truth and we get that reaction, we hit the 
nerve. Like a dentist doing a root canal and they 
hit the wrong 
nerve. You wake 
up. When you 
hit the right 
funny nerve, 
wow. When 
you hit that 
funny nerve, 
and that’s what 
Cheech and I 
did. We kept 
doing it over 
and over and 
over again. It 
was magic.  

growupconference.com
tommychong.com
@tommychongcannabis
instagram.com/heytommychong
cheechandchongscannabis.com
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CHEECH & CHONG’S LAST MOVIE
Coming To A Theatre Near You for 420!!!
Interview with Producer/Director 
David Bushell  
by Iree-I
Cheech & Chong’s Last Movie defies documentary 
expectations, a true-life tale told through a mix of 
animation and archival madness, all underscored 
by a classic cinematic road trip comedy. Tracing 
the enduring legacy of pioneering comics 
Cheech Marin and 
Tommy Chong, the 
film features interviews 
and never-before-seen 
footage spanning 
the duo’s five-decade 
career. The result 
is an unlikely story 
of friendship and 
fame, turmoil and 
defiance, rebellion and 
redemption.

Cheech and Chong’s 
enduring partnership 
begins like the start 
of a classic set-up; 
“What happens when 
a Chicano kid from 
LA’s South Central 
meets a half-Chinese 
Motown musician at a 
strip club in Vancouver, 
Canada?” Bursting onto 
the scene in the early 
1970s, Cheech and Chong brought drugs, sex 
and rock’n’roll to the masses, transforming them 
into stand-up-icons, counterculture rock stars and 
Hollywood legends. How did Cheech & Chong 
ignite the imaginations of a global audience and 
maintain their relevance through the last 50 years 
of pop culture? Find out in the first ever fully 
authorized Cheech & Chong documentary.

Absolute Underground: Hello from Canada.
David Bushell: How’s it going? We love Canada.

AU: Cheech and Chong has a Canadian 
connection as well?
DB: Big time, it’s where 
Cheech and Chong was 
created, in Vancouver. 
And Calgary is where 
Tommy Chong grew up.

AU: I’ve got to interview 
Tommy quite a few 
times and it was neat 
to see the movie and 
how you got into some 
of that early stuff that 
hasn’t really been 
exposed before. Really 
good job on the movie. 
DB: Thanks, man. I’m glad 
you enjoyed it.

AU: We’ve got a Cheech and Chong’s Last 
Movie cover story going here with some really 
cool hand-drawn cover art. So you’re the 
cover story basically. I’m also trying to set up 
interviews with Cheech and Chong but who 
know if they will happen in time.
DB: But you got the consolation prize. You got 
Dave.

AU: Can you give us an official introduction 
please and let us know what’s on your film 
resume to date?
DB: My name is David Bushell and Cheech & 
Chong’s Last Movie is my directorial debut with 
the exception of a small short that I did on Jim 
Carrey about his painting called I Needed Color. 
But I’ve produced or executive produced a 

number of films. 

AU: Yeah, your producer 
credits on IMDb are pretty 
damn impressive. You’ve 
been a producer on Sling 
Blade, Dallas Buyers 
Club, Eternal Sunshine of 
the Spotless Mind, Get 
Him to the Greek and 
Strangeland with Dee 
Snider just to name a 
few. What was your first 
introduction to Cheech 
and Chong?
DB: I’m 55 years old so if 
I’m being honest it was 
probably Up In Smoke. I 
have an older brother, so 
the albums were in my 
periphery but with Up In 
Smoke coming out in 1978 
I was nine, so I’d probably 
give credit to Up In Smoke 
although I’d like to believe 

that I was around for the albums too.

AU: This is our 420 issue. Do you partake?
DB: Of course I partake. Although the weed these 
days is little bit stronger so you have to be careful. 
But yeah, I like to smoke a joint. 

AU: Was there puffing on the set of this 
project?
DB: I’ll leave that up to your imagination.

AU: Would you describe this as a documentary 

or something different?
DB: I’d like to describe it as a moviementary. Does 
that make sense to you after seeing the film?

AU: It does, yes. Cheech and Chong are driving 
around in the desert reminiscing and it is 

intercut with some 
deep documentary 
facts and history. 
I noticed it almost 
became like a 
therapy session. Do 
you believe it was 
cathartic and helpful 
for mending any old 
wounds between the 
guys?
DB: I think it was. 
Now seeing it all tied 
together the guys like 
it very much and I think 

they have a deeper appreciation for what they’ve 
created and what they have. But they’re brothers, 
you know?

AU: What made you decide they needed a 
documentary and were 
you surprised that one 
hadn’t been done before?
DB: I was surprised. That was 
a big reason. It was kind of a 
no-brainer. No one had told 
the definitive story. I just 
felt like there’s a lot there to 
mine and it would be great 
to lift the veil on who we 
think they are and who they 
really are.

AU: How were you able to 
approach Cheech & Chong 
and convince them that 
you were the person for 
this job?
DB: You know, the movie kind of chose me. We 
were supposed to do a straight narrative comedy 
with Cheech and Chong and that’s how I met 
Robbi Chong my producing partner. I watch a lot 
of nonfiction and when that film didn’t happen I 
said, no one’s told the definitive story. Everybody 
loves Cheech and Chong and everybody would 
love to know their story. So that’s how I chose to 
make the film. Then in terms of convincing them, 
I’ve produced some movies that have had some 
legs, so we talked to them about it and they were 
game. I guess there was a little bit of convincing, 
because they didn’t know me and I had never 
directed. But we did an outline and wrote a 
treatment and did a bunch of research and they 
were up for it.

AU: With the other movie project you 
mentioned and even though your film is called 
Cheech and Chong’s Last Movie. Is there a 
chance that there could still be another regular 
Cheech and Chong movie?
DB: There’s always a chance, but you’d have to talk 
to them about that. 

AU: Can you share anything about the 
Cheech & Chong project you were working on 
originally?
DB: It was something that I was going to produce. 
It was set up at a studio, but it ended up not 
happening. Tommy ended up going to prison 

and all that stuff. 
But I had this idea 
and Robbi and I 
were becoming 
close. So we said, 
why don’t we do 
this? We talked to 
the guys and they 
were up for it.

AU: This movie 
doesn’t go as far 
as when Tommy 
went to jail or any of that stuff. It has an end 
when Cheech and Chong sort of ended and 
parted ways.
DB: So the movie is about Cheech and Chong and 
their life and career with a short prologue and an 
epilogue in the end credits. But really, aside from 
their origin stories, the pocket is really from the 
time that they meet, conquer stand-up, records 
and film and then break up. So it’s main focus is 
pretty much from 1968 when they meet, until 
1986 when they break up.

AU: What is on the soundtrack? I was grooving 
on some of the tunes. 

DB: The music is 
composed of three 
different sections. We 
have original score by 
Dave Palmer. We’ve 
got about 20 or 25 
source cues and then 
we have the Lou Adler 
music. Because the Ode 
Records catalog, which 
is Lou’s company, have 
all the multitracks from 
their albums and some 
of the best musicians 
from the 70s played on 
the Cheech and Chong 

comedy  albums and nobody’s aware of it. We 
basically repurposed those multitracks and 
turned it into score by pulling out their vocals 
from those sessions. So I think that’s some of the 
music that you’re reacting to. Music played a big 
role in their life and career.

AU: At the beginning of the movie you used 
a lot of older interviews but later in the film 
you were also able to get new interviews. 
How much time did you have working one 
on one with Cheech and Chong for the new 
interviews?
DB: Those were shot over six days, so we spent 
three days with each of them and did about 30 
hours of interviews. 

AU: It really did get to the heart of it, the 
reasons why they broke up. That was a sad loss 
because Cheech went on to do his own thing 
and Tommy kind of needed a wing man. Would 
you agree? 
DB: No, I wouldn’t agree. I would just say that 
nothing lasts forever, right? If they had not gone 
on to do movies and had just conquered stand-up 
and records, that would have been enough. But 
the fact that they went on and did six movies and 
had as an illustrious career as they have, it’s pretty 
amazing.

AU: What were some things you learned 
through the filmmaking process that you were 
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surprised by?
DB: How wise and philosophical they both are. 
I wouldn’t say I was surprised at the intelligence 
because there’s a line that Cheech says in the 
movie, how you have to be really smart to tell a 
dumb joke. But there was a tremendous amount 
that was revealing. Whether it’s Tommy’s early 
music career or that 
Cheech comes from a 
lineage of cops, there’s 
a lot of revealing stuff 
that I had no clue 
about.

AU: There are a few 
animated parts in the 
movie as well. Who 
did the animation?
DB: His name is James 
Blagden. He’s a terrific 
animator. He kind 
of broke out on the 
scene for a Dock Ellis 
short. Which is about a guy in1970 that pitched a 
no-hitter for the Pirates high on acid. He did that 
animation along with some other stuff. It was 
like, who can we hire that can kind of capture the 
essence of who these guys are and make it playful 
and fun and bring energy, and James did a terrific 
job. 

AU: Are there any special guest appearances in 
your movie? 

DB: Yes, there are a 
handful of special 
guests, but people 
need to see the movie 
in order to find out 
who.

AU: Since Cheech 
and Chong broke 
up, did any hatchets 
have to be buried 
to get this project 
going with the two 
of them?
DB: No, I think they 
kind of got together 
again for this other 

film that we were talking about earlier. When 
that film didn’t happen Robbi actually played 
a big role in getting them talking and working 
together again. When the movie didn’t happen 
they were offered to go on tour, so they kind 
used that reunion of sorts to go do that but they 

hadn’t been on 
screen together 
in a long time. For 
this project, filming 
new footage in the 
desert was the thing 
that I was really 
most excited about 
because that broke 
the convention of a 
classic documentary 
style, and I thought 
that it made it more 
theatrical. When you 
talk about getting 
them on board, 

sitting down for interviews is one thing. But then 
when you’re like, “We want to trek out to the 
desert for a while”, and it was hot out there. That’s 
what I think distinguishes it and kind of helps it 
cross over to this moviementary thing that we’re 
talking about.

AU: Was their dialog scripted in advance or did 
you just let them kind of go and see where it 
went? 

DB: Nothing was scripted. It’s kind of like you just 
light a pack of firecrackers and run.

AU: What does it entail to produce and direct? 
DB: You’re doing a lot. They say that 90% of 
making the movie is finding money and 10% is 
actually making the movie. When you’re making 
an independent film, at least. But you’re also 
supported by a lot of great people, so that should 
be noticed as well.

AU: So what’s the plan for the movie? Is it 
doing a bunch of festivals and then a physical 
media release?
DB: The movie 
comes out in 
select theaters 
in the States 
on 420. It also 
comes out in 
Canada on 420. 
Then it comes 
out nationwide 
in the States in 
1000 theaters 
on April 25th. I don’t know how many theaters in 
Canada but we’ve got a Canadian distributor and 
it’ll be screened on 420 at 4:20. So I encourage 
your readers to go 
see it.

AU: What are your 
plans for 420 this 
year ? Will you be 
attending one of 
the screenings?
DB: That’s what 
we’re figuring out 
right now. There’s a 
couple of different 
options and a 
couple of different 
places that are 
going to celebrate 
the movie on 420 so we’re figuring out where we 
should be.

AU: I vote for the screening at the Calgary 
Underground Film Festival. Do you prefer to 
smoke indicas or sativas?

DB: I like outdoor 
organic, and I’m 
open.

AU: Munchies of 
choice?
DB: I like Swedish 
Fish. I like licorice. 
I like chips, I like 
pizza. I like food, 
whatever is in 
front of me when 

I’m stoned. 

AU: What is the weirdest thing to 
ever happen to you while high?
DB: I remember when the edibles 
came out and I had a cookie, I was 
on the couch for like six hours 
and couldn’t get up.  Then I went 
to sleep and I woke up still pretty 
fucked up. So that was a weird thing. 
I’d never had that happen where I 
was kind of wheelchair bound.

AU: Of all the Cheech and Chong 
movies which was your favorite?
DB: That’s a tough one, but if I had to pick it’d be 
Up In Smoke or Next Movie. 

AU: If you were able to name 
your own marijuana strain, 
what would you call it?
DB: I would call it The Grand 
Poobah. 

AU: Final words for Canadian 
fans.
DB: We love you Canada. Don’t 
give up on us.

Cheechandchongslastmovie.
com
cheechandchongscannabis.
com

Be sure to check out the festival screening of 
Cheech and Chong’s Last Movie at the Calgary 
Underground Film Festival on April 20th at 
4:20pm taking place at Globe Cinema.

calgaryundergroundfilm.org
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F I L M  H I G H L I G H T S :

THE LAST PODCAST - A dark comedy about 
a skeptic podcaster desperate for subscribers 
who lands the ultimate guest — an actual ghost
 — but keeping the afterlife on-air comes with 
killer consequences.

SUGAR ROT
A punk rock horror film where a girl turns 
into sweets - and everyone wants a taste.

VAMPIRE ZOMBIES....FROM SPACE!
In 1957, two detectives, a young heroine, and 
a chain-smoking greaser try to stop Dracula's 
cosmic plan to turn a small American town into 
his vampire zombie army before it’s too late.

PATER NOSTER AND THE MISSION OF LIGHT
A record store clerk finds her "holy grail" album in 
a thrift store, leading her to the 1970s commune 
that released the record.

CLOWN IN A CORNFIELD
Kettle Springs is already dying — until Frendo, 
a symbol of the town's success, decides to speed 
up the process. Blood will spill, and no one is safe. 
CUFF 2025 Closing Night Film!

DON'T LEAVE THE KIDS ALONE
Recently widowed, a single mother attends a 
party, leaving her two young sons alone. 
As the brothers play, their rivalry raises its head.

CALGARYUNDERGROUNDFILM.ORG 
$12 TICKETS - $10 CUFF MEMBERS / STUDENTS/ SENIORS | $50 FIVE FILM MULTI-PACK | $139 FESTIVAL PASS 
GLOBE CINEMA |  617 8 Ave SW |  

DGC
ALBERTA
DIRECTORS GUILD OF CANADA
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CHEECH MARIN 
LIGHTS UP CANADA
by Ira “Hemp Island” Hunter
Blaze a giant doobie and travel 
back in time with this interview 
from 2008.
AU: Hey, is this Cheech?
Cheech Marin: This is Cheech.

AU: Hey man, I’m calling from 
Absolute Underground in Canada.
Cheech: Oh, hey cool.

AU: Am I right on time?
Cheech: You’re right on time actually.

AU: I’m not on Mexican time? 
Cheech: Hahaha.

AU: What’s going on today, man?
Cheech: You know man, just chillin’ 
here, got a day off and I’m 
making the most of it.

AU: You puffin on some 
cheeba?
Cheech: Haha... yeah...

AU: Hell yeah!
Cheech: ...maybe. 

AU: Sweet man. So you’re back together with 
Chong and you guys are doing a show called 
Light up Canada.
Cheech: Yeah Light up Canada tour, eh.

AU: Is that because you guys originally started 
hanging out in Canada? 
Cheech: Yeah, Tommy’s Canadian and I used 
to live in Canada. We met in Vancouver. So, we 
always feel like we are coming home when we 
come back to Canada.

AU: Is it true you used to write underground 
music reviews ?
Cheech: There was a magazine called Poppin in 
Vancouver. It around 69-70.

AU: So what kinda of bands were happening in 
Vancouver then?
Cheech: There was a band called the Jangles, they 
were really big. Another big one was Chilliwack.

AU: So what were you doing?  Getting 
interviews and going to shows?
Cheech: Getting free records mostly.

AU: Perfect. How did you become a comedian?
Cheech: Well, I wanted a job that payed more, 
and the job that Tommy offered me writing for 
this improv group he had payed $5 more than 
delivering carpets. Plus you got to hang out with 
naked chics smoking dope. 

AU: How do naked chics and improv comedy 
go together?
Cheech: Very well.  We first started off in a topless 
bar that Tommy’s parents owned in Vancouver 
and so he made a topless improv show. I joined 
that and from there was born Cheech and Chong.

AU: That was a no-brainer to join, eh?
Cheech: Yeah baby.

AU: Do you know if that porn theater is still 
around? What was it called?
Cheech: No actually its been pulled down, right 
on the corner of Main and Pender in Van. It was 
called the Shanghai Junk for many years. Yeah it 
was some fun, I mean we had more fun than you 
could imagine.

AU: Did you convince Chong to go to Los 
Angeles?
Cheech: No, he kinda convinced 
me. I mean the more we talked 
about it we knew that if we wanted 
to make it we had to go to New 
York or L.A., I was from L.A. and I 
knew people and it was cold in NY 
so that was kind of a no-brainer 
too.

AU: And they had better weed 
down in California.
Cheech: Yeah, but I don’t know 
about now?

AU: You like the BC bud better?
Cheech: Yeah.

AU: Have you seen the show 
Trailer Park Boys? 

Cheech: Who are they?

AU: A bunch of drunk, stoned Canadians who 
live in a trailer park and grow dope. It’s like the 
biggest show in Canada.
Cheech: Alright, I’ll check it out on your 
recommendation.

AU: So, the very first movie, was that like a 
dream come true? 
Cheech: Yeah it was a good movie and we had a 
good time doing it. We had been doing records 
and concerts for so long, and being very popular 
in that, the next logical step was movies. So it 
took a long time to get to it but when we did it 
was a big hit.

AU: I guess the first time trying to get a record 
deal, just two pot stoners, must not have been 
the easiest thing.
Cheech: No, actually it was. The first actually 
record guy we talked to was Lou Adler, who saw 
our act at the Troubadour and he says “Hey ya 
want to make a record?” We go “Well we never 
thought about it but sure sounds good to us,” and 

thats what we did.

AU: Did it kind of take off in the underground 
at the start?
Cheech: Oh yeah, it was. FM radio was really big 
then and it took off.

AU: What was your favourite of the Cheech and 
Chong movies?
Cheech: You always got to like Up In Smoke, but 
all of them had something I really loved. It’s like 
choosing among your children.

AU: When you guys smoked weed in the old 
movies was it real?
Cheech: Nah, it was stunt dope.

AU: Were you disappointed that you had to 
smoke stunt dope?
Cheech: No, cause we had to work all day. We 
never used to smoke dope when we worked. 
When we were making records or on stage or 
making movies it’s just too hard to keep your 
concentration all day.

AU: So Chong would just tighten his headband 
and you would wear your toque real tight and 
kill a few brain cells?
Cheech: That’s what is was.

AU: Do you still puff?
Cheech: Every once in a while, yeah. When I need 
to, when the lord tells me to. 

AU: What brought you guys back together for 
this tour?
Cheech: We decided if we were ever going to do 
it, then we better do it now before we croak. We 
were going to call it the Catch ‘Em Before They 
Croak tour.

AU: What was it like when you took some 
different rolls and you finally had to shave the 
moustache?
Cheech: It was okay. I was ready to kind of 
change my identity and do something else. I 
looked exactly like my father when I shaved my 
moustache.

AU: Then you were hanging out with Don 
Johnson?
Cheech: Yeah, that was fun. We had a great time 
in San Fransisco for six 
years.

AU: You must have got 
some hot ladies hanging 
out with him. Dueling 
bedsprings?
Cheech: Oh Yeah.

AU: So what can we 
expect from this show 
with you and Chong?
Cheech: A real physical 
show, a lot of music, some 
greatest hits and kind of a 
theater experience.

AU: Any stand up 
comedy?
Cheech: Stand up and sit 
down.

AU: Are we going to be 
allowed to spark ‘em up 
in there?
Cheech: Sure dude.

AU: Cool, I’m going to say 
you said it was OK.

Cheech: Alright.

AU: Chong wrote 
a book, do you 
have plans to 
write your own 
book?
Cheech: Yeah I 
might, someday, 
somewhere along 
the line, call it The 
Real T.

AU: The Real... what?
Cheech: T: Truth.

AU: What about potlitics? 
Cheech: I think we are going to be on a great 
path from here on in with Obama.

AU: I noticed L.A. has all these medical 
marijuana stores. Don’t they get hassled by 
the D.E.A.?
Cheech: Only when they want to harass 
somebody. Weed is quasi-legal, you know? No 
big deal.

AU: If you were a superhero what would your 
name be?
Cheech: WEEDO!

AU: And the name Cheech, we want to know 
what it means too.
Cheech: It’s short for Chicharron. Chicharron are 
deep fried pig skins. They’re like Mexican potato 
chips and I looked like a little Chicharron when I 
was a baby, all dried and shriveled up and so that 
was my name in the family. 

AU: What’s the best weed you’ve ever smoked?
Cheech: The one I’m about to smoke tomorrow, 
when I get to Vancouver.

AU: We do a section in the magazine called 
the Weed Olympics, where you have to try 
six different kinds of weed and judge them. 
Maybe you and Chong could be a part of that 
with us one day? 
Cheech: Yeah maybe, you never know.

cheechmarin.com



66 absoluteunderground.tv please recycle this magazine share with a friend 

CHEECH AND CHONG’S LAST MOVIE

Interview With Tommy Chong
by Iree-I 

AU: High Tommy. We are doing a cover story 
on Cheech and Chong’s Last Movie for our 420 
issue. Can we ask you some questions?
Tommy Chong: You got it. Fire Away!

AU: OK. Fire up some sativa and tighten your 
headband for some rapid fire questions... 
Who are we talking to and what are you most 
famous for?
TC: Well, I think I’m famous for my Motown song 
Does Your Mama Know About Me. I wrote the lyrics 
and another Vancouver boy Tom Baird wrote the 
music. It was recorded by Diana Ross, Jermaine 

Jackson, quite a few people 
recorded the song and it sort 
of put me in the Motown Hall 
of Fame in Detroit. With that in 
mind Dave (David L. Bushell) and 
Robbi, my daughter dug around 
and found footage of Cheech and 
I shot by Geraldo Rivera. Thank 
God for that footage because it 
was the only footage that I can 
think of that was recorded back 
when Cheech and I were at our 
peak. When we were selling 
more records than anybody, 
getting Grammys and all sorts 
of accolades from the jazz world 
if nowhere else. Dave and his 
crew did a hell of a job using that 
footage while making a movie 
called Cheech and Chong’s Last 
Movie. They touched on some 
very personal things and if you 
see the movie, you’ll see us at our 
peak.

AU: Could you and Geraldo and 
Cheech still run down the beach 
with your shirts off?
TC: Not anymore. Those days are 
come and gone. So no, now I’ll 
walk down the beach with my 
shirt off, and I’ll have people with 
me to make sure I don’t get lost. 
Haha.

AU: What is the legacy of 
Cheech and Chong?
TC: Cheech and Chong, we 

changed the perception of pot. Our movie’s 
changed the perception and that’s what you 
have to do if you want to make changes in the 
culture. At one time marijuana was used as an 
excuse to harass and jail black and brown people 
or they would seize a yacht if they found a joint 
on board. The fact that they called cannabis 
‘marijuana’ shows you how demonizing they 
were. After liquor probation ended the police 
needed another substance that they could harass 
people for and they came up with marijuana. 
Even though it’s been legal medically for years, it’s 
still not legally on the books and so that law is still 
hanging over everybody’s head (in USA/Cali) that 
smokes, cultivates or makes a living off cannabis. 

So as a result our movie Cheech and Chong’s Last 
Movie sort of highlights the fact that these two 
guys over the years have changed perceptions 

and laws pertaining to 
the racist part of the 
system. There are still 
quite a few racist laws 
on the books that are 
kind of hidden but the 
marijuana laws at least 
it looks like they’re done 
forever.

As a result we’ve been 
doing legal studies about 
CBD, which is produced 
by the cannabis plant 
and coming out with 
great results for all sorts 
of ailments such as 
cancer. I had cancer and 
my CBD usage helped 
me stay off pain pills. I 
never once had to resort 
to like OxyContin or any 
of those heavy drugs. I 
stayed with the CBD. I’m 
still on a CBD regimen 
and I’m cancer free and 
86. I’m still working, 
walking and enjoying 
life. It’s all thanks to the 
cannabis. 

I’m really happy with 
the movie itself. It got 
personal with my now 
wife Shelby. Shelby is 
shown very briefly in the 
movie. The performance 
is what Dave wanted 
but it never showed any 
of the positive aspects 
of Shelby and she was 
really responsible for the 
success of Cheech and 
Chong. She was there 

right from the beginning and helped Cheech and 
I get our stage act together. Then after Cheech 
left and went on his own Shelby joined me and 
she became my partner. We did over 20 years of 
stand up together. She also designed my look for 
Up In Smoke. I was the one that wanted to do the 
movie. Cheech was all ready to go on another 
tour of Australia but I had been there three times 
and every time we went to Australia, I had to 
write a new show. I was the show writer, that was 
my job. A show is very tough to write. If you’re a 
comedian and you can get by with one or two 
shows a career, you’re in good shape. Well, we 
were getting into like the third, fourth, fifth show 
and that’s too much. I read Steve Martin had the 
same problem when he quit his stand up career.

AU: You’re saying that you guys were going to 
do a tour of Australia, but you decided to make 
Cheech and Chong’s Up In Smoke instead?
TC: Yes this would be the third time. Every time 
we go we miss summer in LA and we get winter 
in Australia then we come back for winter here. So 
we miss summer each time and I personally didn’t 
want to do that. We were both living in Malibu 
and we were successful, but we weren’t able 
to enjoy our success. So I wrote another movie 
called Jack and the Weedstalk but when it came 
down to the nitty gritty Cheech said, “Let’s do our 
characters, Pedro and Man.” 
Then I realized we can tell the 
story of Pedro and Man. Pedro 
was a very funny low rider and 
“Man” or “Anthony” was a rich 
Jewish kid that lived with his 
parents and played drums. 
So I wrote a song called Up 
In Smoke then Cheech added 
the Spanish version to it and 
that became the song and 
the title of the movie, Up in 
Smoke. Cheech and I when 
we did anything creative, it 
was of the moment. We never 
really planned. When we 
found a subject, we would just 
work on it and that’s what we 
did with Up In Smoke. Up In 
Smoke was shot in less than a 
month for less than a mil and 
it’s still up there as one of the 
top grossing stoner comedy 
movies of all times.

AU: When I was talking to 
the director of Cheech and 
Chong’s Last Movie, David 
Bushell. He said he first 
came across the project/idea 
by being asked to produce 
another Cheech and Chong 
movie that didn’t end up 
getting made. What do you 
know about that movie?
TC: That’s like my Jack and the 
Weedstalk. I was in prison and 
we had a meeting with the 
writer that they had planned 
to use. Everybody missed the mark with Cheech 
and Chong because of our comedy on records 
they thought we were caricatures. They didn’t 
realize how personally involved we were with 
our characters, with our lives. Like I said, I picked 
subjects that were life and death for minorities. 
Like until we did Up In Smoke the Latino 
community, the zoot suiters were considered bad 
guys. Latinos all wore headbands and dealt drugs. 

That was totally, 
totally wrong. We 
showed that the 
low rider is just 
a young Latino 
guy who’s dealing 
with his culture, 
his people, his 
growth, his whole 
world. We let them 
into our world 
because I adopted 
that world years 
ago in Canada. Because in the 50s, the long 
ducktail was the hairdo that defied convention. 
All the straight people had little military haircuts 
and here comes the ducktail which was a Latino 
or Pachuco form of identity. So I had one, I think 
Cheech had a version of one, and that was in 
Canada before I met Cheech. I was trying to wear 
the draped pants but I couldn’t afford them, so I 
had to make my own and they were kind of funny 
looking. But I was definitely a Pachuco at the time. 
Not with the Pachuco tattoos, but definitely the 
look.

AU: This movie is not a straight up 
documentary it’s also got feature film elements 
as well, kind of a mixture. David was calling it a 

moviementary. But there was that project that 
didn’t get made that was supposed to just be 
a normal Cheech and Chong movie. So might 
there still be a Cheech and Chong’s Next Last 
Movie?
TC: Probably, or at least bio-pics. Because when 
we started getting into our history I found out 
that the big secret in my family wasn’t the fact 
that my mother married a Chinaman, my dad. 
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No, the big secret was that my mother was 25% 
Native. Her mother was 50% Native and they 
kept that hidden. Especially on my mother’s side 
there’s a whole bunch of relatives that were half 
Native, that were hiding that fact. Pretending 
that they were just Scotch/Irish and they kind of 
eliminated the native part and we dug that up. 
So when I found that out, that meant that I’m 8% 
Native. So I not only have Chinese, Scotch,Irish 
and English. I got native in the blood and I feel it 
more than I feel the other ones. So I want to do 
more bio-pics, because I want to really lighten 
everybody’s fear of immigrants. So our movie has 
a lot more at stake than just comedy. 

Like Cheech and 
Chong always 
have, that was 
our whole thing. 

AU: How would 
you describe 
your music? 
TC: I was never 
a lead anything. 
I was always a 
backup guitar 
player. I was a 
backup guitar 
player for Bobby 
Taylor before 
that, it was 
Tommy Milton 
and before 
that was Dick 
Byrd an Elvis 
impersonator. 
Dick, Tommy and I we put together a group and 
called ourselves The Shades because we were all 
different colours. We were so successful that we 
would pack the dances on Saturday nights at the 
Legion Hall but then the mayor of Calgary called 
us in his office and told us that even though we 
were successful at creating something for the 
teenagers to do that we better get out of town 
during the Christmas holidays. So we wouldn’t 
cause the cops any more problems. We went to 
Vancouver, and that’s really how I started my 
career as just being a musician and I haven’t 
stopped since.

AU: You just mentioned that you were always 
part of a group and a background player. 
Then you Cheech worked off each other 
so well. When he went on his own into the 
Hollywood system you must have felt a little 
bit abandoned.
TC: Oh my god, are you kidding? We had a team, 
I was the director, he was the actor. When he quit 
me, he quit. I did a movie called Far Out Man and 
of course, I wanted him to be in it and more than 
just a little cameo. But he did a little cameo and 
then when I was editing it you’d see the power 
that we had. It was very special and I mentioned 

it to Cheech and 
he said no. He said 
there’s no way. He 
wanted to move 
on. Which he did 
working with Don 
Johnson and doing 
all the stuff he did. 
I just stayed true 
to my character 
and That 70’s 
Show. Now I do a 
lot of comic-con’s 
and I’m fine with 
that. I learned 
real early when 
you strike gold, 
it’s best to quit 
looking. I found 
my character from 
Up In Smoke, I love 
being typecast.

AU: I didn’t mean to lead in with that question 
about the breakup with Cheech, but in the 
movie you guys are sort of trapped together in 
a car driving through the desert. It was kind of 
like a therapy session. Did you find it cathartic 
and did it help resolve anything?
TC: I’ve always been upset over the fact that 
Cheech would not recognize Howard Brown. 
Because Howard literally saved our ass. We got 
cheated out of Up In Smoke because we never 
had our own lawyer or good representation. So 
when we got Howard he straightened that all up. 
He got us movies. Things Are Tough All Over and 

Nice Dreams, he was the one that got us those 
things and all he had to do was get us one movie. 
I just wanted him to get us on Cheech and Chong’s 
Next Movie. See, you need somebody that knows 
the guy and Howard was that somebody. Up until 
then, Lou (Adler) was the only one that knew 
anybody, and he wasn’t going to share it with 
anybody. 

AU: Is marijuana an aphrodisiac and do you 
have any first hand experiences to share?
TC: Oh, it is for sure. Marijuana is God’s way of 
connecting with us. I asked a school teacher, 
“Where is God?” and she told me, “God is 
everywhere.”  That night I looked up into the 
stars and I seen the galaxies in the Milky Way 
and I realized God is 
everywhere. Then as 
the years went by, I 
realized that God is 
a very serious part 
of my life, always 
has been. I went to 
Bible camp when I 
was eight years old 
and won the nicest 
guy award, one of my 
favorite awards. 

AU: There’s a weed 
strain called God 
Bud. I bet when 
people got stoned 
for the first time 
they probably 
started thinking 
about concepts like 
that, you know?
TC: I joke about Moses being turned on by the 
burning bush. It’s all through the Bible. 

AU: Do you like indicas or sativas?
TC: Whatever is available.

AU: Have you ever named a strain?
TC: Well, we’ve got Labrador, after the movie. 
But it means different things to me now because 
I’m more into the medicine part of it, I love 
the gummies. We got moved out of the house 
because of the fires and then when I moved back 

in I took some 
mushrooms and it 
was like, welcome 
home. All the 
paintings in the 
house came alive, 
it was quite a trip. 
But as you get 
older, we have a 
different thing 
with weed than 
you young ones. 
Older guys, we’ll take a couple of hits then we 
forget that we took a hit and then we’ll sit there 
and try to remember why we’re weird.

AU: Cheech and Chong’s Last Movie is in 

theaters on 420. Do you have plans for 420?
TC: Just to go to see the movie and hopefully it 
does well.

AU: Are you going to be at the Grow Up 
conference in Toronto this summer? 
TC:  Hopefully, I’ll be there. We’ll see.

tommychong.com
@tommychongcannabis
instagram.com/heytommychong
cheechandchongscannabis.com
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TROMA
Now and Forever 
Interview with filmmaker Lloyd Kaufman 
- Part 1
By Cody “No Teeth” Cook, Ira Hunter,  
and Sadie ‘Miss.Gory’ Rae

AU: Who are we talking to today?
Lloyd Kaufman: I am Lloyd Kaufman, president 
of Troma Entertainment and creator of The Toxic 
Avenger.

AU: What’s new and exciting with Uncle Lloyd? 
LK: I think what’s most exciting these days is 
Troma Now, our streaming service. You get a 
thousand movies, 50 years of independent art 
and movies that come from the heart, soul, and 
brain of the filmmakers.

Also – not as important – is a fifty million dollar 
reimagining of The Toxic Avenger. I’ve seen it.

It’s a wonderful work by Macon Blair. It’s better 
than the original Toxic Avenger. And of course, I’m 
in it. I forced him to give me a cameo. Cineverse, 

the people who set the record for distributing 
X-rated films with the Terrifier… they are 
distributing it, and they say two-thousand North 
American cinemas, August 29th.

AU: When will the #ShakespearesShitstorm 
Blu-ray be coming out?
LK: Shakespeare’s Shitstorm Blu-ray work is 
completed. The Blu-ray is in the queue. It should 
come out fairly soon. And of course, it’s already 
exclusive on Troma Now. 

AU: After 20 years why is there finally a 
Poultrygeist sequel coming out? And what 
made you decide not to be the director?
LK: The PoultryGeist is not a sequel. PoultryGeist 
is a reimagining. It’s going to be from the hen’s 
point of view, i.e. gyno point of view, or as you 
would say, vulva-havers. And I didn’t decide to 
be the director because I wanted a non-male 
to direct the Henpire Strikes Back. Mercedes 
the Muse has written it and is in the process of 
pre-production and development and hiring the 
special effects people, who are the same who did 
the fabulous effects in… #Shakespeare’sShitstorm 
and subsequent Troma movies, which you can’t 
remember.

AU: You finished shooting The Power of 

Positive Murder last summer. How has 
filmmaking changed in the past 50 years of 
Troma’s history?
LK: The Power of Positive Murder, or the Power of 
Positive “Merrrrder”, like I say it... the film is almost 
finished and ready for sound design, but we’re 
having focus groups all over America.

The biggest change in Troma’s history, and my 
grandmother predicted it, is that there has been 
a slow deterioration of American society. It’s a 
sandcastle deteriorating, melting from within.

And as a result, there was consolidation. And as 
a result, there are no independent films of any 
sort that get out, that are truly independent. And 
there are thousands of them. The system has 
created a non-net neutrality internet, meaning 
there are no guardrails. It’s been colonized by 
the devil-worshipping international media 
conglomerates. I predicted it all. It smothers 
innovation. And they’re just letting it all happen. 
Nobody gives a fuck, 
except for people 
who are trying to be 
innovative, like Troma. 
And we’ve stayed there 
for 52 fucking years.

AU: Do you think The 
Power of Positive 
Murder will be your 
final film as a director?
LK: Regarding my final 
film as director, Michael 
Herz and I are producing 
more films than ever 
whether or not I find 
something that truly 
moves me. I think Power 
of Positive “Merrrrder” 
might be – very well 
could be the last.

AU: With most films 
now made digitally it 
must be a lot easier to 
make movies when you don’t have to shoot on 
35mm? 
LK: Yes, it’s more fun in the digital age. It took me 

a while to switch 
from 35 millimeter 
to digital but now 
digital is a better 
quality certainly 
for Troma movies 
– our movies come 
out in focus for 
once which is very good. And the thing is that the 
young people… Anyone can make a movie for 
nothing, there’s no more excuse. [whiny voice]: “I 
don’t have the money, I don’t know…”

A good script’s all you need. We’ll make the movie. 
You guys, you young people can make movies for 
nothing, and we can help pay for the nothing.

AU: The Toxic Avenger remake is finally hitting 
cinemas this August. That must be pretty 
exciting for you?
LK: Let’s see. In fact, we’re doing about six films 
right now by very talented future James Gunn’s 

future Macon Blair’s. 
And regarding the new 
Toxic Avenger – I don’t 
want to say big Toxic 
Avenger even though it 
cost 50 million bucks. It’s 
an artistic dark movie. 
It’s not disgusting like 
the Terrifier. At any 
rate, the new Toxie is 
terrific. It’s better than 
the original 1984 Toxic 
Avenger. 

AU: This is our 420 
issue…
LK: Speaking of 420, not 
only is Hitler’s birthday 
and 420 day, but it’s 
the anniversary of 
Columbine. 

AU: And it is Easter aka 
Zombie Jesus Day on 
420 this year.

LK: So we have Hitler’s birthday and Columbine. 
Liam (Regan) made a beautiful film called Eating 
Miss Campbell, which is kind of an ode to the 

LLOYD KAUFMAN
Everyone’s Favorite Uncle

Stanley Lloyd Kaufman Jr was welcomed into 
this mortal coil on December 30th,1945 in New 
York. When the golden age of baby boomers was 
coming to life after World War I and World War II 
stopped much happiness in the world, Ruth and 
Stanley produced a Lloyd. Little did they know in 
the plastic fantastic, nuclear family illusion of the 
1950s dynamics, little Lloyd Jr. was dreaming of 
beautiful women, blood and monsters.  
It’s been said that Lloyd never wanted to make 
movies, instead his eyes were set on Broadway 
musicals.

It was a Summer in Chad, Africa where an 
apparently transformative season abroad ended 
with his first film of a pig being slaughtered, and 
as they say... The rest is history.  
Through the 70s making his way with other 

young filmmakers, namely some Yale and NYU 
film students who worked alongside him on 
iconic New York City projects like ROCKY (1976) 
and SATURDAY NIGHT FEVER (1977). 
Just in time for subcultures, CBGB’s and punk 
rock to evolve into passionate underground 
projects, subversiveness being the game, and 
from there it was the only logical way moving 
Lloyd with the wind into full length independent 
films under Troma. The franchise that Michael 
Herz and Lloyd  financed from fans, friends and 
faith. It was only a matter of time that Troma and 
it’s dedication to perpetuating, producing and 
punching out a deluxe blend of horror, comedy 
and surreality for good measure defined it as the 
independent spirit and business that is defined 
by brilliant colorful dynamics and larger than life 
characters. Even a beloved Saturday morning 
cartoon adaption of Toxic Avenger with the 
animated Toxic Crusaders.( Apologies to non-
Gen Xer kids that missed it. Rest assured it is all 
available from Troma.com )

In addition to the many sub franchises Troma 
has produced, written, and directed some of the 
most controversial and beloved classics like SURF 
NAZIS MUST DIE (1987), COMBAT SHOCK (1986) 
THE TOXIC AVENGER (1984) and most recently 
POULTRYGEIST (2006) just to name a few of what 
truly defines TROMA’s role in entertainment.  
Keep your ear to the ground for upcoming 
follow-ups to come for the Toxic Avenger films, 
something is bubbling in a tiny, radioactive petri 
dish at a secret lab in New Jersey. Who knows 
what Troma has in store for us in this futuristic 
world?

Stay tuned for the next enthralling, exhilarating 
episode... 
Same Troma time.  
Same Troma channel. 
Troma agent Sadie ‘Miss.Gory’ Rae signing off... 

www.troma.com 
watch.troma.com
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American tradition of school shootings. We also 
began Citizen Toxie: The Toxic Avenger IV with 
that tradition of school shootings. 

AU: Do you partake of the devil’s lettuce?
LK: If you are talking about ganja, talking about 
weed? I am so 
immune. One of the 
main reasons I want 
to revisit Victoria, 
where everybody is 
on something, I’m 
convinced. I want to 
go back because it 
was actually in BC, 
where I had the most 
of the best. I mean, 
I’ve never been so 
paralyzed in my life. 
I was at a party at a 
comic con on some 
sort of a pier. But 
I want to just see 
what’s going on now. 
Cause I’m immune 
to everything right 
now.

AU: Yeah, BC Bud is 
some of the most 
powerful on Earth. 
And I remember 
that convention. 
That was the first 
time I ever met you, 
and I traded you a 
bunch of doobies 
for a big pile of 
TROMA VHS Tapes.
LK: Oh, thank you. 
Those were the good 
old days.

AU: What are some of the best Troma movies to 
watch while baked out of your skull?
LK: Well, there’s a terrible one that sort of floated 
along called Tales From The Crapper. Blood Sucking 
Freaks is pretty weird. Terror Firmer has become a 
big favorite recently with the heads.

AU: Is it true that cannabis can be used as an 

aphrodisiac?  
LK: Well, I’m married for 52 years. I would say it’s 
had a positive effect. I don’t know now. I think it’s 
about the same. I can’t really compare to the good 
old days and now. Whatever, I’m sliding down the 
razor blade of life, and it sure fucking helps. 

AU: Favorite thing to do while high?
LK: I watch a lot of interesting movies, and I think 
it enhances everything. To prepare for Power of 
Positive Murder I watched so many Film Noir, and 
I don’t know what that means. 

AU: Does a puff help you with your creativity, 
like if you’re writing a movie script? 
LK: No, never. Anything I do with my work… no, 
nothing. I mean, it’s possible that my fucked up 
brain from LSD and mescaline and stuff from my 
friends at Yale, and I got it free.

AU: Do you prefer indicas or sativas?
LK: When I go into a Pot Shop, I just ask for the 
strongest thing they have. It’s legal in New York, 
and believe me, it’s nothing. Oh, and we have 
a big scandal with the industry here. In New 
York State weed is regulated. But you can grow 
anywhere. So there are all these bootleg farmers, 
and the National pot companies with brand 
names are buying from them, and so legitimate 
pot growers are very upset, and I don’t blame 
them, because just like the movie business, the 

pot business is 
going to become 
not a monopoly, 
but an oligopoly. 
I don’t know what 
that word means 
either.

AU: Munchies of 
choice?
LK: Junk food. 
Basically ice cream. 
I can eat a gallon 
box in one evening. 
Yoo-hoo and a 
lot of jalapeno 
dipped Doritos. 
Also Twizzlers 
throughout my 
entire film career. 

AU: Weirdest thing 
to ever happen to 
you while really 
stoned?
AU: I can’t say it’s 
weird but John G. 
Avildsen was sort of 
my pot mentor. He’s 
the Oscar winning 
director of Rocky. I 
worked on and I’m 
also in Rocky. I was 
a drunk. 

AU: Best stoner 
movie?
LK: I would have to say the Cheech and Chong 
movies. Tommy Chong is a buddy. He let us into 
his home and Shelby, his wife, is in Class of Nuke 
‘Em High 2: Subhumanoid Meltdown and Class 
of Nuke ‘Em High 3: The Good, the Bad and the 
Subhumanoid. I think she’s in both.

AU: Best name for a marijuana strain? 

LK: Well, Toxie’s Blend. That’s worth millions, 
some company ought to license it. They’ll 
mop up. 

AU: It could be called Troma’s Terpenes.
LK: That’s much better. Troma is on the rise. 
We are getting deals. There’s now a hot sauce 
Michael Herz created called Toxie’s Elixir that 
is available. 

AU: Do you have any 
plans for 420 this 
year?
LK: My sister Susan 
Kaufman, her birthday 
is on April 20th, 
and she was the 
production designer 
for Charles Kaufman’s 
Mother’s Day, I would 
say the best film in all 
of Troma’s collection. 

AU: What are some 
weed related movies 
that Troma has 
released?
LK: Well, Class of Nuke 
‘Em High is all about 
nuclear infected crap 
from the nuclear 
power plant dripping 
into the school’s, 
you know, fake marijuana plants and people 
transforming and having monsters come out of 
their stomach. We might have been ahead of the 
game with that.

AU: Excited to be coming back to beautiful 
British Columbia for some 41st Anniversary 
screenings of the original The Toxic Avenger?  
LK: Well, it is absolutely beautiful, and I have some 
extra special bonus surprises in store. 

AU: You have a screening at the Rio Theatre 
in Vancouver on June 12th confirmed and are 
working on a screening in Victoria as well?
LK: I believe so, yes.

AU: And you will be in attendance? 

LK: I really just wanted an excuse to come back to 
BC, especially Victoria. It was the most beautiful 
place in the world. 

AU: Well, I live in Victoria, and I’ve got a spare 

room for you, so come for a sleepover.
LK: Thanks, I’m honored. 

AU: Final words about the lasting legacy of 
your The Toxic Avenger film.
LK: Yeah, a movie with a little boy who gets his 
head crushed by the wheel of an automobile, that 
got made into a children’s cartoon and then a 50 
million dollar movie. 

To Be Continued Next Issue.
www.troma.com
watch.troma.com
@toxicavenger
toxicavenger.com
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ISLAND
fuel your body,
feed your soul,
drink kombucha.
pudgypigeonkombuchabrew.ca
Check out  our  websi te

for al l  the up-to-date events & retai l  locations

Find us at Moss Street Market April-September | Cook Street Block Party June 8
Oak Bay Night Market June-September | ArtisTree Festival July 26 & 27

CYPRESS HILL
Can’t We All Just Get A Bong? 

Interview with renowned drummer 
and percussionist Eric Bobo
by Iree-I 
AU: Who are we talking to today and what are 
your skills to pay the bills?
Bobo: This is Eric Bobo for the mighty Cypress 
Hill and the skills to pay the bills are used with my 
hands.

AU: What got you into playing drums?
Bobo: My father was a Latin jazz percussionist. He 
had his own band. He was doing his thing, one of 
the greats. His name was Willie Bobo and basically 
I just got influenced by watching him. I was on 
stage with him at five years old. So it was really a 
cool experience and just knowing from that day 
that music is what I wanted to do. I wanted to be 
a musician.

AU: Prior to joining Cypress Hill you were in the 
Beastie Boys. Any other bands before that?
Bobo: I was doing a lot of Latin jazz stuff. I had 
my own little band that was going around. Doing 
some demos and stuff like that. So I was playing 
around locally and stuff like that. Then I got the 
opportunity to do the wedding for Ad-Rock,his 
wedding to Ione Skye. That was my first encounter 
with the Beastie Boys and maybe a few months 
after that is when I got the call to do the Check 
Your Head Tour.

AU: Who smokes more weed, Cypress Hill or 
Beastie Boys?
Bobo: Cypress Hill, by far. Mike D always had 
some good weed. Ad-Rock had some good weed. 
But as far as being like true stoners, Cypress all 
the way.

AU: How did you initially connect with Cypress 

Hill and what lead to you joining them?
Bobo: Well when I was on tour with the Beastie 
Boys doing the Check Your Head Tour during the 
last two weeks Cypress Hill replaced Ice Cube 
and Da Lench Mob. So that’s how I met them. 
Even though they were on the tour for like two 
weeks we clicked really quickly. Before you know 
it I was hanging out a lot outside of touring and 
eventually they 
asked me if I was 
down to come with 
them on their Soul 
Assassins tour in 
1993.

AU: What Cypress 
Hill albums are 
you on?
Bobo: Temples of 
Boom, Cypress Hill 
IV, Skull & Bones, 
Stoned Raiders, 
Back in Black, 
Elephants on Acid, 
and there is a 
bunch of remixes. 

AU: Does the 
band have any 
pre-show rituals? 
Do you guys all 
have a big smoke 

session before you get 
on stage?
Bobo: Well, you know, 
we’re always doing that. 
I think that’s just part of 
the protocol. But we do 
always have a group and 
crew prayer before we go 
out on the stage and do 
our thing. So we’re all in 
the same, kind of locked 
in, you know what I 
mean? It’s something 
that we do for every 
show and just try to keep 
consistent with that. 
But the smoking is just 
a given. That’s already 
happening.

AU: Do you guys prefer 
to smoke sativas or 
indicas before you go 
on stage?
Bobo: For me personally 
I never really would think 
about it like that. It was 
what herb was tasting 
best to me. But I feel 
like nowadays, smoking 

sativa during 
the day helps 
me a little 
bit and the 
indicas are 
usually in the 
evening time.

AU: What can 
you tell me 
about the 
upcoming 
Cypress Hill 
O Canadabis 

2025 Canadian Tour? 
Bobo: We always love coming to Canada. The 
fans have always been great. I think they’re going 
to be getting a treat with us and De La Soul and 
The Pharcyde. Those are our brothers and it’s 
going to be great to share the stage with them. 
You guys are going to be hearing hit after hit after 

hit. I mean, if you 
want to go to a 90s 
Hip Hop tour, this 
is the one to go 
to. It’s going to be 
banging.

AU: Cypress Hill 
did something 
with the London 
Symphony 
Orchestra?
Bobo: We 
performed with 
them last year at 
the Royal Albert 
Hall. It was filmed 
and recorded and 
the movie just 
came out. It will be 
in theaters and then 
it’ll be released on 
Blu-ray. It was a 

great experience 
to be able to do 
the Black Sunday 
album with an 
orchestra. The 
arrangements 
were incredible. The crowd was definitely into it. 
It’s definitely something to see. So I’d encourage 
everybody to go and check out that concert film.

AU: You guys were recently hanging out with 
Flavor Flav and Public Enemy?
Bobo: Yeah, that was for the movie premiere. 
Those are our family right there. Public Enemy has 
always been my favorite hip hop group of all time 
and Chuck D my favorite MC. So to be able to call 
them brothers, colleagues and musical peers is 
incredible. So big ups to them for coming to the 
premiere. Chuck D hosted the after movie Q&A.

AU: Best marijuana strain?
Bobo: I was always an OG, OG Kush, but then you 
got to things like Insane OG or Purple Runtz that 
people kind of invented. I was always cool with 
Maui Wowie. That was a good strain. I know it’s 
old school but I always liked that name. The thing 
is it smokes different there in Hawaii than if you 
had it in the States. From the way it’s grown, the 
climate. It’s so tasty. It’s amazing. 

AU: If you could name your own weed strain?
Bobo: I’d call it Bobo-27. I say that because 27 is 
my birthdate and I think it kind of has a cool little 
ring to it. You had the AK-47 and now Bobo-27.

AU: What makes your drumming style unique?
Bobo: I’m a musician first and foremost and I’m 
always listening to what the other musicians are 
doing as they’re playing their melodies. I like 
to think of myself as a melodic player, not just 
banging on the drums, you know? I like to have 
melodies as I’m playing using different sounds 
of the drums. I kind of try to think of it as an 
instrument like a piano.

AU: Tell us about your industrial metal band?
Bobo: Sol Invicto is a project that has been 
around for a little bit and consists of myself, Richie 
Londres, Stephen Carpenter, who is also in the 
Deftones, and Dan Foord. It’s crazy to be able to 
have done a project like this because I’m also a 
fan of the heavy stuff. Being in different parts of 
the world and putting this together, you get to 
have different influences and that’s what makes 
this band special. We all can gravitate to the same 
type of music but we can all step out of the box 
and come up with something completely new.

AU: Is marijuana an aphrodisiac?
Bobo: The way I look at it, smoking now with the 
way that it can kind of heal the body and be very 
relaxed, I think that in itself can be an aphrodisiac. 
That’s kind of like how I like to use it now. But 
yeah, I do agree that its effects can make you feel 
a certain type of way.

AU: It’s like different strains affect different 
emotions, find the ones that work for you. 
Bobo: It’s like anything else, certain foods are 
going to take to your palate in a different way and 
I think that marijuana is the same thing. There’s 
a lot of people that don’t really want the strong 
stuff. They don’t want that shit that’s going to 
knock you out on your ass. Some people just like 
a little bit, just a little head correction to take 
the edge off, and then that’s it, go about the 

PHOTO by Eitan Miskevich



please recycle this magazine share with a friend           73

day. Different strains for 
different moods. 

AU: Any plans for 420 
this year?
Bobo: Besides doing our 
normal smoke thing, we 

usually play on 420. We rarely have that day off but we 
will be all together, smoking heavy.

AU: Connection to Rage Against the Machine?
Bobo: I’m good friends with them and they opened up 
for Cypress. We always do shows together. A lot of times 
they would invite me to jam with them and to join their 
set. Good 
times. 

AU: How 
can 
Americans 
and 
Canadians 
find peace 
in these 
tumultuous 
times? 
Bobo: I 
think that as 
people we 
work better 
together 
and we can’t 
let people 
that have 
different 
ideas of 
how to 
bring people together interfere with the truth. We are all 
better working together. We should not let this divide us. 
Business is business and things have to be done on the 
Canadian end if things are being taken away from them 
and vice versa. But we all just need to come together as 
a voice and show our solidarity and our brotherhood 
together. 

AU: Politicians should be forced to wake up and smoke 

weed. Wake and Bake for 
Peace!
Bobo: Exactly, that part.

AU: B-Real have his own 
marijuana strain? 
Bobo: It is called Insane OG 
and he has several dispensaries 
around Southern California 
called Dr. Greenthumb’s. It’s got 
all the strains you need. 

AU: Anything else you want to 
mention?

Bobo: First off 
thank you all the 
Canadian fans 
for their years of 
support. We love 
you all very much. Be sure 
to be on the lookout for 
the Cypress Hill - London 
Symphony Orchestra movie 
and upcoming Live Album 
that will be coming out in 
June. So stay onboard for 
that. Get your tickets for the 
O Canadabis Tour, it’s going 
to be slamming. We’ve got a 
lot of stuff coming your way, 
so stay tuned and we will see 
you soon. 

AU: How can people find 
you online?
Bobo: You can catch me on 
IG @eric_bobo

on X @EricBobo and also I’m on Discord.

cypresshill.com 
doctorgreenthumbs.com
Special Thanks to Gianna Duran
Photo Credit: Eitan Miskevich



74 absoluteunderground.tv please recycle this magazine share with a friend 

Dr. Rob Sealey
Cannabinoid Medicine Specialist
Interview by Aeryn Shrapnel
Absolute Underground: You’ve been helping 
people access medical cannabis in BC for close 
to 20 years. What’s it been like?
DRS: It’s been fantastic… I actually authorized 
one of the very first patients in Canada to legally 
use cannabis for therapeutic purposes back in 
2001. Since then, I have assessed over 3,000 
patients spanning the ages from pediatric to 
geriatric for a variety of conditions. It has been 
extremely rewarding making a difference in 
people’s lives when other therapies were either 
ineffective or associated with intolerable side 
effects.

AU: How did this work change when pot was 
legalized?
DRS: In many ways, it increased patient 
awareness to the possibility of using cannabis 
for medical reasons but the accessibility at legal 
recreational dispensaries also meant that people 
often treated themselves without adequate 
medical supervision. 

AU: What can you 
tell us about your 
cannabis clinic?
DRS: I have an online 
cannabinoid practice 
that is referral-
based. Referrals can 
be forwarded by a 
primary care physician, 
specialist or nurse 
practitioner who are 
registered with the BC 
Medical Services Plan 
(MSP). My services, 
including initial 
assessment and follow-
up, are covered under 
MSP. 

AU: What kind of 
patients do you treat?
DRS: Literally from 

cradle to grave and everything in between. The 
most common presenting conditions are pain 
(often arthritic in origin), insomnia, anxiety/
depression, PTSD, multiple sclerosis and epilepsy.

AU: Where do you see the future of medical 
and recreational marijuana going?
DRS: Evidence suggests that the cannabis plant 
has been around for over 12,000 years with much 
of that time being used for both the recreational 
and medical benefits. Unfortunately, there 
was a dark period when cannabis prohibition 
predominated and the stigma has persisted to 
some degree. However, it now appears that our 
understanding of the science behind how the 
cannabinoids interact in our body along with 
evidence behind the therapeutic benefits should 
mean it is here to stay.

AU: Why do you think there aren’t more 
doctors who are knowledgeable about 
cannabis and its many health benefits?
DRS: The science of cannabis including 
a discussion of the vitally important 
endocannabinoid system is yet to be 
incorporated into any medical school in Canada. 
Until the education exists, medical professionals 

are unlikely to feel comfortable discussing the 
potential benefits (or side effects).

AU: What are some of the newest cannabis 
medical discoveries and treatments being 
researched that you are aware of?
DRS: There is so much excitement on the horizon 
when it comes to the world of cannabinoid 
medicine. We are only beginning to understand 
the importance of the endocannabinoid system 
in keeping us happy and healthy. The research is 
looking at how the numerous plant cannabinoids 
and terpenes interact in an effort to manage 
various symptoms and 
potentially treat disease 
states. There has also 
been advances in delivery 
systems to administer 
cannabis rapidly without 
causing respiratory 
symptoms when using a 
combustible product.

AU: Are there 
preventative 
applications of 
cannabis people should 
be doing daily?
DRS: if I had to pick a 
single cannabinoid for 
preventative health 
measures, it would be 
Cannabigerol (CBG). 
Often considered 
the “mother” of all 
cannabinoids, early 
research suggests it 
may be the most robust 
without the intoxicating 
psychoactive component. 
The problem is we don’t know the dose for 
prevention due to lack of long-term data.

AU: Do you partake at all, medicinally or 
recreationally?
DRS: I get asked this question a lot since I talk 
about this plant all day long. Believe it or not, 
hardly ever.  At this point in time, knock on wood, 
I don’t have a medical condition where I would 
need to take it medically but if I did, I wouldn’t 

hesitate.

AU: Munchies of choice?
DRS: Hawkins’s Cheezies, and that is totally 
independent on whether there is cannabis in my 
system.

AU: What are your plans for the future? Will 
you be speaking at any upcoming events?
DRS: My plans for the future include ongoing 
research into cannabis therapeutics and 
education for both the public and health care 
professionals. As well, I will continue to work 

with colleagues 
around the world in 
the identification of 
treatment protocols 
for various conditions 
along with promoting 
cannabis as a 
novel form of harm 
reduction. I don’t have 
any public speaking 
events planned for 
the near future, but 
am engaging in a 
number of webinars 
and conferences in 
the private sector.

AU: Any final words 
for our readers?
DRS: The difference 
between recreational 
marijuana and 
medical cannabis 
is intent. For many 
individuals, they may 
start to experiment 
with the plant for 

the social aspect but often they recognize the 
potential therapeutic benefits along the way. 
However, excessive exposure may actually 
result in worsening of their condition down the 
road. For those individuals, I would recommend 
seeking professional assistance in an effort to 
maximize their potential.

drsealey.com
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TED SMITH
THE POWER OF POT
Interview by Iree-I
AU: In regards to Cancer treatment, do you 
believe a holistic approach is better than 
chemo and radiation?
TS: In most cases, yes.

AU: Is it okay to combine the two?
TS: Oh definitely. I’m not completely opposed 
to western medicines. In most cases the 
combination is best. I’m not entirely against 
prescription drugs. There is a time and place.

AU: I guess 
that’s why 
they had that 
Chemo strain 
from UBC. To 
help people 
with getting 
their appetites 
back from 
radiation 
sickness?
TS: Yeah, that 
was before it 
was known 
that cannabis 

actually helped to kill cancer. Chemo was 
developed to help with the nausea that comes 
from chemotherapy. It is still around. Chemo is 
actually one of our more popular strains that we 
sell. It is a very strong indica.

AU: Are there preventative applications of 
cannabis people should be doing daily?
TS: We could speculate but using cannabis a 
couple times a day for everybody is a pretty good 

thing to do for 
your health.

AU: Is Herb 
your giant 
weed leaf 
mascot still 
around? Any 
funny stories 
to share?
TS: Well, I’ve 
got Herb 
back. I loaned 
him out for a 
couple years. 
Honestly, the 
funniest story 

was when you guys were filming me for Absolute 
Underground TV that day when I started to 
pretend to choke Darth Fiddler on the street.

AU: What is the origin and meaning behind the 
term 420?

TS: It started out after 
high school detention 
in California.

AU: They would 
meet to smoke weed 
after?
TS: Yes, detention was 
over at 4:15. Actually 
the first time they 
met they were going 
to go steal some pot 
plants. So they met at 
4:20 and went looking 
and couldn’t actually 
find any. Then the 
next day they got out 
of detention. Met at 
4:20. Couldn’t find 
any. The next day they 
got together at 4:20 
and somebody just pulled 
out a joint and said “Fuck 

it. We are just 
going to smoke.”

AU: Do you 
prefer indicas, 
hybrids or 
sativas?
TS: I’m an indica 
guy.

AU: Favorite 
thing to do 
while high?
TS: Go hiking.

AU: Munchies of 
choice?
TS: Popcorn.

AU: Have you ever read Absolute Underground 
on weed?

TS: I have never read Absolute Underground not 
on weed. I’ve still got issues number one and two, 
back when it said Punk, Pot and Metal on the 
cover.

Best stoner 
movie?
TS: Kid 
Cannabis. 

AU: You’re in 
that movie 
aren’t you?
TS: Yeah. I 
got to play 
myself.

AU: Favorite 
celebrity 
stoner?
TS: Willie 
Nelson.

AU: Why 
should 

people still be angry 
concerning cannabis in 
Canada?
TS: Because there’s nowhere for 
anybody to smoke it except for 
on the sidewalk. It’s ridiculous 
that we don’t have lounges 
for people to go to. There’s a 
bunch of people trying to do 
stuff but the government is not 
making it easy.

AU: If you had the power to 
change the system, what is 
the ultimate solution?
TS: To prioritize medical use 

of cannabis and 
have a new type 

of medical 
practitioner 
that 
dispenses 
it. A pot 
doctor, 
one that 
specializes 
in the 
things 
cannabis 
does and the products that are available.

AU: Any final words for our readers?
TS: Smoke ‘em if you got ‘em.

victoriacannabisbuyers.club
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BUDS & BRIDGES CO. 
Cannabis Brand Management
AU: What are your skills to pay the bills?
Hey there! I’m Bilal, the 
CEO and founder of Buds & 
Bridges Co. My “skills to pay 
the bills” lie in cannabis brand 
development, consulting, 
and sales. I’ve got years of 
hands-on experience in the 
industry, from budtending 
to managing stores, and now 
helping Licensed Producers 
(LPs) and Micro-cultivators 
thrive in the Canadian 
cannabis market. I like to 
think of myself as the bridge 
between growers and retailers—helping brands 
tell their story and connect with consumers in a 
meaningful way.

AU: What originally drew you to the Cannabis 
industry?
I’ve always been fascinated by cannabis—not 
just the plant itself but the culture surrounding 
it. My journey started as a budtender, where 
I saw firsthand how cannabis could improve 
people’s lives. I was drawn to the opportunity to 
educate, build community, and help shape an 
industry that’s still growing and evolving. Plus, 
let’s be honest, it’s an exciting time to be part of 
something so transformative.

AU: Please tell us all about Buds & Bridges and 
what services it offers.
Buds & Bridges Co. is a one-stop shop for cannabis 
businesses, offering everything from brand 
development to product launches and retail 
support. We work with LPs, Micros, and retailers to 
help their products shine on shelves and connect 
with consumers. Whether it’s crafting a brand 
story, training budtenders, or consulting on sales 
strategies, we’re here to support the industry from 
seed to sale.

AU: What is your mission statement?
To elevate the cannabis industry through 
education, authenticity, and connection. We aim 

to bridge the gap between growers, retailers, and 
consumers by fostering a culture-forward, no-
gatekeeping approach to cannabis business.

AU: What makes Buds & Bridges unique?
What sets us apart is our hybrid 
problem-solving approach and 
deep understanding of the cannabis 
space. We combine insights from 
years of retail experience with 
a culture-first mindset to create 
strategies that resonate with 
both businesses and consumers. 
Plus, we’re all about education—
empowering teams and customers 
alike to make informed decisions. 
Moreover, our out-of-the-box 
approach to cannabis sales has been 
helping us modernize the industry. 

AU: What clients you have worked with?
We’ve collaborated with some incredible 
partners like Green Mile Original and NewLine 
Ventures. These brands bring unique offerings 
to the market, whether it’s innovative products 
or a commitment to quality and sustainability. 
We’re also working with Green Mountain Health 
Alliance, which has been extremely fulfilling.

AU: What are some medicinal properties of 
Cannabis that people might not know about?
Cannabis is so versatile! Beyond the well-known 
uses for pain relief and anxiety, it’s also being 
explored for its anti-inflammatory properties, 
potential to aid in sleep disorders, and even as 
a neuroprotectant. Not to mention the ongoing 
research surrounding minor cannabinoids! 
There’s still so much to be discovered, and the 
possibilities are exciting.

AU: What’s an expert grower in your opinion?
An expert grower is someone who understands 
the science and art of cultivation. It’s not just 
about growing a plant—it’s about creating an 
environment where the plant can thrive. They 
know their strains and how to bring out the best 
in every harvest. And, most importantly, they’re 
always learning and adapting to new techniques.

AU: Any tips for proper brand development?
Authenticity is key. Know your story and your 

audience, and make sure your branding reflects 
that. Also, consistency is everything—from 
your packaging to your messaging. And don’t 
underestimate the power of education. The more 
your customers know about your product, the 
more connected they’ll feel to your brand. 

AU: Is it important to support local growers?
Supporting local growers helps build a stronger, 
more sustainable cannabis community. It 
keeps money in the local economy, reduces the 
environmental 
impact of 
shipping, and 
often results in 
fresher, higher-
quality products. 
Plus, local 
growers bring 
unique strains and stories to the table that you 
just can’t replicate on a larger scale. We believe 
that it is on their backs that we even have an 
industry like this; it’s important to be cognizant of 
our roots as we look forward to our horizon. 

AU: Any plans for 420 this year?
We’re planning to celebrate big! We have a pre-
420 event happening at the Green Mile Original 
Event Space called ‘The Cave.’ It’s free, culture 
forward, and a great way to connect with the 
community. We have registration links for anyone 
who is interested in attending!

AU: What are some of your favourite strains? 
It really depends on the day! My all time favourite 
is Cherry Pie.. ‘till the day I die! But - there are 
some exciting genetics coming out of NewLine 
these days that we can’t just yet disclose. Let’s 
just say that we’re smoking on some new 
favourites! As for the Indica/Sativa preference, I 
try to focus more on the combined profile of the 
strain - Terpenes, potency, cultivation methods 
all play into the quality of my experience. I look 
for afghanic qualities and am ultimately chasing a 
very physical high!

AU: How have things changed over the years 
and now that legalization has arrived?
Legalization has brought so much opportunity, 
but it’s also created challenges. The market is 
crowded, which means brands really have to 

work hard to 
stand out. On 
the positive side, 
there’s more room 
for education, 
innovation, and 
de-stigmatization, which is amazing to see.

AU: What’s the best part of your job?
Hands down, it’s the people. Whether it’s working 
with growers, budtenders, or consumers, I love 

building connections and seeing the 
impact of our work. Helping brands 
grow and watching them succeed is 
incredibly rewarding.

AU: How can Hemp be used to 
save the planet?
Hemp is a game-changer! It can 
be used for everything from 

biodegradable plastics to sustainable textiles and 
even building materials. It’s a renewable resource 
that has the potential to reduce our reliance on 
more harmful materials. The possibilities are 
endless.

AU: Anything else to mention or promote?
We’re launching a budtender training course 
this year in collaboration with some big industry 
educators, which I’m super excited about. It’s all 
about compliance, driving sales ethically, and 
building community in the cannabis space. We’ve 
also just gotten our first in-house brand approved 
for Direct Delivery, Jefe. We will be launching a 
small batch of blunts that focus on highlighting 
craft micros. Oh, and keep an eye out for our 
streetwear line for budtenders—developed 
so that budtenders could express themselves 
with their own, unique fashion styles, while 
still representing cannabis forward themes and 
brands.

AU: How can people find you online?
Instagram: @budsandbridgesdotcom  
or visit our website www.budsandbridges.com  
And if you’re curious about working together, 
book a discovery call through our site—we’d love 
to chat! 
greenmileoriginal.com
@newline.ventures
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PLATINUM SPONSORS PLATINUM SPONSORSGOLD SPONSORS

NETWORKING
LOUNGE PARTNER

MAIN STAGE PARTNER GROWERS LUNCHEON LANYARD PARTNERCONSUMPTION
LOUNGE PARTNER

11 T H  E D I T I O N

MASTER GROWERS • RETAIL BUYERS • SUPPLIERS • EXTRACTORS • MANUFACTURERS • DISTRIBUTORS • BUDTENDERS

2,500 ATTENDEES • 100+ SPEAKERS • 100+ EXHIBITORS • BRANDS & BUYERS ZONE & SPEED NETWORKING

MAY 26, 2025. Be part of the conversation that 
defines tomorrow. CannaVision ’25 is not just an 
event; it’s where the future of cannabis is shaped.

CANNAVISION’25
GLOBAL EXECUTIVE SUMMIT

KEVIN JODREY
ONE LOG COOKIES R & D FACILITY

ATIYYAH FEROUZ 
AGCANN CONSULTANCY

KEITH BAO
AVEO VAPOUR DEVICES

ED ROSENTHAL
THE GURU OF GANJA

HANNAH TREADWAY
FIGR

DR. AV SINGH 
SCOTIAN CANNABIS ALLIANCE

REMO COLASANTI 
REMO BRANDS

FEATURED SPEAKERS INCLUDE:

REGISTER ONLINE TODAY
growupcanadagrowupconference growupconference.com         growupconference

1-DAY EXECUTIVE SUMMIT 
2-DAY INDUSTRY CONFERENCE 

SEED EXCHANGE / GENETICS ZONE 
GROWER MASTERCLASSES 

BRAND/RETAIL SPEED NETWORKING

GROWER’S LUNCHEON 
BRANDS PAVILION 
2-DAY INDUSTRY EXPO 
6TH ANNUAL GROW UP AWARDS GALA 
INCREDIBLE NETWORKING OPPORTUNITES

OVER 800 RETAIL
STORE LOCATIONS

REPRESENTED

TICKETS NOW ON SALE

CANADA’S LARGEST CANNABIS CONFERENCE & EXPO • SINCE 2017
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MATTERHORN
RECORDS

SATURDAY, JUNE 21 / DOORS @ 8 PM

Red Gate / 1965 MAIN STREET

TIX: $30 at Matterhorn Records & orangetickets.ca

ONE YEAR ANNIVERSARY PARTY

THE INVISIBLE ORANGE PRESNTS:

Red Gate is located on the traditional, ancestral, and unceded Indigenous 
territories of the wməθkwəyəm, sḵwxwú7mesh & selílwitulh First Nations

DJ
HAMMER

WITH

GROW UP CONFERENCE & EXPO  
CannaVision
AU: Who are we talking to today and what are 
you best known for? 
You’re speaking with Randy Rowe, President of 
the Grow Up Conference & Expo and CannaVision. 
I’m best known for creating Canada’s leading 
Cannabis Conference and Expo, connecting 
growers, retailers, innovators, and thought leaders 
under one roof to push 
this industry forward.

AU: What first drew 
you to the cannabis 
industry? 
My background was 
originally in event 
production, particularly in 
music and media. When 
legalization was on the 
horizon, I saw a gap in the 
market for a professional, 
education-driven 
conference for cannabis 
cultivators and business 
leaders. I wanted to help build a platform 
where the industry could come together, share 
knowledge, and grow—no pun intended.

AU: Please tell us the origin story of Grow Up 
Conference & Expo. 
Grow Up started in 2017 in Niagara Falls. At the 
time, there wasn’t a major B2B conference that 
truly focused on cultivation and the science 
behind cannabis. So, we launched Grow Up to 
spotlight expert growers, genetics, extraction, 
and everything that happens behind the scenes 

in the grow room. Since then, we’ve expanded 
across the country, but our mission remains the 
same: to support the industry with education, 
connection, and opportunity.

AU: What makes your Cannabis convention 
unique in your opinion? 
It’s definitely our community and our growers 
that attend. While many events lean heavily 
into lifestyle or consumer aspects, Grow Up digs 
deep into the plant. We attract top cultivators, 
scientists, and retailers, and offer hands-on 
learning experiences, live judging competitions, 
and meaningful networking opportunities like 
our Brands & Buyers Speed Networking. We also 
make sure that we have consumption lounges 
that create an environment where real business 
gets done.

AU: What do you have planned for your 
upcoming event in Toronto taking place May 
27th–28th? 
Toronto is going to be big. May 27th has a focus 

on brands and retailers 
— we’re bringing in 
hundreds of store 
owners and retail 
buyers for sampling 
and speed networking. 
May 28th is dedicated 
to budtenders and 
growers, featuring 
our Growers’ 
Luncheon. We’ll also 
have our signature 
seed exchange, 
Masterclasses, 
a breeder’s and 
genetics zone, a huge 

consumption area, and top-tier panels. And let’s 
not forget CannaVision and the Grow Up Awards 
Gala on May 26th.

AU: Who are some of the special guests who 
will be attending the Toronto expo? 
We’ll be announcing some of the names soon, 
but past years have included industry legends like 
Tommy Chong, Jim Belushi, Kevin Jodrey, Kevin 
O’Leary, Mila Jansen, and Jorge Cervantes to 
name a few. Expect more legends, innovators, and 

influential voices from cultivation, retail, science, 
and policy.

AU: What other cities does Grow Up take place 
in? 
Along with Toronto, we host events in Edmonton 
and have previously held shows in Niagara Falls 
and Victoria, BC. We are currently planning our 
next event for the fall of 2025 in Vancouver. 
Stayed tuned for dates.

AU: What can you tell us about CannaVision 
‘25? 
CannaVision is our global executive summit 
that kicks off Grow Up Toronto. 
It’s designed for leaders shaping 
the future of cannabis—from 
policy makers and investors to 
international producers and 
innovators. It’s where high-level 
conversations happen around 
global markets, compliance, supply 
chain, and emerging trends. We’re 
planning even more international 
participation and new AI-focused 
content in 2025.

AU: What are some medicinal 
properties of Cannabis that people might not 
know about? Any new discoveries of note to 
share? 
Cannabis is a complex plant with over 100 
cannabinoids, many of which we’re still learning 
about. CBG and THCV, for instance, are being 
studied for their potential neuroprotective 
and appetite-regulating properties. There’s 
exciting research on cannabis and PTSD, pain 
management, and even its antimicrobial 
potential. We’re only scratching the surface.

AU: What makes an expert grower in your 
opinion? 
It’s more than just skill—it’s about consistency, 
adaptability, and respect for the plant. Great 
growers are constantly learning, dialed into their 
environment, and obsessive about detail. They 
also understand genetics, timing, and the science 
behind terpene and cannabinoid expression.

AU: Any plans for 420 this year? 
You might catch us quietly celebrating with some 
of our community partners or highlighting some 

of our favourite 
growers and 
products online. 
For us, every day 
is 420—but we 
do like to take a 
moment to appreciate how far we’ve come.

AU: How have things changed over the years 
and now that legalization has arrived? 
We’ve seen incredible growth, but also growing 
pains. The industry is maturing—compliance is 
tighter, marketing is restricted, and margins are 

thinner. But there’s also more 
innovation, more craft producers, 
and a better understanding 
of quality. The shift toward 
sustainability and consumer 
education is promising, too.

AU: What’s the best part of 
your job? 
The people. Seeing connections 
happen—brands getting 
into stores, growers earning 
recognition, or new businesses 
forming because of our events—

that’s what drives me. And honestly, being able to 
help shape the future of an industry I believe in is 
pretty damn cool.

AU: How else can this amazing plant be used to 
save the planet? 
Hemp has huge potential. From sustainable 
building materials like hempcrete to 
biodegradable plastics, textiles, and even soil 
remediation, cannabis can be a powerful tool in 
fighting climate change. We just need the policy 
and infrastructure to catch up.

AU: How can people find out more information 
online? 
You can visit us at growupconference.com or 
follow us on Instagram, LinkedIn, and Facebook. 
Everything from event schedules to speaker 
announcements and tickets is available there. 
Whether you’re in the industry or just curious 
about it, we’ve got something for you.

@growupconference
growupconference.com
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420 Questions with 
Landphil
AU: Who are we talking to and 
what are you best known for?
My name is Phil “Landphil” Hall 
I play bass guitar for Municipal 
Waste.

AU: What other bands are 
currently on your musical 
resume and what are they all about? 
I have a lot of musical projects that I have worked 
on including a weed smoking death metal band 
called Cannabis Corpse. And during the pandemic 
I put out a black metal project called MORBIKON 
that was recently released by Tankcrimes. 

AU: It’s the 420 issue here at Absolute 
Underground, do you or any of the band 
members partake of the bubonic chronic? 
I am by far the biggest weed smoker in any of my 
bands ha ha. 

AU: Favourite thing to do while high? 

My favorite thing 
to do while high is 
write new music 
or practice. My 
attention span is 
getting too short 
to watch movies 
anymore. 

AU: Munchies of 
choice?
I remember one of 
the first times I got 
high and eating 
a whole sleeve of 
Oreo cookies 

AU: Have you ever 
read Absolute 
Underground 
magazine while on 
weed? 
I have probably 

looked at it 
while high, ( 
I am always 
high ) 

AU: Weirdest 
thing to ever 
happen to you 
while baked 
outta your 
skull?
That’s the 
weird thing 
about smoking 

weed. I can’t remember shit anymore! But I can 
recall winning an Xbox at the Jimmy Kimmel 
Show baked outta my mind. Also we shot a music 
video for Cannabis Corpse called “Dawn of Weed 
Possession” about a murderous cop shooting 
stoners in the head.  

AU: Best stoner movie and or band?
Best stoner movie is Brain Candy by the Kids in 
the Hall and as far as a stoner band... Suffocation. 

AU: Favourite celebrity stoner?
I assume just about every celebrity smokes weed 
so I’ll just say Alexandria Daddario.

AU: Best name 
for a marijuana 
strain you have 
ever heard? 
Steve Urkel..? I 
don’t remember.

AU: If you could 
name your own 
strain what 
would you call 
it? 
I would probably 
name it after 
a KISS song or 
something. 

AU: GWAR 
has a brand 
of marijuana 
and gummies. 
Is Municipal 
Waste Weed far behind? Not really. They are the 
masters of merchandising their I.P, every idea they 
come up with is pure gold and super original. 

AU: Any plans for 420 this year?  
I just bought a new crib so I am going to be 
moving in around then. Looking forward to it! 

AU: Ever had a hippy girlfriend? Is it true 
cannabis can be used as an aphrodisiac? Any 
first hand experiences you care to share?
I had a GF in my early 
twenties that was a reiki 
healer and that was 
pretty out there in the 
spiritual hippie smoker 
personality type. 

AU: Greatest career 
highlight to date?
Municipal Waste played 
in L.A and during the 
show I put on a harness 
and got suspended over 
the audience with wires 
while playing a bass 
solo. It was a very unique 
experience.

AU: Career lowlight? 
Life is full of highs and 
lows. I prefer not to dwell 
on lowlights. But… I had 
to tour with Whitechapel 
one time. 

AU: Best advice?
When it comes to playing 
live don’t blow your load 
in the first song. Get 
used to being on stage 
and how it sounds then 
start rocking out. If you 
burn all your energy 
immediately they show 
is fucked 

AU: What do you think 
of when you think of 
Canada?
I think of the insane heroin zombies I see walking 
around everywhere. It truly is eye opening seeing 
the skid row in Vancouver. Reinforces the fact that 
class A drugs are bad news. 

AU: What’s been your favourite celebrity 
encounter to date?
Meh. I saw Ryan 
Gosling at a Bad Brains 
show one time? I am 
more impressed with 
meeting pro wrestlers 
than actors. 

AU: How would 
you describe the 
animation you do? 
I truly am a beginner 
but what I was able 
to achieve with my 
animation feels pretty 
good. I spent a lot 
of time crafting the 
videos for Morbikon 
and I hope people can 
notice the detail and 
effort that went into it. 
Fuck A.I, I didn’t use it 
for ANYTHING. Every line was drawn by ME! 

AU: How can Americans and Canadians find 

peace in these 
tumultuous 
times?
Roman gladiator 
coliseums where 
we get celebrities 
from each country 
to fight to the death. 

AU: Most under appreciated Canadian band? 
Razor is ok 

AU: What don’t you want your family members 
to know?
I don’t want them to know that I spend my 
Sunday evenings answering questions for a 
Canadian stoner freak metal mag. 

AU: Anything else to 
mention or promote?
Check out the video for 
Morbikon “Universal 
Funeral” or Cannabis 
Corpse “Dawn of Weed 
Possession”. 

AU: Any final words for 
our readers? 
Thanks for the support! 

AU: How do people find 
you online? 
Check me out on 
Instagram at Phil 
“Landphil” Hall

@landphilmetal
municipalwaste.net 
@morbikon
@ironreaganofficial 

@official_cannabiscorpse
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Mitochondrion:
The Vitriseptome Interview
With Shawn Haché, Guitarist, Vocalist, 
and Ritualistic Instrumentation 
By Mike F. 
It’s been 13 years since new swirling 
chaos from Mitochondrion was heard. In 
this interview, we take a peek behind the 
curtain to unveil some secrets contained 
within their third album; their Great Work.

Absolute Underground: Within the 
album’s description on Bandcamp it 
is written that “This Great Work nearly 
took the life of all involved, leaving 
all to question the true meaning of Death: 
enantiodromian obeisance to the Abraxan force 
under Saturn’s guise.” Can you expand on the 
symbology and themes explored in the work?
Shawn Haché: This line is actually a great way 
to explore just about everything going on in the 
record. I don’t want to reveal too much because 
I spent three years reading and researching for 
the themes before I started actually putting pen 

to paper. Luckily for me, a good bulk of the music 
had already been completed, so I had material to 
work from which I could directly scribe the lyrics 
onto exactly how I wanted. Let’s go through it. 
This Great Work, is referring to the great work of 
alchemy, the great work of occultism in general, 
the philosopher’s stone, reaching the point of 
enlightenment. And in the process of doing that 
work, yes hyperbolically, it “almost took the life 
of all involved”, meaning we poured our life force 
directly into it. This record became the goal of life, 
essentially. And in my belief system, reaching that 
philosophical goal is the point of life. “Leaving 
all to question the true meaning of Death.” What 
is death, exactly? Is it the gateway to something 
else? Although this record is a death metal record 
it is also an optimistic one. While Parasignosis was 
absolute grime, pain, and torment, this is not. 
This is re-emerging from the grime, pain, and 
torment. “Enantiodromian,” is a concept that Carl 
Jung made famous, which describes the idea 
that one opposite can easily become the other. 
Where does light become dark? Where does hot 
become cold? It’s just gradients of the same thing. 
“In obeisance to Abraxas” describes the deity 
that we’ve celebrated for a very long time; which 
again, represents that Jungian counterbalance 
between good and evil. Abraxas is also a Gnostic 

deity which represents the 
philosophy of searching for 
the inner light that connects 
back to the Pleroma beyond. 
“Under Saturn’s guise” plays 
into the very autobiographical 
nature of the album, as we’re all 
experiencing Saturn’s return in 
its own time. The significance 
here is that Saturn exists on a 
30-year cycle, and the last three 

years are supposed to be the reign of Saturn; a 
time of torment, chaos, and change. It doesn’t 
necessarily need to be negative, but a change 
inevitably comes.

AU: The striking album art was illustrated 
by the iconic Mexican artist Cold Poison and 
features images of real teeth and a wax seal. 
What can you tell us about the meaning/
symbology of this image?

SH: The artwork making process was really 
remarkable. Arturo (Cold Poison) is a long time 
collaborator and friend at this point. He’s worked 
on several projects, including on the split, and 
he’s been someone I admire so much since the 
first time I saw “The Devil’s Arch”. He took on a 
monumental task even just touching this album 
and dedicated probably seven years of his own 
life to making this artwork. Every element on 
the cover art was really overthought, just as 
everything was overwrought for the record. On 
the cover, you can see a clear reptilian motif. 
The four corners are looking at different parts 
of the human body as humours; a kind of early 
form of biology. The 
wax seal is covering a 
spinal column going 
up through to the 
eye which represents 
raising the energy up 
through the spine and 
out through the crown 
chakra. The teeth 
represent consuming, 
gnashing teeth, 
Saturn consuming 
his own children; 
like that famous de 
Goya painting. Arturo 
is a really talented 
photographer as 
well and we wanted 
to explore more 
photography with the 
record. Thus, placing 
photography on top 
of illustration was 
the next logical step. 
The wax seal in the middle was hand-drawn 
and based on a very classic alchemical vitriol 
seal redone for the needs of the record and the 
themes within. Then locally down in Mexico City, 
he had the wax seal stamp manufactured. Once 
the stamp was received and wax stamped, Arturo 
took a photo and then digitally placed it on the 
record for the final version. It’s an incredible piece 
of multimedia that he put together and one of 
the most unique bits of artwork that I think I’ve 

seen in a long time 
for a death metal 
record.

AU: What do you 
want listeners of 
the work to get 
out of it?
SH: I think what’s 
really important 
to me with this 
album is that if 
you were to hear it as a blank slate, you would 
hopefully realize that this is not just a one and 

done, “top ten album of 
the year,” easy listening 
record. You know, it’s 
a dense listen and I 
don’t mind that people 
find it challenging or 
that some people just 
don’t want to take it 
on. But for those who 
do, I think it’s become 
a rallying cry for the 
people who really 
understand this record 
don’t just want another 
eight-song death metal 
record that is simply 
a collection of cool 
songs. I would hope 
that it starts to attract 
the people who are 
looking for a bit more 
art within their death 
metal and that’s maybe 
a pretentious thing to 

say but I have always thought that and I’ve always 
appreciated the avant garde. Ultimately, I hope 
that this record has longevity, staying power, and 
would make a brand-new listener think otherwise 
about what they could get out of death metal.

FFO: Portal, Dethspell Omega, & Abyssal
Photography by: Alex Wood (Emberlit Ethos), 
Mitochondrion
mitochondrion.bandcamp.com
@GWN.metal
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BTO - Back in Overdrive 2025
Looking Back 60 Years Ago 
with Randy Bachman
By Clark’Super’Mantei
Hello again, past blasters. This issue is a special 
one. Randy Bachman has remade BTO with a new 
single recounting the days of ole. “60 Years Ago” 
is out now. This past March, I had the pleasure 
of speaking with Randy about his past stories 
of his career. His knowledge and enthusiasm 
made me realize that he himself, with a few close 
friends, were truly the ‘heart and snow-filled soul 
of Canada’s rock and roll.’ Randy’s reformed BTO 
will tour April 1st - May 8th 2025. 22 shows across 
Canada, from Victoria to Halifax with Canada’s 
April Wine and the Headpins also on the bill.

Born in 1943, he started around age three when 
he performed in a singing contest. At five, he 
found he fancied the violin. He picked it up 
effortlessly and could hear a melody just once 
and be able to play it. In 1956, he found his 
way into the Winnipeg Jr. Symphony Orchestra 
among 85 other kids, but he couldn’t read music. 
Discouraged, he headed home very upset, yet 
as fate would have it, the next evening he saw 
Elvis Presley perform on the Ed Sullivan show. He 
wanted a guitar! Luckily, an uncle left him one 
for a weekend and mere days later Randy found 
his reason for being born. On February 3rd 1959, 
Randy and three friends skipped school to drive 
across the border to Fargo, ND to see Buddy Holly 
only to hear on the radio that Buddy had died in 
the tragic crash that morning. It became known as 
‘the day the music died.’ They turned around and 
went to school shocked. Being a true rock and 
roll spirit, Randy never stopped playing and by 
1965 he was on his way to becoming a household 
name. Here we are 60 years later taking a 
reformed Bachman Turner Overdrive back on 

the road in 2025. Let’s roll back to 1965 with the 
new single “60 Years Ago”. It sounds to me like old 
school good time sock hop rock and roll, piano 
and all. Plus it features Neil Young on lead guitar.

AU: “60 Years Ago” is one of the best songs 
I’ve heard in years! My friend Paul lived in 
Winnipeg and said: “If you’ve ever stood on 
Portage and Main, you can feel it in this song, 
brrr. A fresh classic recounting the glory days 
of old, coming of age, and disbelief of making 
it this far, all wrapped up in the iconic BTO 
style. This will get you tapping along to the 
beat while considering your own journey that 
has had BTO there as a sidecar anthem friend.“
Randy Bachman: Holy cow! Thank you so much. 
You know that song came out of Tal (Bachman) 
and I as we were goofing around. We were gonna 
do an Americana-type album as no one was 
writing old school rock and roll, and then this 
tour came together and Winnipeg called and said 
that they were going to name the ole Disraeli 
Overpass after us on April 18th. It’s going to be 
called the Bachman Turner Overpass. I said, “Great. 
I’ve got a song. I’ll BTO it up and you can play it 
on the radio and it can kind of be the theme of us 
being there as we are playing there on April 19th.” 
We got it done and when it was heard people 
were going, “Wow. This sounds like the ‘70s BTO.” 
I’m getting really great compliments. I’m overly 
thrilled and surprised. A DJ said to me, “This could 
be the return of Canadian rock. This might be 
‘classic rock radio’ groups learning to play new 
songs again just like the classic rock sounds of ole.

When somebody has a new LP it doesn’t sound 
like their old stuff. We want Fogerty to sound 
like Creedence. Jeff 
Lynne sounds like 
ELO; when he does a 
new song in concert, 
it sounds right like 
they did in the ‘70s. 
So I tried to do that. 
I’m glad people are 
enthusiastic. 

When Fred screams “It 
was so damned cold 
with so much snow 
that we stayed inside 
and rocked n’ rolled!” 
That was true, ‘cause 
we all played hockey 
in Winnipeg and 
there were no indoor 
arenas; you’d put 
on your skates and  
shovel off the rink 
and play hockey. Then 
we got old enough 
to say “This is stupid. We’re freezing at 20 below. 
Let’s get our guitars and we’ll stay inside and rock 
and roll. We’ll still compete against each other but 
I’ll play your community center. Neil Young, you play 
at mine. Burt, we’ll play at yours. We’ll have a battle 

of the bands even 
though we are 
buddies, we don’t 
care. Let’s stop 
playing hockey 
outside and little 
league baseball 
and all that stuff.” 
So, we stayed in 
and Winnipeg 
became a great 
rock and roll 
town because 
of that. With the 
radio stations we 
got in Winnipeg, 
at night we were 
able to get the 
AM radio stations 
of Chicago and 
New Orleans. 
We’d hear all 
these great 
stations playing 
music you’d never 
get in Canada. 
All this blues 
and funky New 
Orleans Zydeco 
stuff. What really 
influenced me 

and Neil Young and 
Burton Cummings is 
we’d all talk together. 
We’d all go to the Hudson’s Bay every Saturday 
about noon to a place on the 11th floor called 
The Paddle Wheel and all we could afford was one 
big plate of chips with gravy on it. From there for 
three blocks up until Eaton’s was all these clothing 
and record stores and we’d 
go to every one. Get the hit 
parade list to see who’s on 
the charts. Sometimes we’d 
get on the charts too. The 
DJs were very good to us. We 
each knew a certain DJ that 
would take us under their 
wing and record us and come 
to the dances to support 
us. They’d play records and 
then introduce us and then 
we’d play our sets for the 
high school kids and it was 
just a wonderful thing. 100 
bands were playing around 
Winnipeg in the ‘60s.

AU: In this song, Winnipeg 
was the cultural epicenter 
of rock and roll in Canada.
RB: It was. It was the Liverpool of Canada, it 
honestly was. It’s the middle of North America, 
the middle of Canada. The middle of nowhere. 
So you’re stuck in the city. The nearest city was 
Regina or Minneapolis or Thunder Bay. It was an 
epicenter. There were a lot of British folks living 
here and every Saturday from 10 am ‘til noon 

they’d play 
what was new 
in England from 
the BBC and 
that’s how we 
found “Shakin’ 
All Over”(Johnny 
Kidd and the 
Pirates, 1961) 
became our first 
hit in 1964. We 
sounded British 
and that’s how 
we got the name 
The Guess Who. 
When Burton 
joined, we 
started writing 
our own songs.

It was a great 
breeding 
ground because 
the drinking age 

was still 21, so none of us could play in a club; we 
all played the high schools. Everybody who was 
around 20 or 21 and over would come to our high 
school dances. In the old days, the high school 
bands would have maybe 100 kids or so. When 
we played the high school dances there would 
be 700, maybe 800 kids. All from grades 10,11,12 
coming and everybody in their 20s. Nobody 
cared whether there were young people or older 
people. It was music for everyone to enjoy and it 
was thriving! We went from making $50 a night to 
$450 to $750 to $1200 a night because so many 
kids would come and pay a buck each. All of our 
dreams started there and all of our dreams had 
become reality.

We had The Guess Who and Neil went to Thunder 
Bay and met Stephen Stills and went to LA. Then 
they came back in 1966 with a tape of their new 
band called Buffalo Springfield. I said, “The name 
sounds like a tractor.” Funny enough, that’s where 
it came from. So when Burton left the Deverons 
and joined The Guess Who we found it all fell into 
place. Then in 1970, after I left The Guess Who, 
Neil and I started a new band called ‘Brave Belt’ 
for a while. Then Neil went his own way instead 
and joined Crosby, Stills, Nash & Young. Then Fred 
Turner and I made Bachman Turner Overdrive. 
We all kept in touch throughout our lives, and 
now it seems we are the ‘Four Horsemen’ of 
Winnipeg, and are still riding today. Fred will join 
us onstage in Winnipeg on this tour and it’s such a 
thrill we can still do it today. He and I are working 
on another new song called “Rock and Roll is the 
Only Way Out” and it’s not the hip hop and rap 
stuff, (laughs). The only way out is rock and roll, 
I’m telling ya. All the music that saved us in the 

1970s is going to save us in the 2020s. Classic rock 
is back. Steve Miller is doing another album, as is 
Heart. Heart was our opening act during the ‘70s, 
so it’s great to bring this tour to everyone in 2025. 

AU: Tell us about the BTO tour this April to May.
RB: We are 
going to places 
that nobody 
goes to. We 
are going to 
the places 
where the 
kids and the 
kegs live. We 
are going to 
Penticton and 
Abbotsford 
and Prince 
George. 
These are 
the Canadian 
rednecks that 
love rock and 
roll and I love 
rednecks, as 
BTO was really 

big down south. We are doing Prince Albert and 
Red Deer and Lethbridge. These people all rock. 
Even in Toronto, we are playing Mississauga. We 
are going across Canada with classic Canadian 
bands, April Wine and Headpins, and it’s going 
to be in hockey arenas with 7-10,000 seaters to 
recharge the communities with great rock and 
roll. When BTO toured Canada in ‘74 we had the 
#1 album and single, we took an unknown band 
with us called ZZ Top right across the country and 
they are still touring today.

On this new tour, BTO has all our hits and a The 
Guess Who medley will be played. For everybody 
who comes out, this is the soundtrack of our lives 
and it’s going to be a really fun tour. We have 
video screens going on in the back to show old 
versions of our songs in sync with us playing 
them live in 2025. We will be recording this live in 
Toronto for a PBS special. I’m thrilled at the people 
that are contacting me like yourself. I’ve had so 
many responses to the lyrics in the new song 
and the radio playing it. Being from Winnipeg, 
it will be great to reunite with all the extended 
family. Winnipeg was always where we went to 
get grounded once off the road. We’ve become a 
family band again. It started out with me and my 
brothers. Now with me and my son and daughter-
in-law playing and we’ve got a guy from Comox 
named Lance who is singing and playing bass 
and Fred just loves the guy. Fred will do the Brian 
Wilson thing and contribute to new recordings. 
So we are indeed back in overdrive with this tour 
and new songs coming.

AU: This is exactly what Canada needs as of 
late. This tour will easily rejuvenate the rock 
and roll spirits igniting the fuse of several 
generations of classic rock in every city you 
play. Best wishes for a rock and rolling tour.
RB: Thank you very much. Enjoy the show.

And with that, we hung up our landlines and 
Randy went off to rehearse. Randy has an 
amazing attitude with such vibrant energy. He is a 
well-documented storyteller and author, musician 
and producer all in one. I did however create a 
surprise for him. The night prior to our interview, 
I actually learned “60 Years Ago” on my acoustic 
guitar. I told Randy his soon-to-be-released single 
has already been covered. He asked to hear it, 
so I bravely performed my rendition to him over 
the phone. After I was done he replied, “Amazing. 
You’ve made me very quiet. I’m almost teary-eyed 
and it has made me emotional.” Randy also told 
me to add a life lesson he wanted us to know.

RB: I’ll tell you the three most wonderful days in 
our lives. It’s that you and I are talking right now 
together and we are here. The day you were born 
and the day you realized why you were born.

Thanks Mr. Bachman. Until the next issue… 
always remember… Rock out and Rrrroll on.

- Clark’Super’Mantei
btoband.com
randybachman.com
Band Photo by Shimon Karmel 

blast from the past
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THE YEAR ROUND HALLOWEEN STORE YOU'VE BEEN SEARCHING FOR!

WWW.TACOSMACABRECREATIONS.CA

The Life of The Punk Show 
With Jason Lamb
By John Carlow
The Punk Show has returned to the airwaves after 
an extended hiatus. I talked to Jason Lamb about 
the show’s history to date and what prompted its 
revival.

Absolute Underground: When did the Punk 
Show originally air?
Jason Lamb: The Punk Show first started in early 
2011 and was only online for the first few years 
but was promoted on The Zone @ 91-3 radio 

station here in Victoria, BC where 
I work full time. Eventually, I was 
given the midnight slot on Friday 
nights, where my show ran for one 
hour each week, uncensored and 
commercial-free.

AU: When did the last episode air?
JL: The last episode aired in May 
2023– at that point I had recorded 
311 episodes of The Punk Show. It 
had gone on short hiatuses in the 
past, but as I was going through 
some major life changes (separation, 
moving, etc.) plus focusing on 
the book I was writing about 
NoMeansNo, I needed to put it on 
the shelf indefinitely.

AU: What compelled you to start 
the show initially?
JL: I initially launched the show 
because I am big fan of punk rock 
and I thought it would be cool 
to use my radio connections to 
provide a platform to play amazing 
punk and to showcase local bands, 
as well as get to interview some of 
my heroes.

AU: What happened to spark the 
revival of the show?
JL: After a very tumultuous couple 
of years of grief, stress, depression 
and anxiety I have finally come 
through it and feeling much better, 
just in time to see the shitshow that 

is the current state of the world. I can’t think of a 
better time to relaunch the show– and it will be 
a nice outlet for me as I navigate this fucked up 
world.

AU: What are you proudest of as far as the 
show goes?
JL: Beyond the many friends I’ve made through 
the show and the hundreds of interviews I’ve 
done, not to mention the access to shows and 
festivals all over the world– it was the Punk Show 
that allowed my first access to my favourite band 
NoMeansNo, which led to them allowing me to 
write a book about them.

AU: What will change? 
JL: The new version of the show will be very much 
like the old one. Ty Stranglehold will return with 
his feature “Old Punk New Tricks”; but I do want to 
expand a little on what constitutes ‘punk’. We all 
listen to a variety of genres now, and the essence 
of punk rock can be found in many different styles 
of music. I have some ideas for fun stuff coming 
up, but it is still percolating in my brain.

AU: Shout-outs for what has happened to date.
JL: I’d like to shout-out several people who have 
been integral over the years: Ty Stranglehold, Ira 
Hunter & Absolute Underground, Melanie Kaye, 
The Zone @ 91-3 and of course the many bands 
who have shared their art with me.

AU: Who is it you ultimately want to reach?

JL: The show is designed simply to reach whoever 
loves punk rock and wants a kick ass hour of 
music to listen to each week.

AU: Where can everything be found?
JL: All the episodes will be uploaded to Mixcloud 
and the entire archive can be found there too. 
You can also follow on Facebook or on Instagram. 
Thanks so much everyone for your continued 
support!

mixcloud.com/wrathoflamb
FB: punkshow
IG: @thepunkshow 
Photo by Finding Charlotte Photography
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May 8th Salmon Arm, BC - Solid Urban Studio

May 9th Vancouver, BC - TBA

May 10th Victoria, BC - Moon Under Water 

May 11th Nanaimo, BC - Vault Skates

May 12th Port Alberni, BC - The Rainbow Room

May 14th Ucluelet, BC - Anaf Unit 293

May 15th Hornby Island, BC - Joe King Ball ParkMay 15th Hornby Island, BC - Joe King Ball Park

May 16th Cumberland, BC - Masonic Hall

May 17th Powell River, BC - The Alley

May 18th Gibsons, BC - Legion
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Screamin’ Sins
Interview by Aeryn Shrapnel
AU: Who are we talking to (and what 
are you most infamous for)?
Screamin’ Sins: Rev. Paul Sin (black 
mass gospels and psychological 
disturbances), Vanessa Von Voodoo 
(gnarl, sass, and blood curdling 
screams), Landon Dane (straight razors 
and tribal witchery).
AU: Give us a brief history of the 
band, what are you all about? How 
did you get together?
SS: Pre-dawn incantations were 
wrought with rhythmic uncertainty 
and led to desperation in the darkness 
of winter 2024 until Landon Dane was initiated 
into the inner sanctum. A process of divination 
brought forth the release of the six-song EP Haven 
for the Damned in July 2024. The Coven followed 
with three visionary offerings: “Damned”, “Sinners 
Club”, and “Six Feet Under”.
AU: How would you describe your sound for 
anyone reading this?
SS: Screamin’ Sins has roots in psychobilly, horror 
punk and goth, but we just call it rock n’ roll.
AU: What’s the music scene like in Kingston 
these days?
SS: You might find us in the musty limestone 
basement of Dan Akroyd’s Haunted Mansion, 
or listening to the Headstones in Skeleton Park, 
but certainly not in daylight on the corner of 
Tragically Hip Way… that song about werewolves 
on their first album was alright though. 
AU: You have a new album coming out. What 
can we expect to hear?
SS: Our new six-song EP Living Nightmares will 
appeal to both the sophisticated and the profane, 
the disheartened and the entranced, with 
sufficient plate reverb to satiate the psychos, and 
enough horror business for the Danzig devotees.
AU: How do you approach writing music? 
Music or lyrics first?
SS: Melodic invocations are summoned from 

beyond the pale, whilst sinister transmissions of 
the vulgar tongue are ritualistically channeled 
from the Devil himself.
AU: Who or what are your strongest 
influences?
SS: Ancient symbolism, dream interpretations, 
Link Wray’s tremolo, a dusty copy of the Corpus 
Hermeticum, Songs the Lord Taught Us (on vinyl), 
the director’s cut of Rosemary’s Baby, and Chaos 
Magick (in theory and practice).  
AU: Anything else in the works that you’re 
stoked on?
SS: We are working to independently release a 
vinyl record that will combine both EP’s into one 
full-length LP offering. 
AU: Any upcoming shows or tours?
June 6 – Hamilton @ Doors Pub
June 7 – Toronto @ Bovine Sex Club 
July 19 – Montreal @ Brasserie Beaubien 
AU: Anything else you’d like to mention or 
promote? Famous last words?
SS: “Listen to them, children of the night. What 
music they make!” - Bram Stoker’s Dracula (1897)
AU: Where can readers find you online? 
SS: We are omnipresent and eternal. Seek and all 
shall be revealed. 
beacons.ai/screaminsins
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SASQUATCH BROTHERS:  Members - ink. D  /  J. Pack  /  Roachecutioner

AU: Happy 4:20! What’s a day in the life of a Sasquatch Brother?
ink. D: Co�ee, weed, beer. Record music, spend the record labels money on 
women and drugs.
AU: Congratulations on releasing 30 albums and your viral online presence, 
what’s new?
ink. D: Sasquatch Alien family album, and thanks yes over 20 million plays this year so far.
AU: What’s your favorite stoner bands?
Roachecutioner: Smoked out Brainzzz , King Bu�alo, Black Pussy, CrotchDuster, Mr. Bungle.
AU: J. Pack, what’s it like being the newest member of Sasquatch Brothers?
J. Pack: It’s beyond awesome to join an established crew, it’s a endless party, groupies.
AU: Now that you got the cash from fame, what’s your plan?
J. Pack: I’m buying a ten acre weed farm, moving to Mexico with ink. D to party hard.
AU: Hey Roach, why do they call you the Roachecutioner?
Roachecutioner: I execute roaches, I execute the whole fukin joint is the point.
AU: If you could get high anywhere on Earth, where would it be ?
J. Pack: I’m here right now and so are you ,so let’s do this.
AU: If you could get high with anyone from any time in history, who would it be?
Roachecutioner: Al Capone, John Belushi, Caligula, and you.
AU: We heard you are a natural born wild man, tell us about it.
J. Pack: I pass out on the �oor, wake up and beg for more. The ladies love me, you’ll see.
AU: What’s the stupidest thing you’ve done while baked ?
Roachecutioner: Makin mac n cheese and forgot about it, burned a hole through the pot.
AU: What’s the next step for Sasquatch Brothers ?
J. Pack:  A kick ass new album of course, showing the world our greatness. haha.
AU: Any words of wisdom?
ink. D: When you get real high on edibles and get the munchies, don’t eat more edibles, 
it will fuck you up. I turned green and could barely crawl. 
Be nice to people.  Love who you love. 
@sasquatchbrothers
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Dream Theater
Release Parasomnia
Interview with Guitarist John Petrucci
By Erik “Caught in a Web” Lindholm
Absolute Underground: Where do you find 
yourself now? What’s out the window where 
you are? 
John Petrucci: I’m backstage in Biloxi, Mississippi 
and I can’t see anything! We’ve already done a big 
European tour, a big South American tour. Now 
we’re on the North American leg. Believe there are 
some Canadian dates!

AU: How’s the response been so far to having 
the classic DT lineup on the road again, with 
new material?
JP: It’s been great having Mike Portnoy rejoin. It 
made us happy as a band, we have our brother 
back, and the fans are rejoicing. We look out 
there and can see 
the excitement on 
everybody’s faces. Our 
album Parasomnia came 
out on February 7th. And 
we’ve been playing a 
couple songs from it live, 
and the reaction to those 
songs has been fantastic. 
So having a great time!

AU: The album itself 
started being written 
in studio on the 7th 
of February 2024. 365 
days, from writing start 
to album release. How 
does that feel to put 
such a focused effort 
out in a compressed 
period of time?
JP: It takes a lot of work 
to make a DT album. We 
did start it, in February, 
by the time it was 
done, after many, many 
months, we had to wait 
about six months for it to 
release. It’s frustrating as you have, what you think 
is a great piece of work, you want people to hear, 
and you’re waiting and waiting for it to come 
out. You almost forget about it. Now it’s out, we 
are on tour, and can see the fan reactions to new 
material in real time.

AU: As you’re building your set list, with all 
the hours of music you’ve created, how do you 
assemble a set list from all the themes. What’s 
your process?
JP: This was always a specialty of Mike Portnoy, so 
now he’s back, that’s him. In his absence, I did it. It 
was difficult, because we have so many different 
sides to the catalogue. You want the show 
to be exciting and tell a story, an experience. 
A beginning, middle and end. I had an Excel 
spreadsheet, and looking at songs, albums, how 
long they are, blah, blah, blah. Mike has his own 
method of madness– his sets so far for the tour, 
everybody’s loving.

AU: Speaking to playing with Mike, he 
diverged into more straightforward rock and 
roll bands, the last few years. Did you notice 
when playing again together after years, he 
was using the drum kit differently, did you feel 
a change?
JP: Well, he’s still the same Mike, hitting every 
drum he can. The first thing he did is he brought 
in his giant Siamese monster drum kit, basically 

two drum kits in one. 
You can hear it, if you 
listen to the album. The 
first single we tracked 
and put out was called 
“Night Terror”, there’s 
this huge opening 
drum fill that’s just 
so him. He’s back in 
full force. Nothing 
simplified!

AU: We love to hear 
it. It’s a recognizable 
kit! Is there gear that 
you’re really enjoying, 
or production 
techniques, you 
emphasized on this 
effort? Can you speak 

to guitars on this album?
JP: In producing this album, I wanted to produce 
a modern-sounding album, but also use some 
vintage gear and techniques to capture some 
of that nostalgia with Mike being back. As an 
example of that as a guitar player, one of the 
things was bust out my big collection of Mesa 
Boogie Mark II C+ amps and do a shootout. 
Pick the perfect one for the solos, that I used on 
“Scenes from a Memory” and all these different 
albums. 

We found the original Neve pre-amps, used from 
Images all the way up through Octavarium. We 
captured, talking about guitar– a very warm, 
beautiful sound. The album’s mixed by Andy 
Sneap, so it has a great, aggressive, modern feel. 
We brought in a real grand piano for Jordan. It’s a 
modern sounding album with some vintage gear 
and some organic sounding instruments.

AU: Fantastic to hear 
how you’ve tackled 
the problem of 
sounding warm in 
the digital age. We’re 
all fighting Pro Tools 
and processors. Let’s 
explore the theme of 
“sleep” and record 
title Parasomnia. 
“Sleep disturbances” 
is kind of a root word 
of your band name. 
Has this theme been 
brewing? Have you 
put sleep related 
songs to the side, for 
this themed album?
JP: Well, you’re exactly 
right… it’s the perfect 
title for a band called 
“Dream Theater”. I’ve 
had the album title 
in my back pocket for 
several years. As soon 
as I heard the term 
parasomnia, and found 
out what it was about: 

sleep disturbances, sleep walking, sleep paralysis, 
night terrors. What a wealth of scenarios and 
situations and experiences to draw from lyrically. 
But you know, we didn’t have any songs written 
with that in mind. The writing started, a year ago, 
when we pulled into the studio. 

One of the songs called “Dead Asleep”– I wrote 
the lyrics based on a true story, which is about 
somebody who commits murder in their sleep, 
and they go to trial and get acquitted on a 
sleepwalking defence. If you go down the rabbit 
hole, there’s some really dark, wacky, interesting 
stuff out there.

AU: I’ve worked on ships for years, and 
sleepwalking is a big no-no with ships and 
shift work. If you decide to go for a walk in the 
middle of night…
JP: That’d be catastrophic! That’s horrible.

AU: How’s everyone sleeping in the band 
lately? Do you have a tour bus? A plane? Is 
it going good? What’s the sleep hygiene like 
with the band lately? How is the experience of 
touring?
JP: The vibe is great. Depends on the tour. Last 
year in December, we were in South America. 
That’s all flights. So it’s a whole different type of 
touring, but North America and European touring 
is generally all tour bus travel, and we have a 
great, comfortable tour bus. Everyone’s sleeping 

fine. I believe, no sleepwalking incidents! 

AU: On the tour bus, is there a favourite way 
that you, or the band, likes to pass the time?
JP: By the time we get on the bus, it’s usually late. 
People are winding down, maybe we’ll have a 
drink and discuss the show, and then everybody 
sort of shuffles off to their bed.

AU: Let’s talk about new fans. If you were 
going to introduce someone to DT here, you 
got your whole catalogue, where would you 
want to point someone who’s kind of a metal, 
punk rock person, who’s maybe not sure where 
to start? Where’s a good place to start? 
JP: Well, if they’re like a metal person, maybe 
in tune with the prog side, I’d say “Midnight 
Messiah”, a single on the new album. It’s definitely 
a more straightforward, more metal song that 
might ease people into DT.

AU: Is there reflections or advice you have 
to new bands in the industry, or new music 
players? Some observations you could pass 
on that you wish you could tell someone who’s 
say, 20 years old and picking up a guitar?
JP: This career, any career in the arts, to excel, 
takes a lot of hard work. It’s not easy. It takes a lot 
of dedication to your craft. And as far as being 
a creative person, just always stay true to your 
vision as an artist. Don’t try to write for other 
people and what they may think, what they 
may like. You have to come out with art that’s 
authentic and then kick it from there. That’s the 
best way to go about it.

AU: One more thought on the sleep theme. 
Socially, is there anything you think people are 
“sleeping on” that you’d like to see some more 
attention put on?
JP: Yeah, there’s probably lots of things, but, you 

know, that’s a whole different type of interview, 
haha!

AU: For sure. Probably need a couple beers, 
and be in person for that!
JP: Right!? Yeah, on what we are talking about, 
with DT, we still make music with the assumption 
that everybody’s going to listen to it the way we 
intended it. We do everything the opposite of 
what is happening now.

Now, everything’s quick digital streaming, short 
things, singles. We’re releasing 70-minute albums 
on vinyl that are conceptual. Best listened to 
from beginning to end, with friends, like you’re 
watching a movie. So, that’s something that I 
encourage, in this world of consuming music in 
such a quick, “fast food” way.

Take the time to listen and appreciate music. 
Appreciate the art that comes with packaging, we 
still do all that, we embrace it. That’s something I 
would love to see more of.

AU: That’s a great point. So many bands get 
taken out of context on a one-minute clip. 
Thank you so much for the interview, John, 
and we want to end out: last words to the rock 
‘n roll fans across Canada reading this scroll?
JP: Listen, our singer is Canadian, so we have 
a connection! We had always loved playing 
Vancouver. I’ve been there several times. Did a 
cruise from there to Alaska. I spent a little time 
in the city. It’s beautiful. We love everybody in 
Canada, and can’t wait to bring this tour to them. 
Hope that people get to enjoy the new album. We 
had so much fun making it.

dreamtheater.net
Group photo by Mark Maryanovich
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DANGER BOX 
Hit The Deck!

AU: Who are we talking to and what are you 
best known for? 
My name is Fin Edwards, I’m best known for 
singing/playing guitar in Danger Box & kicking ass 
at Mario Kart 

AU: Give us a brief history of the band, who is 
in the band and what are you all about? 
Started the band with our other guitarist/singer 
Cam in high school when we were 13/14, ended 
up recruiting our drummer Todsen shortly after. 
When our old bassist left us for Edmonton we 
picked up our bassist David! 

Current lineup is Me, Cameron David, and Todsen! 
We are all about playing rad shows and calling our 

drummer short (he’s short). 

We’ve played well over 100 shows together in 
the past 5 years and released 2 EPs, which were 
recorded at our old high school. 

AU: Describe the band’s 
sound if possible.
Somewhere in between 
Pop Punk, Hardcore, and 
nu metal. Every song kinda 
goes for a different vibe. 
Everyone in the band listens 
to different kinds of music, 
so the songs definitely reflect 
that. 

AU: What’s the music scene 
in Nanaimo, BC like these 
days? 
It’s the best! I run shows at an 
all ages venue here called The 

Globe. It’s been amazing to help build 
a crowd there. Shoutout to Rich, Ange, 
and all the volunteers. There’s also a 
bunch of awesome bands popping 
up and other sick venues like Sound 
Heritage, Crace, and Coaltown 1868!

AU: How would you describe your 
live show?
Lots of energy. We are just stoked to be 
playing and will be bouncing off the 
walls every second we’re on the stage. 
We always pride ourselves on crowd 
involvement and getting people off 
their feet to mosh/crowdsurf when 
possible! 

AU: Have you released an album 
recently? If so, any stand-out tracks 
you are stoked on?
We have been hard at work getting 
our new EP ready and mixed for our 
upcoming tour in May! The lead single 
“Reality” comes out in a few weeks. The 
EP is being mixed by Ben Wittrock from 
Razorvoice and the production is an 
insane leap above our old material. 

AU: Sex, Drugs, or Rock N Roll?
No one in this band has ever, or will 

ever get laid. I’m gonna go with Abstinence, Advil, 
and ABBA instead. 

AU: It’s the 420 issue here at Absolute 
Underground, do any of the band members 

partake of the herbs? 
I personally don’t, but most 
of the other guys do! 

AU: What’s their favourite 
thing to do while high?
Eat.

AU: Munchies of choice?
Tortilla Chips w/ Queso, Gas 
Station Sandwiches 

AU: What should we know 
about you that we don’t 
already?
We recently got signed to 

Outhouse Records, an amazing D.I.Y label out of 
BC run by our good friend Laurie! Go give them 
a follow, there’s some amazing bands on their 
roster.

AU: Any tour plans?
We are going on tour across Canada for all of May! 
From BC, to Quebec and back. All the shows were 
booked D.I.Y, with the help of some seriously 
amazing bands and promoters. Most of the shows 
are all ages too, which is super sick

AU: Anything else to promote?
Check out my other bands Razorvoice, and Red 
Lenses! They kick ass and stay tuned for the new 
Danger Box EP dropping in May! 

AU: Final words. 
Thanks so much for taking the time to check 
us out. Also the yellow snow is NEVER lemon 
flavored. 

Instagram: @dangerboxband 
Facebook: Danger Box 
Spotify: Danger Box  
outhouseproductionsandrecords.com
Band Photo Credit: Lyndon Cassell 
Live Photo Credit: Colin Smith Takes Pics
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Weedeater
Touring U.S. with Labelmates Bask
The memories might be fuzzy, but Weedeater 
always remember a good time. Six years ago, 
the Cape Fear legends commemorated the 10th 
anniversary of God Luck and Good Speed by hitting 
the road with their heavy Appalachian statesmen 
Bask. Now, they’re ready for a re-up.

The two Season of Mist label mates are touring 
the U.S. together this spring. After this initial high, 
Weedeater are ascending amongst the noisiest of 
greats during a savage, month-long march with 
fellow legendary and punishingly loud road dogs 
Napalm Death and Melvins,  

“We are ecstatic to announce a spring tour with 
our label mates and coastal counterparts the 
illustrious Weedeater!”, Bask says. “Catch us on 
the road this March and April for some good 
times and new tunes off our upcoming album on 
Season of Mist!”

SAVAGE IMPERIAL DEATH MARCH PART II 
April 4 - San Diego, CA @ Music Box
April 5 - Santa Ana, CA @ The Observatory
April 6 - Berkeley, CA @ Cornerstone*
April 7 - San Francisco, CA @ Great American Music 
Hall

April 8 - San Jose, CA @ 
The Ritz
April 10 - Los Angeles, CA @ 
The Belasco
April 12 - Las Vegas, NV @ 
Swan Dive 
April 13 - Phoenix, AZ @ 
The Van Buren
April 14 - Tucson, AZ @ 
Rialto Theatre
April 15 - El Paso, TX @ 
Lowbrow Palace
April 17 - Dallas, TX @ The 
Echo Lounge & Music Hall
April 18 - Austin, TX @ 
Emo’s
April 19 - Houston, TX @ 

White Oak Music Hall 
April 20 - Baton Rouge, LA @ Chelsea’s Live 
April 21 - New Orleans, LA @ House of Blues
April 23 - Tampa, FL @ The Orpheum 
April 24 - Ft. Lauderdale, FL @ Culture Room 
April 25 - Orlando, FL @ The Beacham 
April 26 - Savannah, GA @ District Live 
April 27 - Atlanta, GA @ The Masquerade
April 28 - Birmingham, AL @ Saturn 
April 29 - Athens, GA @ 40 Watt Club 
April 30 - Asheville, NC @ Eulogy*
May 1 - Charlotte, NC @ The Underground
May 2 - Carrboro, NC @ Cat’s Cradle 
May 3 - Virginia Beach, VA @ Elevation 27 
May 4 - Baltimore, MD @ Soundstage 
May 5 - Philadelphia, PA @ Union Transfer 
*Only Weedeater

Get tickets: https://bit.ly/weedmetal
weedmetal.com
weedeater.bandcamp.com
X/FB: weedmetal
IG: weedeaterband
Photo by Bryan Greenberg

A Fabulous Disaster
From the Garage to Madison 
Square Garden, the Hard Way
From prolific metal guitarist and songwriter for 
Exodus (and formerly Slayer) Gary Holt comes a 
deeply personal memoir of his “destruction-laden” 
life, along with a firsthand account of the genesis 
of the Thrash Metal scene, from its origins in the 
Bay Area to its world domination.

As the guitarist and primary songwriter of Exodus 
and one of the originators of heavy metal, Gary 

Holt watched as his peers– Metallica, 
Megadeth, Slayer, Anthrax– soared 
to superstardom. As his fellow artists 
amassed millions of fans and record 
sales, Exodus’ albums received critical 
recognition and inspired generations 
of listeners– but struggled to reach 
the same heights of success, as the 
band was plagued by years of bad 
management, bad luck, and bad 
decisions. 

A Fabulous Disaster follows our 
narrator through the highest of 
highs and lowest of lows as he and 
his bandmates juggle major label 
contracts, MTV-sponsored tours 
and festivals, growing addictions to 
alcohol and meth, and the loss of key 
founding members. Ultimately, after 
the tragic death of one of his closest 
friends and former bandmates– Holt 
decides to save himself. Newly sober 
and determined to resurrect his 
career, he commits himself to Exodus, 
pushing the band to new heights. 

An “unadulterated odyssey through 
decades of insanity,” punctuated by 
Holt’s unique insight and knack for 
storytelling, A Fabulous Disaster is 
a thrill ride from start to finish. His 
story proves that redemption– even 
from the pits of rock n’ roll excess– is 
always possible.

hachettebookgroup.com
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Shit Happens, WhatevermenMay 11
& Dirty Sanchez Orchestra

More Info

Prince Albert, Sk Live Music Listings

Spice Trail - 2901 2 Ave W 

Studio Q - 1114 Central Ave 

P.A. Senior Heritage Ctr - 155 12 St W

Proudly Sponsored By:

Evan Symons, The Lost KozApril 4

Elder Colossus,Dead Like GodApril 5

Random Killing, Reiffer May 4
Madness, Slutty Waist and C.D.C

Lucys Seduction, Abuse,DSEApril 26

Citizen RageMay 29

Ripcordz, Old ToleratedAug 11
& Dirty Sanchez Orchestra

The Fixer, Teknosis & 7 SinnersOct 11

WARNING: Hundreds 
of Beavers expected to 
invade VCRs in April 2025!
In the early 1800s, Jean Kayak, a drunken 
applejack salesman, finds himself stranded in a 
surreal winter landscape with nothing but his 
dim wits to guide him. Against a backdrop of 
ruthless elements and forest creatures– all played 
by actors in full-sized mascot costumes– Kayak 
develops increasingly complex traps in order to 
win the hand of a mischievous lover. When he 

discovers that the beavers have formed their 
own secret society, he must infiltrate their lair to 
uncover their secrets and win the day.

The 2022 slapstick comedy arrives on VHS in a 
slipcase featuring artwork by Kyle Hilton. A colour 
VHS variant, limited to 100, will also be available. 
VFX breakdowns are included after the film as 
a special feature. The tape is officially licensed 
from SHR and approved by director Mike Cheslik. 
witterentertainment.com

Lion’s Law
Release Their Latest, Evermore
When one thinks of the contemporary worldwide 
Oi! and streetpunk scene, it is impossible to exclude 
Paris, France’s Lion’s Law from the conversation. 
During a time when tastes and trends come and 
go, Lion’s Law has stood resolute for over a decade, 
and will continue to do so. Hence the title of their 
latest LP, Evermore. This is a band that staked their 
claim before Oi! enjoyed much of the popularity it 
does today, and they will still be here when those 
less dedicated have faded away.

The band are rated around the world for their 
explosive, furious live show, and tough as nails 
songwriting that evokes the imagery of their 
namesake. Capturing that energy, and all of the 
sweat and blood that goes along with it, in the 
grooves of a record is always the challenge, and 
across the 15 songs that comprise Evermore, Lion’s 
Law do an admirable job of doing just that.

Sticking true to their roots but always evolving, 
incorporating elements of hardcore, punk, and 
more into a unified sound, Lion’s Law tell you in no 
uncertain terms exactly how it is with songs like 
“The World is On Fire,” “Before Your Eyes,” and the 
lead single “Sewer Rats,” expressing all the rage 
and torment of the modern age. And lest you think 
there are no surprises left, the album closes with a 
cover of “I Ran” by ‘80s new wave hitmakers A Flock 
of Seagulls, which the band naturally puts their 
own stamp on.

Get ready, because when the new Lion’s Law album 
hits the streets, it will be more than a mere record 
release, this will be an event that will be spoken of 
and remembered… Evermore.

The album is available from Pirates Press Records 
in North America on 12” Red Velvet Marble Vinyl or 
12” Oxblood Vinyl, as well as on CD. It is out now 
wherever punk records are sold! For information 
about ordering in other territories, please visit 
lionslawparis.com
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www.gosensi.com

20%
DISCOUNT
USE CODE:

UNDRGRND20

20%
DISCOUNT
USE CODE:

ABSOLUTE20

Heighten Your Senses
Bongs - Bowls - Rolling Papers - 

Hand Pipes - Bangers - 
Dab Rigs- Grinders & more

CLASSIC MERCH & 
UNDERGROUND FAVOURITES

100% licensed Apparel - T-shirts - 
Patches - Flags - Hats - Hoodies - 

Buttons - Pint Glasses & more

www.loudtrax.com
LoudTrax @loudtrax GoSensi @gosensi420
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Drug Church
Drug Church is #1, so why try harder? Truer words 
may have never been spoken (or emblazoned 
upon merch that may or may not reference a 
novelty shirt seen on a 1998 Fatboy Slim album 
cover). For over a decade, Drug Church have 
been building a very strong case that they’re the 
best loud guitar band in the game; their fifth full-
length PRUDE– a 28-minute blast of aggression, 
melody, irreverence, and genuine heart– feels like 
the undeniable proof. The album is so downright 
satisfying it tricks you into 
thinking there’s nothing 
all that surprising about 
a difficult-to-pigeonhole 
punk band from Albany, 
NY, with a name like Drug 
Church somehow having 
a career at all, much less 
one that would last over 10 
years and qualify them as 
the best band going. But 
before you start trying to 
think of who might have 
them beat (good luck), 
consider what just might 
be the key to Drug Church’s 
unexpected staying power: Don’t take it too 
seriously. 

PRUDE begins with the 20-second misdirect of 
a faraway guitar that introduces “Mad Care”. The 
song then suddenly launches into the kind of 
hyper-catchy mix of hardcore and ‘90s alternative 
at which Drug Church’s instrumentalists excel, 
while Kindlon (with his signature roar that’s 
halfway between singing and barking and 
somehow just as hooky as Cogan’s earworm 
guitar leads) spits out a portrait of bad 
circumstances and even worse choices. 

Kindlon’s ability to walk a tightrope between 
harrowing, hilarious, and heartfelt is crucial to 
Drug Church’s alchemy, but for someone whose 
writing style is perhaps most known for being 
cuttingly sardonic, PRUDE unexpectedly leans 
into that third H. “I’m hesitant to say this album 
is more emotional, but I think there’s definitely 

some emotional songs on the record,” he explains. 
“I wanted to avoid some of the topics I’ve been 
hammering for years, but I almost can’t, I’m 
limited to what interests me, or upsets me, or 
grabs my attention. So, there’s certainly classic 
Drug Church stuff– people derailing their lives, 
a strong pull to some type of individualism, 
frustration with mob mentality, this idea that 
maybe community isn’t what it’s sold as– but I 
would say that this album approaches it from 
sort of a sad storytelling way. This one feels more 
earnest to me.”

Songs like “Chow” and “The 
Bitters” lament a kind of 
misguided moralizing and 
sanctimony. “It just feels like 
everyone in the past 10 years 
or so seems to believe they’ve 
tripped into being right– and 
with that comes righteousness. 
So, you stand in judgment 
and come off like an annoying 
dickhead,” Kindlon laughs. As 
always with Drug Church, while 
there’s an ingrained irreverence 
in his lyrical venting, there’s also 
a real sense of frustration and 
sadness around the undeniable 

callousness that’s seeped into everyday life– and 
become dismayingly mundane. “You see this 
in every culture, but particularly in desperate 
ones,” Kindlon says. “Like in prison culture– you’re 
looking for the permissible population to abuse. 
You’re looking for the guy with a charge worse 
than yours so that you can crack a skull, because 
cracking skulls is your outlet.” 

So is this all indicative of some kinder, gentler 
Drug Church? Is it clean guitars and sincerity from 
here? Is this where the edges soften and hard-
earned longevity gives way to a slow descent 
into mediocrity? Of course not. Don’t take it too 
seriously, don’t overthink it. As the final words of 
PRUDE say: “Too much time inside your own head 
/ you lost sight of what it is.” It’s Drug Church. 
They’re #1. 

drugchurch.net

Drumming Prodigy John Longstreth 
to Release Instructional Video
Modern drumming master John Longstreth 
is releasing a long-awaited 
instructional drum video titled 
Drumming of a Madman: Experiments 
in Modern Metal Drumming. The 
video was directed and edited 
by Leon Melas, produced by Rob 
Shallcross with executive producer 
Gene Hoglan. Drumming of a 
Madman features tips, techniques, 
demonstrations, and plenty of 
full-song playthroughs from Origin, Gorguts and 
Crator, quickly establishing its place as essential 
viewing and a must-have for every drummer at 
every level. 

Kansas City native (and now New York City 
resident), John Longstreth, is considered one of 
the most proficient drummers in the modern 
death metal musical scene. Displaying incredible 
technique, such as seemingly unattainable blast 
beats, astonishing speed, control and endurance, 
as well as a solid command of versatility behind 
the drums, John is quickly becoming a highly 
reputable influence in the world of drumming. 
Growing up with a notable father in the Kansas 
City Jazz scene, John was consistently exposed 
to the music of influential greats that ranged 
from Buddy Rich to more modern composers 
like Pat Metheny and Frank Zappa. It wasn’t until 
junior high that John officially decided to delve 
into drum lessons by studying with Kansas City 
musician (and drummer to his father’s band), 
Ray Demarchi. Bolstering a solid foundation of 
technique, counting and basic theory, Demarchi 
helped lay the groundwork for John’s future as a 
drummer. In the early-1990s, thrash metal bands 
(most notably Slayer) piqued John’s interest as 
their blazing tempos and highly energetic songs 
presented a greater challenge. It was through this 
style of music (in addition to technical study with 
Fear Factory/Malignancy drummer, Mike Heller) 
that John found his primary identity as a drummer. 

His first experience as a member of a band 
began when he received a phone call from 

Gene Palubicki, notifying John that he was 
forming a band with Order From Chaos front 
man, Pete Helmkamp. After John signed on an 
initial demo recording was picked up by Osmose 

Productions, which earned him 
his first record label deal with the 
band Angelcorpse. Though a brief 
stay, John received early success in 
Angelcorpse through a variety of 
recordings (such as the reputable 
albums Hammer of the Gods and 
Exterminate) as well as a series of 
EPs, and European touring. Shortly 
following his departure from 

Angelcorpse, John was introduced to Paul Ryan 
and Jeremy Turner from the death metal band, 
Origin. John Longstreth’s style and captivating 
technique earned him the job as Origin’s drummer 
where he has remained a driving force behind 
the band since 1999. John has experienced great 
success in the genre for many years, touring 
alongside many reputable bands such as Nile, 
Arch Enemy, Morbid Angel, Cannibal Corpse, 
and GWAR. The technical demand of Origin has 
enabled John to hone his characteristic drumming 
methods which has earned him an excellent 
reputation as a session and touring musician all 
around the world. 

John has been employed as a recording musician 
and a touring drummer by various other 
distinguished Metal bands such as Dying Fetus, 
Dim Mak, Unmerciful, Skinless, Gorguts, and the 
highly popular Hate Eternal. Other studio projects 
include Codex Ritual, Contanior, and Crator as well 
as additional touring experience with bands such 
as The Red Chord and Dying Fetus. 

John Longstreth is credited with pioneering both 
double strokes for the feet and the one-handed 
drum roll. These advanced techniques have 
become extremely popular and widely used within 
the extreme metal community. 

Drumming of a Madman will be available digitally 
for rent or purchase through the Reversed Records 
website at reversedrecords.com. 

Watch a trailer for the video here:

youtube.com/watch?v=gQwd9tT59HQ
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John Belushi, Jerry Nolan 
Join the Dead Boys for a 
Special Night at CBGBs
 With the Dead Boys’ first all-new album in over 40 
years drawing closer every day, Cleopatra Records 
continue preparing for its release with the latest in 
a series of deep dives inside the Cleveland punks’ 
archive… the night that the Dead Boys became, 
for one show only, the Dead Dolls.

With regular drummer Johnny Blitz hospitalized 
following a murderous street attack, and in 
desperate need of funds for his medical costs, 
guitarist Cheetah Chrome conceived a benefit 
show at the band’s regular hang-out, CBGBs.

Swiftly, one concert became a full weekend, as the 
great and good of the New York punk scene turned 
out to perform. Blondie, Suicide, the Ramones, 
the Dictators, Sic Fucks, the Erasers, James Chance 
and the Contortions, the Student Teachers, the 
Fleshtones, the Mumps, Helen Robbins, Shrapnel, 
the Dots, the Rudies, the Senders and Divine and 
the Neon Women all stepped forward. Even more 
excitingly, Blitz’s place at the drum kit was filled 
not only by New York Doll Jerry Nolan, but also 

Saturday Night Live regular John Belushi, a 
long-time friend of the band’s.

“He was really concerned about Blitz,” recalls 
Cheetah. “In fact, the doctor who worked on 
Blitz was one of Belushi’s.” He was also, the 
guitarist continues, “into really good meat 
and potatoes, like a blues drummer. He was 
high on the blues from Chicago. He had a 
studio in his basement, with a full kit set up. 
We used to go down there and bang around. 
He could hold a beat very well, he was very 
straightforward. For a blues drummer, he was 
good.”

The Dead Boys’ set tonight was split almost 
equally between their own material and, in 
tribute to Nolan’s past, the Dolls’.

“Me and Blitz grew up on the Dolls,” says 
Cheetah. “We played a lot of Dolls music 
while we were fucking around at rehearsals, 
and the Dead Boys did as well, just jamming 
on them. It was a labour of love. We were 

rehearsing with Jerry the week before the show, 
and I remember I was really looking forward to 
doing the Dolls stuff.”

Even Dolls vocalist David Johansen’s love of the 
harmonica did not prove an obstacle. Dead Boys 
frontman Stiv Bators, says Cheetah, could already 
sing anything. It turned out he could play anything 
as well, or at least make it look that way.

“He would do the harmonica parts with his hands. 
Like on ‘Pills,’ he didn’t have a harmonica to play. 
He’d just put his hands up to his mouth and make 
the noise, and it sounded just like the real thing.”

Night of the Living Dead Boys is the sixth installment 
of Cleopatra’s Dead Boys archive collection, 
following on from the out-takes and live Ignorance 
In Action (The Rarities), the 1977 concert recording 
Live in San Francisco, the Halloween 1986 reunion 
show Return of the Living Dead Boys, the out-takes 
collection Younger, Louder And Snottyer and the 
lost sessions collection Third Generation Nation. 
Night of the Living Dead Boys is released on both 
CD and green and black spattered vinyl.

cleorecs.com

Hardcore 
Vegetarian
Welcome to the 
Vegedome!
Laura Flanagan is a passionate 
home cook who after marrying 
infamous vegetarian musician 
Harley Flanagan, transformed 
her family-favorite recipes into 
plant-based deliciousness.

Hardcore Vegetarian is a 
narrative guide for the 
vegetarian-curious home 
cooks who want to explore 
vegetarianism and introduce 
plant-based recipes into their 
households. Included are tips, 
insights, and short personal 
anecdotes, as Flanagan gently 
and humorously shares her 
own experiments and disasters 
along with road-tested, 
beloved, and tasty recipes. It’s 
a journey for anyone interested 

in exploring how to 
incorporate more 
veggies into their 
diet.

Hardcore Vegetarian is 
organized into easily 
digestible sections 
and includes a guide 
to vegetarian pantry 
essentials. Includes 
full-color pictures.

Laura Lee Flanagan 
is an entrepreneur, 
attorney, and 
producer. She is 
CEO and Principal 
at Savoia NYC 
Incorporated, with 
holdings in law, 
securities compliance, 
and media. She is a 
writer and an editor, 
has a PhD in English 
Literature and dual 
citizenship with 
Italy. Laura is a New 
York Native, born, 
raised, and living in 
Manhattan. 

“I’ve been fortunate 
enough to be on the 
receiving end of Laura 

Lee Flanagan’s cooking and I left 
that meal impressed, inspired, 
and stuffed. I was also eager to 
pick her brain for recipes, spicing, 
and cooking techniques. This 
book has fulfilled all my desires 
and more!” - Raghunath Das 
(Ray Cappo), Host of “Wisdom of 
the Sages” podcast and singer/
songwriter of bands, Youth of 
Today and Shelter.
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DOPELORD
Black Arts, Riff Worship & Weed Cult
Interview with Piotr Zin (Vocals and Bass)

Since budding out of Poland in 2010, Dopelord 
have cultivated their own heavily psychedelic 
strand of stoner metal. While they worship at the 
altar of the almighty riff, the band’s discography 
is filled with haunting choruses, catchy trancelike 
riffs and other signs of the occult. 

AU: Who are we 
talking to and 
what are you most 
infamous for? 
My name is Piotrek, 
I play bass and do 
vocals in Dopelord. 
Sorry to disappoint you in the very beginning, but 
I’m the least infamous one in the band. 

AU: Give us a brief history of the band, who is 
in the band and what are you all about? 
We started in 2010 in the town of Lublin in 
Poland. We play what you could call stoner 
doom metal. Some call it psychedelic doom, 
others call it crap. Paweł plays guitar and sings, 
Grzesiek plays lead guitar and I, Piotr am the 
drummer. We’re all about getting on the road and 
presenting our music live to our fans. Nothing too 
complicated.

AU: How would you describe your sound and 
live show?
I hope it’s loud, melodic, with captivating 
choruses, tremendous guitar solos, incredible 
drumming, great stage presence, astonishingly 
funny in-between talks, terrific sounding and 
sweaty as hell. 

AU: What’s the music scene like in Poland these 
days? 
It seems to be going pretty steady. Lots of great 
bands, even more shitty bands, a fair amount of 
bands in between. There is a lot of live gigs going 
on. Smaller promoters trying to stay alive and not 
being crushed by huge agencies but I reckon it’s 
the same as anywhere else nowadays.

AU: Have you released an album recently, or 
have one in the works? If so, tell us about it!

We just joined Season of Mist and started 
working on our sixth full length. It means a lot of 
practice time spent in our sweaty boiler room of 
a rehearsal space. Lots of new riffs flying around, 
all we need to do is to bind them to our will. It’s 
going pretty steady.

AU: Tell us more about your recent signing to 
Season of Mist, how did that come about and 
what do they bring to the table?
We’ve met Michael at the Brutal Assault Festival in 
Czech last August and had a very nice chat with 
him. What they bring to the table is... well, we’re 

about to find 
out. Hopefully 
a better 
recognition 
of our band, 
which will 
lead to better 
touring options. 
It also means 

repressing of our back catalog which is always 
nice.

AU: It’s the 420 issue here at Absolute 
Underground, do any of the band members 
partake of the Devil’s Lettuce? 
Grzesiek is our weed manager, our Third Stage 
Green Navigator and whatnot. Compared to him 
the rest of us are a bunch of coughing amateurs 
to be honest. 

AU: What’s their favourite thing to do while 
high?
Well, you don’t seem to understand what it means 
to be Dopelord’s Lung Champion. He’s high all the 
time. No idea what are his hobbies nowadays.

AU: Indica or sativa?
Yes.

AU: Munchies of choice?
When on tour we have this pretty long going 
tradition of eating kebabs at around 2 AM. Back 
when we all smoked more we would be starving 
after a gig so kebab was a mandatory night stop 
before going to a hotel. 

AU: Weirdest thing to ever happen to you while 
baked outta your skull?
The weirdest thing that can happen to a person 
which smokes all the time is getting actually 
stoned. I saw Grzesiek really stoned once during 
the last ten years. It was in Amsterdam (of course) 
where he obtained some moon rock. The shit’s 

so powerful it made 
Grzesiek look like he 
was smoking weed for 
the first time in his life. 
Hilarious.

AU: Best name for a 
marijuana strain you 
have ever heard?
Garfunkel.

AU: If you could name 
your own strain what 
would you call it? 
Doom Bastard.

AU: What should we 
know about you that 
we don’t already?
All of that and more is to 
be found out during our 
live shows. Come and 
see for yourself.

AU: Any plans to tour 
Canada?
Not really. It would be 
a dream come true 
though, for sure.

AU: Anything else to promote?
We are playing five shows next month in Poland, 

along with Desertfest in London. And we just 
announced that we’ll be supporting Orange 
Goblin during their final show in Finland come 
November. More shows to be announced soon. 

AU: Final words. 
Read books, eat vegetables.

@dopelord_666 
dopelord.bandcamp.com 
season-of-mist.com/bands/dopelord
Photo Credit: Michał Sobociński
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CHECK OUT THESE OTHER GREAT
BOOKS AND MORE FROM Z2COMICS.COM
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Elliot Tyler
By Mike “Kayfabe” 
Croy
As spring is upon us 
and the days are now 
getting longer, I had 
the pleasure of catching 
up with one of the 
most prolific, hardest 
working wrestlers in 
the Pacific Northwest 
for a discussion about 
wrestling. Wrestling 
since 2016, hot off a 
huge six-month 
feud with 
Devon Shooter 
and wrestling 
out of the Lions 
Gate Dojo in 
Vancouver BC, 
it’s the burden 
to tradition, 
the most hated 
man in Portland 
Oregon, a 
Vancouver Island 
Exhibition celebrity goat 
milking 1st place trophy 
winner. It’s The Oige, 
Elliot Tyler! What follows 
is our beefy discussion:

Absolute 
Underground:  Who 
trained you to wrestle?
Elliot Tyler: I broke into 
pro wrestling under 
Pacific Northwest legend 
“Gorgeous” Michelle Starr, I for the last 6-7 years 
have been 
training with 
Lions Gate Dojo 
in Vancouver, 
BC.

AU: How long 
have you been 
wrestling?
ET: I made 
my debut in 
2016 so we are 

coming up pretty 
quick on nine 
years! 

AU: How did 
you get into 
wrestling?
ET: I got into 
wrestling on an 
accident, channel 
flipping late at 
night and a Friday 
Night Smackdown 
caught my eye!

AU: What’s 
the craziest 
match you’ve 
participated in?

ET: Craziest match is hard! I’ve been very lucky 
with the opportunities I’ve had in wrestling. I 

would probably 
reference my death 
match with Tara 
Zep and Eddie 
Osbourne as a 
pretty crazy one! 
Also, probably me 
and Sid Sylum vs 
Drexl and Matt 
Tremont and 
Prestige Roseland!

AU: If you could 
invite anyone for dinner, 
who would you invite?
ET: I would invite that lady 
who went viral for that 
airplane freak out where she 
was all “that person is not real”. 
I would like to pick their brain, 
I bet they’re neat. 

AU: Who inspires you?
ET: My mother-in-law, 
legendary Pacific Northwest 
wrestler Raven Lake. I’m very 

lucky to have her 
guidance in my life. 
Someone who raised 
three daughters by 
herself, pursued her 
dreams and continues 
to be a beacon of 
positive energy in the 
local community. 

AU: Who do you 
enjoy working with?
ET: Recently, someone 

I’ve really enjoyed working with has been Inferno 
on Vancouver Island! Someone 
I’ve always enjoyed working with 
is Judas Icarus, my brother, my 
love. 

AU: Do you have a stand-out 
venue to perform in?
ET: Roseland Theatre is a venue 
I very recently checked off my 
bucket list. That venue and the 
Prestige Wrestling fan base are 
something special, dude. 

AU: What’s in 
store for Elliot 
Tyler in 2025?
ET: Anything and everything. All 
I want to do is continue to grow, 
and if I have to push myself into 
uncomfortable areas to achieve that 
so be it. 2025 is about taking risks for 
me. 

AU: Who’s your dream opponent? 
ET: Dream opponent has been for 
a very long time Timothy Thatcher– 
Thatcher or O’Reilly. Also, many 
moons ago I had a match with El 
Phantasmo; 
that’s 
someone I 
would love to 
work again, I 
have grown 
so much since 
that point and 
I would love 
the challenge 
again. 

AU: What’s the 
best storyline 
you’ve been 
involved in so far?
ET: I had a six-
month feud with 
Devon Shooter in 
365 Pro Wrestling 
that I really 
enjoyed. Just good 
wrestling and hard-
hitting action, I 
loved it all so much!

AU: What advice 
would you give to 
new talent?
ET: This too 
shall pass, it’s 
something I started 
subscribing to a 
while ago, and 
I think it’s really 
important advice. 
Did you have a 
terrible match 
tonight? That’s 
okay, it’ll pass! Did 
you have match 
of the night? Keep 
working hard, 
‘cause it’ll pass. You 
have to constantly 
work on yourself 
and your craft. 
Training never 
ends!

AU:  As we wrap 
things up here, 
is there anything 
else you’d like our 
readers to know? 
ET: I’d like everyone 
to know that if you 

made it this far in the interview, I think 
that’s crazy. You’re crazy for reading all 
about me, I can’t be that interesting 
to you, can I? I want everyone (or 
anyone) that made it to the end 
here to know I appreciate the time 
you sacrificed to read this fun little 
interview!

IG: @elliottyler
X: @Ellieboy98

turnbuckle sandwich

ANNIVERSARY

2004 - 2024

Scan here 
for tickets



104 absoluteunderground.tv please recycle this magazine share with a friend 

217 Osborne St. Winnipeg, MB - 204-956- 4400
                      Shop online @ wildplanetmusic.com

                   Concept / Script - R . Panchyshyn / AI Art - T. Wiese



please recycle this magazine share with a friend           105

 EMO NIGHT 
w/ DJ KATIE SUTTON 

JOEY D NIGHT 

Syncrude athletic Park Fort McMurray
JUNE 6th & 7th, 2025

All Ages / Fully Licensed * FREE

Chaser | Territories 
The Devil’s Sons | Supermodel Taxidermy 

The Highsides | Hellaphant | Trashed Ambulance | 3 Fat Daddies
Fomites | Chuck Spadina | Bizza in a Box | Lionhearted | Deathwish
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ay BANQUET ROOFTOP

AFTER PARTY :

Entertainment 
sponsor

BANDS AS BANDS
Fort Mac & Edmonton locals paying tribute to their

favourite punk & alternative bands 

BANDS AS BANDS
Fort Mac & Edmonton locals paying tribute to their

favourite punk & alternative bands BANQUET ROOFTOP
AFTER PARTY :

the 7th annual
Action Sports &
Music festival

lineup coming soon

Joe Rebel | Good Spread | The Big Dirty | Lionhearted
Chris & Andrew Pottie | Medical Pilot | Slander Brain |ABO

Mean Bikini
This Ain’t Gonna End Well…
Album Interview by Laurie Storrie
Absolute Underground: Who am I speaking to 
and what is your role in the band?
Milli: This is Milli here, vocalist of the band! 

AU: I’ll let you start by introducing the album.
Milli: This Ain’t Gonna End Well is our first full-
length record. It feels like 
a great detailing of our 
evolution over the last 
three years and where we 
are at now. Between Josh’s 
technical and melodic 
guitar work, Ashley’s 
driving drum beats 
and Laurie’s complex 
bass lines, it came out 
sounding as good as 
we could’ve possibly 
hoped for. Lyrical content 
wise, we feel there’s 
something for everyone. 
The album touches on a 
lot of relatable stuff like 
mental health, the current 
political climate, standing 
up for marginalized 
groups like queer and 
unhoused folks, and also has some feel-good 
tunes as well. All in all, we are so stoked to share 
this body of work with everyone.

AU: For the readers who have never heard 
Mean Bikini, what are some bands you could 
liken your sound to?
Milli: This question is a tough one, we all draw 
from some very different inspirations so it’s hard 
to pinpoint what bands we sound like. There’s 
definitely work influence from bands like Angel 
Dust, some Rancid, even some hip hoppy and 
death metal inspo in there. The few folks who 
have heard some of these new songs before 
they’re released have said it reminds them of The 

Unseen or early AFI.

AU: Your first two EPs were recorded at home, 
what made you want to go into the studio for 
this one?
Milli: We have always been about sticking to 
a DIY ethos where we can. Fortunately for us 
we do have capabilities to record ourselves, 
but as the band grows and we seek out bigger 
opportunities, we really wanted to get someone 
with a ton of experience engineering music to be 

looped in and give us a higher quality of sound 
that can capture the energy we have live. These 
are songs that we are so deeply passionate about 
and we want people to be able to hear them how 
we hear them, so we felt a big studio was the way 
to go and they knocked it out of the park! (Big 
shouts out to Jesse Gander and Mariessa Mcloud 
at Rain City Recorders).

AU: Songs like “Dissociate” and “Executive 
Dysfunction” speak to mental health, while 
“Two Inches to the Right” and “Invisible Lines” 
are much more political in nature. Would you 
say those are the two themes of the album? 
Milli: They are certainly the two prevailing 
themes that come up and essentially feel like one 

theme as well. The current 
political climate has had 
such a tangible effect on 
people’s mental health. It 
feels in discussing mental 
health and politics in the same space it becomes a 
holistic approach to the conversation as they are 
so deeply connected.

AU: This is your first album with Ashley on 
drums; has her involvement shaped Mean 
Bikini into something new?

Milli: Ashley was literally this shining light 
that came from seemingly nowhere and 
immediately became a huge part of our lives 
individually and as a band. Her experience 
behind the kit, in the studio, working with 
social media and just her general hustle has 
all elevated this band to where it is. We saw 
a massive amount of growth in the relatively 
short amount of time that she’s been in the 
band and we couldn’t be more grateful to 
have someone with so much heart and talent 
in our lives.

AU: The first two EPs were online only, can 
we expect to see this one on vinyl?
Milli: YES, we have big plans for a vinyl 
release in August. You can 
pre-order the record on 
our Bandcamp and on the 
Outhouse Records online 
store. We’re very excited 

about having physical copies to 
get out into the world.

AU: Outside this album, 
you’ve been popping up on 
compilations all over the place, 
can you bring some attention 
to those?
Milli: For sure. Early versions 
of two of the songs on the 
new record came out last year 
on Bring Em’ In, the Outhouse 
Records compilation. Locally, we have been on 
a Quadra House compilation that’s available 
digitally, and recently got put on this rad 

Punktoria compilation that’s available on vinyl 
and features only bands from Vancouver Island. 
We also will be on the Punk Canada Vol. 4 record 
coming out this spring where we covered 
“Vampires Dream” by the amazing Canadian punk 
band Personality Crisis.

AU: January saw you celebrate your 100th 
show in just three years. Going from 
basements and free outdoor shows, to your 
recent tour with Death by Stereo and Ignite 
is a big leap. Do you think you’ll keep up that 
momentum?
Milli: We have been very lucky as a band to have 
had so many amazing opportunities afforded 
to us. From touring across the country multiple 
times, to playing festivals alongside some of the 
biggest bands in the genre and getting to meet 
so many amazing folks while doing so. It’s all felt 
like a really organic upward trajectory. We have 
been riding the same momentum that started 
three years ago and don’t plan on slowing down 
any time soon. 

AU: Do you think the 
bass player of a band 
can be impartial while 
interviewing their own 
singer, and why is this 
the best punk album of 
the last 20 years?
Milli: I’d say it’s the best 
album since Avril Lavigne 
first invented punk rock, 
solely based on the bass 
playing that’s on this 
record.

AU: How do our readers 
find you online?
Milli: We are available 

on all major streaming platforms, Bandcamp, 
Facebook and Instagram at @mean.bikini.official, 
feel free to reach out!

under the outhouse
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THE NERVE
EDMONTON’S FIRST PUNK 
BAND, 1978
Interviews by Jason Flower
Rod Wolfe: P.J. Burton had an early version of 
the Nerve running in Saskatoon, mostly doing 
cover tunes (Alice Cooper, Iggy Pop, and New 
York Dolls, of course) with some originals. I 
moved to Saskatoon from Edmonton to start my 
engineering job. P.J. eventually moved to town 
from Saskatoon, into our house actually, and 
started forming a new version of the Nerve. 

Robin Brooks: I was 19 when I first met P.J. He 
was renting a house and I went down there to 
audition; it went well. 
After the audition, P.J. 
got in touch and I was 
in, and a friend of his, 
Gary Law, was going 
to be our bass player 
because Rod, a novice 
bassist at the time, was 
just filling in for Gary 
for my audition, since 
Gary was unavailable 
that day.

Garry Keiller: 
When I was 26, I was 
working an office 
job in Winnipeg and 
was transferred to 
Edmonton in 1976. 
I went to the local 
instrument store– Keen 
Kraft Music– and saw 
a want ad for a guitar 
player posted on the 
bulletin board. The line 
in the ad that really 
interested me was “Real musicians need not 
apply.” I called and P.J. and Rod showed up at my 
apartment. They were forming a punk band. P.J. 
was on drums at the time. We would soon have 
Joe Kelly on the kit when P.J. moved out front. 

When Joe left the Nerve, he was replaced with 
Kim (Bolt) Upright (Modern Minds, Jr. Gone Wild).

Robin: About a year after he joined, Gary Law 
quit the Nerve after a short run with the group, 
and Rod was conscripted into the band– to do the 
Princess Theatre show. He had barely two weeks 
to buy a bass and get his chops together for a 
sold-out gig of 250-300. All and all, it worked out 
great because Rod was more tuned into the music 
and sound we were putting out. 

Rod: We were a bizarre collection of personalities. 
I would characterize Robin as the frantic, almost 
always panicky, pissed-off, self-deprecating, 
frustrated guitarist never receiving the acclaim 
he felt he deserved, Garry Keiller was very cool 
and sophisticated– a suit-and-tie office worker by 
da– but a big fan of psychedelic/prog rock and 

jazz fusion when I met him. Both of them were 
very accomplished guitarists. I was the science 
geek that had an ear for alternative music and 
the fashion/attitudes of the time. I really have 
massive respect for them all to this day. P.J. was 
the hardest to deal with: he could be downright 

brutal/cruel to people, but had a wit and 
charm befitting of a true rock icon– narcissistic, 
egomaniacal, dictatorial– and I say even that 
with love! The plot sickens…

Robin: I remember playing with one of Moe 
Berg’s early bands, possibly the Modern Minds. 
As the Smarties, we opened for other bands 
like Goddo, the Battered Wives, BB Gabor, DOA, 
Pointed Sticks and the Subhumans. The demise 
of the band is rolled into the switch from the 
Nerve to the Smarties. It was the same band 
with a different name, with the Smarties (as the 
Nerve), quite busy playing university gigs, bars, 
one-nighters and the odd showcase gig at the 
Riviera Rock Room. 

Garry: After all these years, Robin, Rod and I 
have kept in touch, and it’s hard to believe 40 

years have gone by! We 
had some great gigs, and 
a few not so great. We 
started a bit of a riot at the 
Klondiker pub, where I was 
almost assaulted by the 
manager, and we barely got 
out of Onoway, Alberta alive 
because we antagonized 
a few patrons. There were 
fantastic gigs as well. The 
night at Flashback sticks 
in my mind as the best 
(even though I took a solid 
whipping from P.J.). 

Robin: All and all, through 
the tragic, trashy, and 
elegant sonic-saturated 
sounding board that the 
Nerve turned out to be, I 
wouldn’t have changed a 
minute of it. It’s etched in 
my youthful angst-loaded 
wad-shot of what I lived 
for… and really, I guess 

other liked-minded souls who would throw their 
bands together in a freezing basement or garage, 
here and there, squeezing out every watt of that 
half-stack to build their punky clans; no excuses– 
just fucking put it out there! You could see it in 

your bandmates on stage, in the studio, and on 
the road… and you know the fans came, sharing 
and relishing in it with you. Edmonton wasn’t 
the ground zero of that scene but the Nerve was 
at the front of it all… and seeing fans and other 
music types who loved that raw energy at shows, 
getting their heads blown off was a welcome 
sight for sure; and that whole groundswell led to a 
fleshier, solid movement in the city that spawned 
some great groups and great live shows. I loved 
that time– loved it! 

Rod: SNFU is often considered to be Edmonton’s 
first and most prominent punk band, and 
certainly Chi Pig and company deserve accolades 
for his performances, but the Nerve was active 
several years prior to them. P.J.’s style, antics and 
dramatic tendencies alienated him from the 
“genuine punk” scene, and most other musical 
genres. P.J. was a true rebel that flipped the bird 
at everyone equally, without remorse; in some 
ways, he was the most punk of all, not subscribing 
to the typically ordained and “acceptable” dress 
code.

supremeecho.bigcartel.com/product/the-nerve-
the-nerve-1978-mlp
supremeecho.bandcamp.com/album/the-nerve
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Interview by Chuck Andrews
AU: Who am I speaking with and what things 
are you in charge of within the confines of the 
Slackers?
David Hillyard: David Hillyard, saxophone player, 
administrator, strategist, hustler.

AU: How many years have the Slackers been 
together as a band?
DH: 34 years. I’ve been there for 32. 

AU: How has the musical style of the Slackers 
changed over the years?
DH: The band’s original inspiration was English 
Two-tone. Then that was replaced by a fixation 
with 1960s ska, rocksteady, and reggae. Along the 
way, other influences kept creeping in: garage 
rock, soul, R&B, and boogaloo, to name a few. So 
nowadays, I say we play ska, reggae, soul, and 

rock n’ roll. 

AU: Unfortunately, Greg 
Lee from Hepcat passed 

away in 2024. Would you like to share some 
experiences you had playing with him, or 
seeing him perform?
DH: I first met Greg at a Toots and the Maytals 
concert in 1990. We both jumped the barrier 
to dance down in front of the stage at the 
Hollywood Bowl. I later joined Hepcat from 1990 
to 1992. Greg has been one of my best friends 
since that time. We would try to stay in touch and 
check in with each other every couple months in 
recent years. 

One of my favourite memories of performing 
with him was the night he saved Hepcat from 
trainwrecking on stage at the King King club in 
1991. We were ending the set with “Artibella.” It 
ends with a big horn riff and crashing drums. We 
all stopped, but the drummer, Narvas, he didn’t 

stop at all. He kept on playing. Didn’t 
even slow down. Greg Lee just smiled 
and said, “On drums: Greg Narvas… 
On bass: Dave Fuentes…” and 
brought us back in one by one, and 
then the horns finished it again, this 
time with everyone. Greg Lee saved 
Hepcat from a humiliating trainwreck 
that day!

AU: Can you give us a little ‘incite’ 
into your new single “My Last 
Star”? It is based upon a dream 
Greg Lee had about a Slackers 
song that hadn’t yet been written, 
correct?
DH: Yeah, Greg had a dream that he 
was riding in a car and a song he had 
never heard was playing on the radio. 
He heard Vic [Ruggiero]’s voice and 
my saxophone. It sounded like The 
Slackers, 
but he had 
never heard 
it before. 
He woke up 
and wrote 
down the 
words and 

made a little demo. After 
Greg passed, his widow, 
Mandie [Becker], told 
me about the song and 
sent me what Greg had 
done. So, I swore I was 
gonna finish this song, 
and brought it to The 
Slackers. They agreed, 
and Vic finished out 
the music, because the 
demo was only voice. 
Now it’s finished, and 
you can judge whether we did a good job or not. 

AU: I’ve heard you’re re-pressing the Dub 
Classics LP with Pirates Press Records. What 
can you tell us about that?
DH: Dub Classics is a record that [Slackers 
guitarist] Agent Jay had been working on for 

several years. 
It’s dub mixes 
of songs 
from the first 
three Slackers 
albums. We 
were able to 
finish it when 
the pandemic 
happened. 
It’s a real old 
school, 1970s 
sounding dub 
album. I enjoy it thoroughly. 

AU: Is there any all-new Slackers material in 
the works? If so, what can you tell us about it?
DH: We have another 10 new songs in the works. 
It’s being mixed by Victor Rice, who produced our 
first album. My favourite song so far is one that is 
called “Money is King.” It’s a reworking of an old 

Haitian song. The 
title pretty much 
sums up what it’s 
about.

AU: What are your 
favourite things 
about the Victoria 
Ska and Reggae 
Festival?
DH: I love being 
in Victoria; it’s a 
beautiful place. I 
love the festival. 
The music, the 
camaraderie, just 
the hang.

AU: Thank you 
for taking time 
to answer these! 
Is there anything 

else you would like to add?
DH: Peace and love. As you may have heard, we 
are going through a shitshow right now in the 
USA. Just leave a light on for the rest of us. We are 
counting on your help.

theslackers.com

Today’s cinema, 
 yesterday’s  

prices.

Matinees $7 
Regular $10

Student Union Building, UVic      •      cinecenta.com

Psych Out   Apr 20     6:20 pm Freaky Tales   May 16 + 17     5 & 7 pm

Red Rooms   Apr 16 + 17    5:00 & 7:20 pm      Hard Core Logo   Apr 15    5 & 7 pm
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Yoshifumi Shimizu
Interview by Aeryn Shrapnel
Absolute Underground: 
Who are we talking to and 
what are you know for?
Yoshifumi Shimizu: I’m 
Yoshifumi Shimizu. Born 
in 1983. I’m a Japanese 
photographer. I started 
working as a freelance 
photographer in 2012. In 
recent years, I have done live 
photos of both domestic 
and foreign musicians, artist 
photos, CD jacket photos, 
and have been involved 
in fashion advertising. My 
name has only recently 
started to become known in 
the music scene.
AU: When did you first start 
using a camera?
YS: I used to take photos of my friends with a 
Quicksnap when I was a middle school student. 
The first SLR camera I bought was an EOS Kiss X2.
AU: Have you had any formal training?
YS: I thought I might lose my individuality by 
being formally trained, so I studied composition 
and lighting from books and footage I love. 
AU: What kind of camera gear do you use now?
YS: Canon 5D Mark III, Canon 5D Mark IV, Fujifilm 
X100F.
AU: What do you like to shoot these days?
YS: Like when I’m hungry, it depends on my 
mood. A photo that has a certain kind of 
atmosphere or mood to it is nice to look back on 
in a few years, I think.
AU: Do you prefer big shows or small shows?
YS: It’s difficult to answer as they both have their 
good sides. What I love about shooting big shows 
is that I can take advantage of the wide space 
to determine compositions that include the 

lighting, the venue, and the stage. On the other 
hand, I can capture photos that are full of energy 
and aggression due to the tighter space at small 
shows.

AU: How did you start 
photographing musicians?
YS: Back in 2009, I was 25 years 
old. I quit my job and went 
backpacking in California, USA. 
A friend of mine, Hiro, who I met 
at a skate park in Japan, came to 
the States at the same time and 
introduced me to a Japanese 
skater called Kei Goto, who was a 
friend of Hiro’s in California.
One day, Kei got really drunk 
after skating, so I took care of 
him and took him home. He 
called me the next day and I 
went to his house. “I’m sorry for 
the trouble I caused yesterday,” 
he said as soon as I arrived. “I’m 
in a band in Japan,” he handed 

me a CD. I didn’t know much about music back 
then so I said, “Oh, I see. Thank you.” I took it and 
left his house. I 
listened to it in the 
car on the way home 
and I remember it 
really soothed me. I 
listened to the song 
“All Because of You” 
over and over again. 
Right before I 
returned to Japan, 
while watching 
the sunset at my 
favourite place, I 
decided to be a 
photographer. I 
promised Kei that I’d 
take pictures again in 
Japan and I left the 
States.
Kei returned to Japan 
a few months later 

and we had a photoshoot in Shibuya– the one 
we promised in the States. I was still a beginner 
in photography, but I knew I could get some nice 
shots because Kei was a such a cool subject. After 
I finished taking photos of him, he took me to his 
show. That was my first experience of a live show. 
While I was watching him on the stage, I started 
to think “Wait, he might be a rockstar...” I looked 
him up later and found out that he was one of the 
best-known vocalists in the Japanese rock scene. 
It was interesting, because he was still a skater to 
me. I started becoming interested in the music 
scene from these experiences but I didn’t feel like 
taking music-related pictures at that time. I was 
taking pictures for X Sports. A few years later, Kei 
passed away. 
While I was hanging out with Kei in California, 
I was just playing with a camera. I only 
bought it to record my daily life as a 
memento. I was not a photographer. I 
had no dreams and no hopes, but Kei 
was the first one to tell me “Yoshi is a 
photographer.”
I don’t want to let my valuable meeting 
with him and what he said go to waste. I 

have been through this trial and 
error over and over again for 
decades, thinking I should be 
taking music-related pictures and 
here I am today. Without him, I 
wouldn’t be who I am today. I owe 
it all to him. 
AU: Who are some of your 
favourite bands you have 
photographed?
YS: I love them all, as I only work 
with cool bands. 
AU: Are there any 
photographers that have 
inspired you?
YS: I was inspired by the 
photographers Shoji Ueda, 
Masayoshi Sukita, Anton Corbijn, 
Glen E Friedman, and Charles 
Peterson.

AU: Why do you like photographing 
skateboarders?
YS: Because they’re cool, don’t you think? 
AU: Any Japanese bands you think Canadians 
should check out?
YS: Pay money To my Pain, The BONEZ, AA=, 
Otoboke Beaver.
AU: Any advice for young photographers?
YS: Don’t give up and keep doing it. You will see 
the light if you keep going. 
yoshifumishimizu.com
@ysz.photo

shoot to kill
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Spring Has Sprung! 
By Lily Fawn
Have you been complaining about our Victoria 
rain? I know, me too… but let’s take a moment 
to say “thank you” to our 
very rainy winter for this 
lovely abundance of spring 
greenery that it brings. 
Herbs like red clover, 
lemon balm, chickweed, 
dandelion, and stinging 
nettles will be popping 
up all around us to offer 
an array of healthy, edible 
spring greens. Just run 
outside and make yourself 
a weed salad. The genius of 
nature doesn’t stop there! 
Restock your medicinal 

kitchen, as it just so happens that these are all 
health-supporting, nourishing herbs that our 
bodies need during this changing of the season. 
Other good news: they grow locally, all around 
you! Send me an email if you are interested in 
learning more about where and how to harvest 
these local wilds and incorporate them into your 
diet. 

Spring renewal! Spring cleansing! Spring detox! 

Are you feeling sluggish from winter hibernation? 
Maybe you are looking to get back on track and 
break some bad habits? Spring is the perfect time 
to support our liver, kidneys, bloodstream, and 
lymphatic systems. After a winter of stagnation 
and fighting off the sniffles, we need to get things 
moving. Shake our bodies around and start a 
new healthy routine. Exercise, diet, and good 
sleep patterns can help with stress, weight loss, 
and overall health. As well, spring can be a time 
of seasonal allergies, and anything you can do 
to revive the body and remove other stressors 
will help. When crafting any herbal and self-care 
protocol, it’s important to keep in mind that 
the different seasons affect us all differently. So, 
it might be a good idea to check in with your 
plan seasonally and adjust your herbal remedies 
accordingly. Below are some simple and effective 
herbal ideas to support your body this spring.

YUMMY STEAMED NETTLE DISH 
· 4 cups of fresh stinging nettle 
leaves, finely chopped 

· 2-3 cloves of garlic, minced 

· 3 tablespoons of sesame oil 

· 1 tablespoon of lemon juice 

· 1 pinch of sea salt 

· 1 pinch of chili flakes 

· 1 tablespoon of roasted 
sesame seeds 

· 1 tablespoon of pine nuts 

· 1/4 cup of sun-dried tomatoes 
(optional) 

In a large frying pan, add 1/2 

cup of water to the chopped nettle leaves. Cover 
the pan with a lid and allow the contents to 
steam. Once the nettles have wilted and exhibit 
a darker colour, strain any 
residual water from the pan. 
Incorporate all remaining 
ingredients into the pan. 
Gently simmer the mixture 
until the garlic is thoroughly 
cooked and the flavours 
have begun to meld. Yields 3 
servings.

CHICKWEED BREAKFAST 
OMELETTE 
· 2 free-range eggs 

· 1 cup chopped fresh 
chickweed leaves and stems 

· 1 ½ tablespoons grated Parmesan cheese 

· 1/4 teaspoon onion powder 

· 1/8 teaspoon ground nutmeg

· Salt and pepper to taste

In a bowl, beat the eggs until fluffy and stir in 
the chickweed and Parmesan cheese. Season 
with onion powder, nutmeg, salt, and pepper. 

In a small skillet coated with cooking spray over 
medium heat, cook the egg mixture for about 3 
minutes, until partially set. Fold with a spatula and 
continue cooking for an additional 2 to 3 minutes. 
Reduce heat to low and continue cooking for 
another 2 to 3 minutes.

earthsherbal.com
lily@earthsherbal.com

herbal witch

BRENDAN + CHERYL

 brendanandcheryl.bandcamp.com 
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Yoshifumi Shimizu
Interview by Aeryn Shrapnel
Absolute Underground: 
Who are we talking to and 
what are you know for?
Yoshifumi Shimizu: I’m 
Yoshifumi Shimizu. Born 
in 1983. I’m a Japanese 
photographer. I started 
working as a freelance 
photographer in 2012. In 
recent years, I have done live 
photos of both domestic 
and foreign musicians, artist 
photos, CD jacket photos, 
and have been involved 
in fashion advertising. My 
name has only recently 
started to become known in 
the music scene.
AU: When did you first start 
using a camera?
YS: I used to take photos of my friends with a 
Quicksnap when I was a middle school student. 
The first SLR camera I bought was an EOS Kiss X2.
AU: Have you had any formal training?
YS: I thought I might lose my individuality by 
being formally trained, so I studied composition 
and lighting from books and footage I love. 
AU: What kind of camera gear do you use now?
YS: Canon 5D Mark III, Canon 5D Mark IV, Fujifilm 
X100F.
AU: What do you like to shoot these days?
YS: Like when I’m hungry, it depends on my 
mood. A photo that has a certain kind of 
atmosphere or mood to it is nice to look back on 
in a few years, I think.
AU: Do you prefer big shows or small shows?
YS: It’s difficult to answer as they both have their 
good sides. What I love about shooting big shows 
is that I can take advantage of the wide space 
to determine compositions that include the 

lighting, the venue, and the stage. On the other 
hand, I can capture photos that are full of energy 
and aggression due to the tighter space at small 
shows.

AU: How did you start 
photographing musicians?
YS: Back in 2009, I was 25 years 
old. I quit my job and went 
backpacking in California, USA. 
A friend of mine, Hiro, who I met 
at a skate park in Japan, came to 
the States at the same time and 
introduced me to a Japanese 
skater called Kei Goto, who was a 
friend of Hiro’s in California.
One day, Kei got really drunk 
after skating, so I took care of 
him and took him home. He 
called me the next day and I 
went to his house. “I’m sorry for 
the trouble I caused yesterday,” 
he said as soon as I arrived. “I’m 
in a band in Japan,” he handed 

me a CD. I didn’t know much about music back 
then so I said, “Oh, I see. Thank you.” I took it and 
left his house. I 
listened to it in the 
car on the way home 
and I remember it 
really soothed me. I 
listened to the song 
“All Because of You” 
over and over again. 
Right before I 
returned to Japan, 
while watching 
the sunset at my 
favourite place, I 
decided to be a 
photographer. I 
promised Kei that I’d 
take pictures again in 
Japan and I left the 
States.
Kei returned to Japan 
a few months later 

and we had a photoshoot in Shibuya– the one 
we promised in the States. I was still a beginner 
in photography, but I knew I could get some nice 
shots because Kei was a such a cool subject. After 
I finished taking photos of him, he took me to his 
show. That was my first experience of a live show. 
While I was watching him on the stage, I started 
to think “Wait, he might be a rockstar...” I looked 
him up later and found out that he was one of the 
best-known vocalists in the Japanese rock scene. 
It was interesting, because he was still a skater to 
me. I started becoming interested in the music 
scene from these experiences but I didn’t feel like 
taking music-related pictures at that time. I was 
taking pictures for X Sports. A few years later, Kei 
passed away. 
While I was hanging out with Kei in California, 
I was just playing with a camera. I only 
bought it to record my daily life as a 
memento. I was not a photographer. I 
had no dreams and no hopes, but Kei 
was the first one to tell me “Yoshi is a 
photographer.”
I don’t want to let my valuable meeting 
with him and what he said go to waste. I 

have been through this trial and 
error over and over again for 
decades, thinking I should be 
taking music-related pictures and 
here I am today. Without him, I 
wouldn’t be who I am today. I owe 
it all to him. 
AU: Who are some of your 
favourite bands you have 
photographed?
YS: I love them all, as I only work 
with cool bands. 
AU: Are there any 
photographers that have 
inspired you?
YS: I was inspired by the 
photographers Shoji Ueda, 
Masayoshi Sukita, Anton Corbijn, 
Glen E Friedman, and Charles 
Peterson.

AU: Why do you like photographing 
skateboarders?
YS: Because they’re cool, don’t you think? 
AU: Any Japanese bands you think Canadians 
should check out?
YS: Pay money To my Pain, The BONEZ, AA=, 
Otoboke Beaver.
AU: Any advice for young photographers?
YS: Don’t give up and keep doing it. You will see 
the light if you keep going. 
yoshifumishimizu.com
@ysz.photo

shoot to kill
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The Rainbow Room
Interview by AU Editorial
Absolute Underground: Who are we talking to 
and what are best known for?
Dave Rutherford: Dave Rutherford-- Tempo DJ 
Service, Rainbow Lanes, Rainbow 
Room. Island Entertainment Inc.

AU: How and when did the Rainbow 
Room start?
DR: The Rainbow Room originated 
from an eight-lane, 10-pin bowling 
alley built in 1960 and converted to a 
bar in 1976. The baby boomers were 
hitting their 30s. Not everyone bowled 
but everyone drank beer, so the switch 
from bowling to bar was like having a 
license to print money.

AU: How can The Rainbow Room be 
booked for events?
DR: The Room is available to anyone 
that would like to book a show. We 
charge a small fee to set up the stage 
and provide sound tech. The bands 
get the door cover. We record the 
show and if the bands want a copy, it’s 
$50 to cover time and cost of a flash 
drive. If they want it edited, I would 
charge extra. We have recorded audio 
and video for every show we’ve ever 
had and that will be hitting 1000 acts 
very soon.

AU: What’s the music scene in Port 
Alberni like?
DR: In the early years (‘60s, ‘70s, and 
80s), it was huge. My dad played in a 
band known as The Renegades and 

they were 
playing 
every 
weekend 
in the ‘70s. 
During the 
‘90s and 
2000s, live 
music was 
almost 
non-
existent 
in Port 
Alberni.  
When I 
bought The Rainbow Room 
in 2006, I decided it would 
be a live music [venue]. It’s 
been a struggle, but the 

scene is growing and we appreciate everyone for 
their support. 

AU: Why is opening an all-ages venue such an 
important thing?
DR: The sooner a person can enjoy live music, the 

better. 

AU: Anything else to promote?
DR: Bowling at Rainbow Lanes for a 
fun night out. Rock & Bowl then Rock 
& Roll.

AU: This will be the magazine’s 420 
issue. Do you have anything special 
planned for 420?
DR: Yes, we do… Rolling Stones Tribute 
7-9 followed by a Tragically Hip Tribute 
from 9:30 -11:30.

AU: Final words for our readers?
DR: At The Rainbow Room, our goal is 

not about how much money we make 
selling liquor; it’s more about providing a 
memory for both the musicians and their 
fans!

AU: Is there an event calendar people can 
check out?
DR: We have a website, which has an up-and-
coming events page as well as membership 
signup page so we can email upcoming events 
directly to members’ emails.

AU: How can people book a show with you?
DR: Email rainbowroom@shaw.ca or through the 
website.

Website: rainbowroom.rocks
FB: @RainbowRoomLounge

backstage pass
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As we’ve been driving back and forth across Canada for more 
than three decades, we’ve come up with some guidelines that 
help us on the road. Figured we’d share.
They’re tips, not rules. Everyone has their own way of touring, 
but some of these may help younger bands on their way.

Find more tips and other stuff on our facebook, https://www.facebook.com/ripcordzpunk 
and instagram, https://www.instagram.com/ripcordz.punk

PART THIRTEENPART THIRTEEN
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Vintage VHS Candy?! It Exists! 
Check Out This Obscure 1988 FLEER 
Creation Called CRAZY VIDEO CANDY!
By Josh Schafer
Here in Lunchmeat Land, VHS tapes and bitchin’ 
sweet treats are two things that just go hand in 
hand, man. So, you can imagine our excitement 
when an absolutely radical VHS-driven novelty 
confection called Crazy Video Candy was recently 
brought to our attention by Videovore Ryan 
Tyler via an original post by Steve Banes in the 
popular Facebook forum Horror VHS Collectors 
Unite! Banes sniffed out a complete collection of 
the Crazy Video Candy line, which was released 
by Fleer in 1988, via an eBay auction that has 
since ended with no bids. The auction itself was 
arguably a bit pricey (over 150 bones) even for the 
full set of obscure ‘80s candy with the display box 

intact, but their allure for 
the fun-loving Videovore is 
undeniably concrete. 

Information on the movie-
spoofing late ‘80s Fleer 
candy creation is scarce, 
save a limited post on 
LostWackys.com, but from 
what we can gather, these 
images (which were taken 
from the eBay auction) do 
represent these radical 
rewind-inclined candies in 
their entirety. Here’s a look 
below…

Fellow Videovore and 
all-around cool person 
Angi Moss also entered the 
conversation on HVHSCU! 
with some pics of these 
video-driven delights 

from her collection, showing off the 28-year-old 
sweets, which were still sealed in the bag.

She also shared an image of the outstanding 
detail on the back of the Crazy Video Candy 
packaging, which was molded to look like the 
back of actual VHS tape. Dig it below, dude... 

Pretty killer, eh, Tapeheads? We think so, too. Oh, 
and if you’re looking for some other VHS-driven 
candy concessions, be sure to take a peek at some 
BHS GUM, which also parodied some popular 
film and pop culture of the day! Our favorite? The 
Nightmare on Elm Street spoof. Gum in your hair? 
Yeah, that IS a total nightmare, dude. Also: EDDIE 
CHEWGER!

lunchmeatvhs.com
Photos by: Angi Moss
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Coming june 2025

Featuring remixes 
and bonus track
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Decimate Metalfest 2025
Uniting Metalheads for an 
Unforgettable Experience
Decimate Metalfest is thrilled to announce its 
return to the Millet Agriplex Arena in Millet, 
Alberta, on June 13th and 14th, 2025, for another 
electrifying weekend of heavy metal music and 
community spirit. As one of Western Canada’s 
premier metal festivals, Decimate Metalfest 
continues to deliver unforgettable experiences for 
metal enthusiasts of all kinds!

The 2024 edition of Decimate Metalfest was a 
monumental success, featuring an impressive 
lineup of bands from across Canada and the 
United States. Attendees were treated to 
performances spanning various alternative and 

metal genres, creating an atmosphere of unity 
and celebration. The festival’s commitment to 
inclusivity was evident, welcoming fans of all ages 
and all walks of life to partake in the festivities. 
Highlights included thrilling air guitar contests 
with real guitars as prizes, an array of vendors, 
gaming, delectable offerings from local food, and 
the convenience of nearby camping facilities. 
“We are so grateful to the community of Millet for 
welcoming us with such open arms. We cannot 
wait to see you all again this year!”

Building on the momentum of previous years, 
Decimate Metalfest 2025 promises to elevate 
the experience even further. Organizers have 
diligently curated a roster of bands that will 
deliver high-octane performances. This year’s 
festival promises to be the biggest yet, featuring 
an incredible lineup of talent from across Canada 

and beyond:

Into Eternity (Regina, 
SK), The Bunny The 
Bear (New York/Florida, 
USA), Famous Strangers 
(Edmonton, AB), Untimely 
Demise (Saskatoon, SK), 
HAWKING (Vancouver, 
BC), Necht (Calgary/
Ireland), The Unending 
(Kelowna, BC), SYRYN 
(Calgary, AB), Brain Stem 
(Edmonton, AB), Age 
Of Ashes (Edmonton, 
AB), Almost Dead 
(San Francisco, USA), 
FloodGate (Kelowna, 
BC), Skepsis (Edmonton, 
AB), The 21st Agenda 
(Red Deer, AB), WarWolf 
(Edmonton, AB), Oceans 
Under Stars (Edmonton, 
AB), Renegades (Rage 
Against The Machine 
Tribute Band, Edmonton, 
AB), Supermodel 
Taxidermy (Fort 
Mcmurray, AB), Beyond 
Suffering (Wacken Metal 
Battle Calgary Round 

1 Winners, Calgary, AB), Accidents Happen 
(System Of A Down Tribute Band, Edmonton, 
AB), Victoria Lies (Calgary, AB), Counted Among 
Saints (Edmonton, AB), Per Velum (Youth, Calgary, 
AB), KRADYIL (Youth, Banff, AB), Birthday Girl 
(Hostess of Ceremonies, Calgary, AB), Red Silence 
(Edmonton, AB), Damien Ghoul (Edmonton, 
AB), Mortis X (Edmonton, AB), Aboyactually 
(Edmonton, AB), JojoMojo (Edmonton, AB).

Ticket Information:
Advance tickets are now available, offering 
attendees the opportunity to secure their spots at 
a discounted rate:

2-Day Pass: $135 (Save $15 off door price)

Includes access to both days of music and 
entertainment, plus a free pancake breakfast.

Friday Day Pass: $60 (Save $15 off door price)

Includes access to Friday’s performances.

Saturday Day Pass: $90 (Save $15 off door price)

Includes access to Saturday’s performances and a 
free pancake breakfast.

YES! WE OFFER AFTERPAY! Children 10 and under 
can attend for free, making this an inclusive event 
for families! 

Camping Accommodations
For those wishing to stay close to the action, 
camping is available at the Millet Lions Memorial 
Campground, conveniently located within 
walking distance of the Millet Agriplex Arena. 
Camping rates are not-for-profit and go towards 
maintaining the wonderful community of Millet! 
Please note that camping reservations must be 
made separately through the campground’s 
official website: milletlionscampground.com/
reserve-campsite/

Vendor and Volunteer Applications Now Open
Decimate Metalfest is now accepting applications 
for vendors and volunteers! Whether you 
want to showcase your business to passionate 
festival-goers or become an essential part of the 
event team, we welcome you to apply. Vendors 
can take advantage of the opportunity to sell 
their products to a dedicated audience while 
volunteers gain behind-the-scenes experience 
and help bring the festival to life. (Yes! We accept 
Youth volunteers!)

Decimate Metalfest is more than just a music 
festival; it’s a gathering of the metal family, 
fostering connections and creating lasting 
memories. Whether you’re a seasoned metalhead 
or new to the scene, this festival offers an 
unparalleled experience of music, camaraderie, 
and community.

Join us at Decimate Metalfest 2025 for a weekend 
that promises to be louder, heavier, and more 
unforgettable than ever before. For the latest 
updates, lineup announcements, and ticket 
purchases, visit the official Decimate Metalfest 
website or follow us on social media.

decimatemetalfest.com
linktr.ee/decimatemf
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BUY ONE DESSERT, 
GET ONE FREE!

NOT VALID WITH OTHER OFFERS.   EXPIRES JUNE 15 2025.    VALID AT ALL MEET LOCATIONS.  NOT VALID IF REPRODUCED.  VALID FOR ONE USE.

Save thii Coupon!
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I Like Food: MeeT
Absolute Underground: Who are we talking to, 
and what is your role with MeeT?
Jason Antony: Jason Antony - Co-Founder 

AU: What experience did you bring to the table 
when deciding to start this new restaurant?
JA: I’ve been a lifelong entrepreneur and business 
owner. I founded DV8, a late-night venue in 
Vancouver featuring visual 
artists, DJs, and underground 
creatives, back in 1994. We had an 
eclectic menu and stayed open 
till 4am on weekends. We were 
knitted into the DJ, skate and 
graf communities. We had a full 
calendar of events with things 
going on every day. I learned so 
much of what to do and more 
importantly what not to do in 
those years.

AU: What was the inspiration 
for starting MeeT?
JA: With our restaurant 
background and the lack of vegan options in 
the Vancouver market, we saw a significant gap 
of possibility. While traveling, we used an app 
called Happy Cow to locate vegan restaurants 
in different cities and found many places that 
inspired us. Linda and I had a friend who had also 
been in the business for years named Ivo. Ivo 
wanted to start a place and Linda and I were gun 
shy after all the challenges we had with DV8 and 
the fire that eventually closed us down. To say the 
least we were a bit scared. After much late-night 
chatter, we formulated a plan that would make 
it possible for Linda and I to join forces with Ivo 
to get back into this crazy world of restaurants. 
He loved it and we got going after Ivo found our 
original Main St. location.

AU: What is the mission statement of MeeT?
JA: While we don’t have an official one– we have 
put our heads down for years trying to take 

suffering and exploitation out of our food system.

AU: Is that correct? Why is a plant-based diet 
such an important factor in people’s health?
JA: It’s true– our menus are all vegan– but so are 
apples and dark chocolate. We try to define what 
we do in limiting terms. Too many people have 
a conception of what vegan food is. We focus 
on making amazing food everyone can enjoy 
regardless of dietary preferences. As far as plant-
based eating leading to good health outcomes– 

there is a ton of scientific 
evidence in this area. It’s a 
complex topic but two main 
components are a switch 
away from an ultra-processed 
American diet– that yields 
big results for most people. 
The second is moving to a 
vitamin and mineral rich 
diet with plant foods tends 
to lead to better overall 
nutrition. This is an area we 
as individuals need to do our 
own research. Much of what 
you see online is corrupted by 

false narratives like in many areas. Dig deeper for 
best results.

AU: What is the menu inspired by?
JA: We focus on creating transitional options 
that feature familiar foods people love but 
often struggle to find in plant-based options. 
In addition, we play with fusion ingredients 
to see if we can break ground on new flavour 
combinations and textures. Our feature program 
is where you would tend to see more of our 
experimental ideas.

AU: One of your mottos is “Comfort Food 
Reinvented.” How is this accomplished?
JA: MeeT offers unique versions of traditional 
favourites, such as burgers, poutines, and more, 
using high-quality and often hard-to-find 
ingredients that happen to be cruelty free.

AU: What makes eating at MeeT a unique 

experience?
JA: MeeT provides an inviting atmosphere 
where the focus is on great food, good value, 
and a dynamic environment featuring changing 
artwork. The casual and approachable vibe makes 
it good for a variety of personalities and the 
portions often have people taking home a meal 
for the next day.

AU: What are some of your most popular menu 
items?
JA: Some of our most popular dishes include the 
Oyster Mushroom Calamari Caesar, The Big Yum 
Bowl, The Mighty Mac Burger, and our weekly 
feature specials, which guests always look forward 
to.

AU: Describe some of the flavours people will 
experience.
JA: This is a tough one– in general we try to have 
most of the menu having bold punchy flavours 
but her are some of our unique approaches:

· KFC Skewers – Spicy and sweet with a Korean 
gochujang sauce.

· Buffalo Cauli Mac ‘n’ Cheese – A rich and creamy 
cheese sauce with a tangy buffalo-coated 
cauliflower kick.

· Carrot Cake – A moist, layered cake with a 
creamy, dairy-free cream cheese frosting.

AU: Do you endeavour to source locally 
whenever possible?
JA: Yes, we source local ingredients whenever 
possible. However, we also bring in hard-to-find 
specialty products from around the world to 
ensure the best quality and experience.

AU: What do you look for when hiring kitchen 
and serving staff?
JA: MeeT seeks individuals who are caring, 
passionate, and philosophically aligned with our 

mission. We also value experience in the industry 
to ensure our guests receive the high-quality 
service they expect.

AU: Why should people seek out MeeT?
JA: In a world dominated by large corporate 
chains, MeeT offers an independently owned, 
unique, innovative approach to dining that feels 
personal, creative, and full of interesting flavours. 
We introduce exciting new menu features on 
a weekly basis, and our guests appreciate our 
commitment to a compassionate, guest-focused 
dining experience. 

AU: How many locations do you currently 
have? Where are they located? Any plans for 
expansion?
JA: MeeT operates three locations in Vancouver– 
on Main Street, in Yaletown, and in Gastown– as 
well as one in Victoria on Vancouver Island. We are 
more likely at this time to open new concepts that 
are aligned with our values then more locations 
of MeeT. 

AU: Anything else you would like to mention 
or promote?
JA: We’re constantly working on new ideas! We 
offer brunch at our Yaletown and Blanshard 
locations on Fridays, Saturdays, and Sundays. Plus, 
we have some exciting new pop-up concepts in 
the works.

eatmeet.ca
IG: @meetgastown
@meetonmain
@meetinyaletown
@meetonblanshard
TT: @meet.restaurants
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Poached Records
By Chester Erdheim
(The Rotten Thoughts Art Collective)
This isn’t about politics anymore. It’s about the 
future of humanity.

Attention inhabitants of the third planet. We 
have a problematic development that carries 
the potential to demonstrate an abrupt and 
insurmountable volume of catastrophic 
proceedings. Please fasten your safety belts 
securely around your neck, recline your seats, and 
prepare yourselves for final impact. Your in-flight 
meal has been cancelled due to impending death.

If you did not say good-bye to your kids, you will 
not live to regret it. Here’s hoping you charged 
your air pods, as the captain is predicting a 
horrific conclusion to your cut-for-time vacation 
funded by the suffering of the less fortunate. The 
only pressing matter at this exact moment in 
life is deciding on the perfect playlist to put on 
while sipping a neat Macallan No. 6 and firing off 
aggressive, half-cocked emails to your assistant 
on their day off for booking the flight. You’re 
probably not going to feel a thing when the end 
arrives, so even through your final moments of 
existence, you can rest easy with the delusional 
thought that you left the world at the top of your 
game. An essential contribution to the capitalist 
agenda. No remorse or regrets. Just ignorance in 
its most unsubtle and obnoxious form. 

In a perfect world, this scenario is non-fiction. 
How many corrupt politicians and capitalist 
sphincters can we fit into a Boeing 747 operated 
by a pilot that has lost the will to continue living, 
ingesting a significant amount of bath salts before 
boarding a ticking time bomb headed to its final 
destination. Just one more landing and we are all 
going home.

Three lifetimes ago, my best friend taught me the 

one lesson I will follow until 
my last boarding call. You are 
only as content as you make 
yourself. You are only as happy 
as you allow yourself to be. 
Material possessions, social 
status, and the amount of zeros 
on your bank statement do 
not and will not ever define 
you. Your actions, your words 
and your compassion will 
be remembered by few or 
forgotten by all. It’s your life. 
Not your boss’. Not the bank’s. 
Not the government’s. Be 
remembered as an element 
in someone’s life that made 
a positive change. No matter 
how insignificant these actions 
may seem while we are still 
breathing, we really have no 

insight as to what drastic changes the time we 
spend here can contribute to the big picture once 
we are transformed into fertilizer and worm food.

Do you really want to be forgotten? It doesn’t 
seem like a big deal, does it?

The narcissist and the empath sit on your 
shoulders and whisper their opinions in your ears. 
The comforting voice of your ego is just enough 
to assure you that everything you say and do is a 
priceless contribution to society and it’s time to 
collect your reparations.

On the other side of the fence, in reality, the 
lower classes live uncomfortably, suffocating with 
doubt and fear. Unaware of the bigger picture 
as the higher powers in control continue to 
manipulate the confidence and self-worth of the 
last remaining honest human beings left in the 
rubble.

The absolute overwhelming complexities of 
devastating decisions we are obligated to 
decipher without a sniff of experience on our 
resumes. Yet, they question our competence 
and sanity? What do you try to fix first when 
absolutely everything is broken? I’ll show you a 
run-on sentence.

The mentally unhealthy will never recover when 
the companies that control the medicine need to 
sign six-figure bonus cheques for the executives 
that floated their way into a cushy management 
position fuelled by nepotism and out-dated 
practices that would make a suicide bomber 
question the motives and morality of these oil 
grubbing billionaire vultures that clearly were not 
punished enough while misbehaving as children.

A backwards synopsis of morality has written the 
pages of history for longer than humanity can 
track. Change is looked down upon. The mindless 
fear the unknown-- which is everything to them. 
There are no winners or losers when the game 
is fixed from the start. The majority’s views on 

social equality are cooked at best. You can’t rely 
on their instruction. You need to discover your 
own compassion before it evolves into egoistical 
greed. Before selfishness and jealousy step out 
of the shadows and reveal their many deformed 
faces. The person behind the mask is not gone 
yet, so why are you giving up so easily? 

Most have chosen to ignore the numerous, 
blatant warnings and boundless signs of what 
the extremely near future has in store for the 
herds of care-free, live, laugh, love clones that fill 
the lines at big box stores on Black Fridays. The 
characterless and generic, average being, only 
here to follow the instructions laid out precisely 
in hopes of ensuring a secure, stereotypical 

existence and a well-attended, overpriced, lavish 
funeral. Nothing left in the end but mundane 
memories and forgettable mediocrity, only to 
receive a participation ribbon from society in the 
closing ceremonies that your hard-earned tax 
dollars funded. 

You know where the emergency exits are located. 
Are you gonna jump, or go curl up in the fetal 
position beside the black box?

Anti-social: @poachedrecords
poachedrecords@gmail.com
therottenthoughts@gmail.com
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The Buzzers
Interview by Chuck Andrews
Absolute Underground: Who am I speaking 
with?
Benny: Hey this is Benny, the short one up front! 

AU: Who else is in the 
band?
Benny: We’ve got 
Lauren on bass, Mike 
on guitar (as well as our 
pal Rob– The Enforcers, 
etc. when we can 
borrow him), and Matt 
on drums. Feeling real 
good!

AU: Where are the 
Buzzers from?
Benny: We’re from 
Vancouver.

AU: When did the band 
form?
Benny: Shit, I guess the first Buzzers jam was way 
back in 2018. Seems like forever ago, with lots of 
speed bumps and a few roster shakeups, but the 
ball is rolling now!

AU: How would you describe your band?
Benny: I think we’d all 
agree we play tough 
but catchy no frills, no 
bullshit Oi! for the skins 
and punks. Angry, fun, 
hard, and loud.

AU: Who are your 
biggest influences?
Benny: Lots of love for 
all the usual suspects: 
Cock Sparrer, Templars, 
Cockney Rejects, 
Menace, SLF, Peter and 
the Test Tube Babies, 
etc! You’ll hear ‘em in our 
songs I’m sure. 

AU: How many records 
do you guys have out? 
And on which labels? 
Benny: We’ve got three out so far; our Demo 
(digital only), a solo EP I recorded during the first 
covid lockdown (digital) and a 7” single– a double 
A-side!  We’ve got new songs on a couple killer 
compilations coming out soon, and our new 
record is on the way! Longshot Music for North 
America, Try And Stop Me Records in Europe!

AU: When does your upcoming EP, Bloody 
Minded, hit the streets?
Benny: We’re dropping it April 11th. 

AU: Do any of the 
members play in any 
other bands?
Benny: Yeah! Mike’s in 
Ultra Sect, No Heart, 
Alternate Action, 
Suede Razors, Subway 

Thugs, and more, Matt 
drums for The Enforcers, 
Alternate Action and 
First Attack, and Lauren 
is in Toy Tiger!

AU: Any upcoming 
gigs or tours that you 
are excited about?
Benny: Next up is our 
EP release show on April 
11th in Vancouver, at 
The Anza Club. That’s 
with our friends Rempel 

and Alternate Action. Can’t wait, that’ll be a hell 
of a night. Then we’re off to play Montreal Oi! Fest 
at the end of April. Holy hell that’s gonna be a 
crazy weekend. After that it’s hopefully figuring 
out some tours.

AU: Anyone in the band going to Punk Rock 
Bowling in Vegas to 
see Cock Sparrer this 
year?
Benny: No solid plans 
as of yet, but personally 
I love Vegas, so who 
knows. Still haven’t seen 
them, that’s a bucket 
lister for sure. 

AU: Anything else you 
would like to add?
Benny: Nothing comes 
to mind except thanks 
and we look forward 
to seeing and havin’ 
a drink with all you 
buggers at a show soon. 
If you wanna book us, 

get in touch. 

AU: How do people find you online?
Benny: Bandcamp is the main one, but we’ll get 
our new stuff up on all the sites soon, so keep an 
eye out! We’re on f%#n’ Instagram too, so follow 
there for updates.

thebuzzers.bandcamp.com
@thebuzzersoi
thebuzzersoi@gmail.com

BU ZZERS
THE
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Bob Log III, Caveman and the 
Banshee, Lords of Apathy
March 14, The Globe, Nanaimo BC
I came very early for the show since 
we didn’t check the exact time it 
started, so we had to wait about 1-2 
hours for it to actually start. There 
was a projector and it was a video 
of really weird CGI with background 
music to listen to. The bands that 
played were Lords of Apathy, 
Caveman and the Banshee, with 
headliner Bob Log III.

First up was Lords of Apathy.  It 
sounds really good when they sing 
in unison, their songs were good, 
catchy, and there were a couple 
songs I didn’t know the name of but 
really liked. The second band up 
was Caveman and the Banshee. The 
two of them looked insane with mic 
clips, coloured fabric, a mysterious 
echo filter, and putting fake blood 
on people’s faces. There’s no way 
to explain or memorize every little 
detail about them.

After, Bob Log III came in wearing 
a glittery suit, a helmet with an old 
phone attached, and introduced 
his manager, an inflatable duck. 
He brought out a toaster, bread, 
and announced we had to toast 
it all by the end of the night!  He 
told everyone to put bread in your 
pocket because you’ll never know 
when you’ll need it.  My mom 
denied me worthy of the bread but 
my step dad snatched it and put the 
bread in his pocket. After Bob Log 
III was finished, he announced that 
if you had pocket bread, you were 
allowed to come up on stage and do 
a selfie.  Sadly, being too shy to go 
up on the stage with my step dad, 
we got a selfie together off stage. I’ll 
never forgive myself. My last piece 
of info, I’m pretty sure I was the only 
kid at this all-ager.

- Sadie Kahila

BTO, April Wine, Headpins
April 1, Save-On-Foods Memorial 
Centre, Victoria BC
Presented by Live Nation
Welcome to the opening night on 
the new Back in Overdrive cross-
Canada tour of classic Canadian 
rock n’ roll. Tuesday evening was 
a brilliant evening of stellar tunes 
from Canada’s best classic rock 
bands. 6:45pm saw the Headpins hit 
the stage with a timeless six-song 
set featuring singer Denise McCann. 
I saw them in 1982 and now I’m 
thrilled they are back.

Next was April Wine, now led by 
Brian Greenway, as Myles Goodwyn 
has taken the journey to the stars. 
April Wine had his Les Paul standing 
on stage in his honour, it was very 
touching. The band was in fine 
form with a 10-song set of historic 
classics. Oowatanite, indeed. The 
crowd was having a great time.

At 8:45, the lights fell into darkness 
and the legendary Randy Bachman 
and his reborn five-piece BTO 
band hit the stage with 21 songs 
all synced along to video screens, 
a journey through their historic 
catalogue of 60 years of solid hits. 
Even a multi-track medley to end 
the evening prior to a well-deserved 
encore. BTO are certainly back with 
a heartfelt remedy to cure a long 
desire for a resurgence of hometown 
rock bands all across the country. 
Awesomeness!

All in all, it was over 40 songs of 
memories for all to embrace. April 
Wine even went to the merch 
table to meet their fans for fun and 
photos and autographs aplenty. I’ve 
personally seen these bands for over 
40 years now. Isn’t life great again? 
An evening’s dose of classic live rock 
n’ roll and I awoke the next morning 
fully charged to make 2025 the best 
year yet. Takin’ Care of Business is a 
way of life. Be good and remember 
to look out for number one. This is 
only the beginning of the future of 
Canadian rock. 

Rock out and Rrrroll on. Don’t wait 
60 years to know, go see the show!

- Clark’Super’Mantei

Cancer Bats, Teeth, Mile End, The 
Good Depression
March 22, Bridgeworks, Hamilton 
ON
The Cancer Bats are in the process 

of writing a new album and what 
better way to get the creative juices 
flowing than a rip of shows around 
Ontario? I checked out the Hamilton 
gig on a frigid Saturday, the lousy 
Smarch weather not stopping 
hordes of concert goers from 
flocking to the Bridgeworks for an 
epic sold out concert.

Unfortunately, traffic kept me 
from seeing local act The Good 
Depression but I did catch the tail 
end of Mile End doing what looked 
like a pretty good job at getting 
the crowd warmed up. Next was 
Teeth, also from Hamilton, who were 
killing it so hard that they must have 
tripped the breaker because the 
stage power briefly went out. Minor 
inconvenience and they jumped 
right back in and finished their high 
energy set.

Finally, the fucking Cancer Bats! The 
setlist for this mini tour spanned 
their 20+ year career as a band, 
featuring bangers from all of their 
albums such as “Hail Destroyer”, 
“Bricks & Mortar”, and “True Zero”. 
My favourite moment of the night 
was definitely “French Immersion” 
off their debut album Birthing the 
Giant, a track they don’t play live as 
much nowadays, but is the song that 
introduced me to the Bats back in 
high school. The pit got a bit crazy 
for this one and I couldn’t resist 
jumping in, even with my camera 
in hand. Another crowd favourite 
was probably their excellent cover 
of “Sabotage” by the Beastie Boys, a 
staple nowadays in their live show. 

Overall, this was yet another 
awesome concert by the Cancer 
Bats. If you have not seen this band 
live yet, what are you doing?!

- Rae Chatten

The Dark Prison Massacre, False 
Gods, Gestalt Collapse, Under the 
Sea, Old Ring
March 1, 20 Years Livehouse, 
Tianjin, China
After three years, I returned to 
China for a short time and as fate 
would have it, the band that I have 
a long history with, The Dark Prison 
Massacre, would perform at the 
one show I would have time to see 
in the country. Like Kevin Owens 
and Sami Zayn, our paths always 
come together and this would be 
my eleventh time seeing the Tianjin-
based slamming, brutal death 
metal band. It was also vocalist Ze 
Yu’s birthday, so this hometown 
show felt like a big party, with the 
band even giving small gifts to the 
audience members and keeping the 
ticket cost very low.

Aside from TDPM, I was interested 
in seeing the new blood of the 
scene, which was composed of the 
other bands on the bill. Formatting 
difficulties make printing this 
using original Mandarin names 
complicated, so the translated name 
for Old Ring will have to suffice. 
There was a prominent core-vibe 
throughout the night, with each of 
these bands being something of a 
metalcore or deathcore variant. 

Old Ring performed first and added 
the most Chinese characteristics 
to the sound. False Gods, featuring 
the former vocalist of Iron Throne, 
played next and brought a more 
Westernized assault– his time in 
Europe seemed to have added to his 
more international approach. TDPM 
were slotted in the middle, tearing 
the roof off of 20 Years Live House, 
as expected. A member’s young 
son was brought out to dance and 
ended the song with a message to 
the crowd– “Tianjin Niu Bi!” 

The final two bands showed again 
the future of China’s deathcore 
scene, with Gestalt Collapse (the 
vocalist’s Slaughter to Prevail hoodie 
predicting the style somewhat) 
bringing down-tuned breakdowns 
and Under the Sea adding more 
melodic, post metalcore elements. 

The concert showed that after 
three years, there is always growth 
in Chinese heavy music and at this 
show, had the veterans respectfully 
giving a chance for the new bands 
to shine. 

- Ryan Dyer
Devin Townsend - The Moth
Sometimes an idea brews in your 
head for a long time and you don’t 

feel fulfilled until it is fully realized 
and put out there into the world in 
some form or another. The Moth was 
an idea Devin Townsend had for a 
decade and on March 28, 2025, he 
unveiled this idea, a composition 
about human experience from birth 
to death, to the world via livestream 
from Groningen, Netherlands. 

The Moth sees Townsend moving 
closer to a Danny Elfman-esque 
type of performer/composer, with 
it being a rock opera performed 
with the Noord Nederlands Orkest 
symphony orchestra, including 
seventy musicians, a 60-member 
choir, and Devin’s own band (which 
includes Mike Keneally, Joseph 
Stephenson, Darby Todd, and James 
Leach) who serve as a backbone for 
the heavier moments of the piece. 

Townsend standing in front of the 
symphony sans guitar brought to 
mind his early days fronting Steve 
Vai’s band, allowing him to emote 
more of the story through more 
of a performative role, interacting 
with the mainly sitting musicians 
aside from his band and additional 
vocalists like Ou’s Lynn Wu. The 
rock opera on stage was more 
or less strictly musical besides, 
though video screens behind 
Townsend brought the lyrical 
content of The Moth to light during 
the performance. The livestream’s 
cameras focused mainly on the 
musical performances though, 
meaning that those who attended 
The Moth in person and focused 
more on the videos were likely to 
pick up on the storyline better. 

The musical and lyrical content 
of The Moth itself was another in 
the long line of Devin Townsend 
compositions (this going about an 
hour and twenty minutes) which 
will be studied and examined in the 
years to come. It was inspiring to 
see so many performers working 
together with Townsend on stage 
to bring this vision to life, especially 
considering that it is still what you’d 
expect to hear from Townsend, 
a form of “Devy Metal” - Devin’s 
signature voice and dynamics, (on 
first listen, a few of Townsend’s 
recurring motifs could be heard 
in some arrangements, such as a 
portion from “Babysong”) with a 
symphony and choir as the backing 
instruments. 

Townsend’s music may be like a 
butterfly to his fans, but in the 
grand scheme of things he is still the 
Canadian dark horse, the moth that 
flutters below the grand spotlight of 
unanimous worldwide recognition, 
though this achievement has 
brought him that much closer to it.

- Ryan Dyer

Lure, Underdog, Hell City, Gum 
Bleed, Ambulance of Love, Kids 
Factory, Glimpse
March 8, 2025, 20 Years Livehouse, 
Tianjin, China
The second of two shows I would 
see in the month I spent back in 
China would be a punk one and I 
was keen to see old favourites play 
alongside newer acts. Upon entering 
the venue, attendees were given 
dice at the door and whichever 
number it landed on would be the 
number of shots they were allowed 
to take from a bottle of whiskey. Not 
a bad start. The first band to play 
was a newer band, Glimpse, playing 
a blend of grunge and post-punk. 

Next up was Kids Factory, who I 
had seen a few times before at the 
now-closed DAFA bar. Their sound 
this time seemed quite reminiscent 
of Rancid, with a few extra Ois 
thrown in.

Ambulance of Love were the first 
band to have the crowd truly erupt 
in skank pits and pass around 
bottles hidden in interior leather 
jacket pockets. 

Gum Bleed, being situated in the 
middle of the concert, was beneficial 
to them as the crowd was at its 
densest at this time and was fully 
engaged. Some bands seemed to 
have longer set times than others, 
and Gum Bleed’s was kept tight.

It was endearing to see the familiar 
mohawk (just one now) of Hell City 
after all of these years. They set the 
crowd into a riot with classics such 
as “Chaos P.R.C.”

Ska punk band Underdog then 
took the stage; their cynical lyrics 
and refined showmanship being a 
highlight of the night for many of 
the attendees. 

Ending off the night was veteran 
band Lure who brought the vibe 
down to a more chilled realm. 
Before leaving, I thought about 
what I had seen throughout the 
night and thought of all of the other 
nights years past. Though the bands 
tonight were mostly from Beijing, 
the crowd was a Tianjin one and 
like the shows back at DAFA, it felt 
right to think and feels right to write 
“Punk Survived in Tianjin.”

- Ryan Dyer

Mayhem, Mortiis, Imperial 
Triumphant, New Skeletal Faces
April 3, 2025, The Palace, Calgary 
AB
Mayhem celebrated their storied 
40th anniversary with a tour 
that did not fuck around with its 
presentation and quality. Alongside 
Mayhem’s exceptional set were 
carefully chosen openers who 
represented the musical influence 
and variety one can find in the band. 

The first were New Skeletal Faces, 
a three-piece who were all tight 
leather, smoke machines and 
aggressive death rock. It was wise to 
choose this band, as well as Mortiis 
later, as breathers, as fans either 
danced or watched, in the case of 
Mortiis, making them rested up for 
the carnage of Mayhem.

The Eyes Wide Shut orgy is missing 
three of its participants. Imperial 
Triumphant kept it as avant-garde 
and heavy as they did fun. The 
set was praised by individuals 
afterwards.

The Mortiis showing was a unique 
one, with many looking forward to 
seeing this mythical artist in person, 
while others were lulled during the 
set. “Time for bed,” someone said as 
he finished one of his synth-laden 
songs. Still, it was a rare experience 
to see the musician in person, 
whether a fan or not.

Mayhem gave the audience a trip 
down memory lane in the span of 
a near-two hour set which featured 
an impressive production alongside 
the songs. It was cinematic in nature, 
starting with a video presenting 
numerous photographs of the 
band’s history before the band took 
the stage. On stage, the band felt, as 
I am sure they want to be perceived, 
as equals– everyone standing in 
front as a front person in Mayhem.

They ripped through their newest 
material first, with accompanying 
video screens introducing the album 
the song is from, like Chimera, 
for instance. The set was divided 

then from album to album, with a 
few striking stage outfit changes 
throughout by Attila, who looked 
like a warped perversion of a 
religious figure for one, and black 
shrouds for the whole band during 
the De Mysteriis Dom Sathanass 
songs. The reverse-documentary 
ended with especially raw-sounding 
Deathcrush material. Here’s to 40. 
Here’s to 40 more.

- Ryan Dyer

Punkstravaganza
The Dreadnoughts, The Real 
McKenzies, Distorted Times
March 14, Rickshaw Theatre, 
Vancouver BC
March 14th, a Friday morning, I’ve 
got a six pack in the backpack, 
and am hitching to catch The Real 
McKenzies and The Dreadnoughts 
at Rickshaw in Vancouver, things are 
good. The doors open and I file in.

First up is a band unknown to me, 
Distorted Times out of Portland 
Oregon. It was their first time 
playing in Canada, and they killed 
it with their straight-forward, 
high-paced energy. They wrap and 
out come The Real McKenzies to 
thunderous applause. Both Real 
McKenzies and Dreadnoughts 
are Vancouver natives and you 
could feel the love in the room. 
Their piccolo flute and bagpipe 
heavy Celtic brand of music fit 
the bill perfectly for a sold-out 
Dreadnoughts show. The booze 
was a plenty, and there were many 
a stomping punks, jigging in the 
mosh pit. 

When they finished, The 
Dreadnoughts came out in what felt 
like 30 seconds going straight into 
“Joli Rouge”, the only selection from 
their album Into The North which 
consists solely of Sea Shanties. 
Everyone sang along, and stomped 
to the beat of the kick drum, it was 
a perfect opening and from there 
the rocket of a set just took off. A 
significant bulk of the songs played 
were from the seminal Polka’s Not 
Dead album from 2010. When it 
comes to The Dreadnoughts, there’s 
always something extra going on. 
The first time I saw them at Rockfest 
in Quebec 2017 French Canada 
absolutely lost their shit when they 
played “Poutine” (of course) and one 
of the band members jumped in 
a rain barrel and was being crowd 
surfed that way. At Rickshaw there 
was no Rain Barrel but there was a 
conga line around the room which 
ended by being crowd surfed 
back to the stage, as well as a brief 
reading from a Garfield book, and a 

man pulled on stage from the crowd 
in a chicken onesie.

All in all, it’s easy to see why the two 
nights sold out as quickly as they 
did. Punkstravaganza going strong 
for its 9th year. Polka punk and Celtic 
punk are like two heavily-inebriated 
peas in a pod, sure to get your blood 
pumping, and crowds a-jigging. 
If the opportunity arises to catch 
either of these bands near you in the 
future, I implore you take it up.

- Tyler Smith, Punks On Pizza

Under The Mountain, Vogue 
Villains, Danger Box, Butcher 
February 8, The Globe, Nanaimo 
BC
The bands that were playing for 
the record release party that night 
were Butcher, Vogue Villains, Danger 
Box, and Under the Mountain. The 
first band was Butcher and as the 
curtains opened, you could tell they 
were trouble, one of them wore a ski 
mask and a turkey hat. Butcher was 
very talented with vocals, drums, 
guitars, everything! The next band 
was Vogue Villains. Their songs have 
a catchy melody, and one of the 
band members has a high-pitched 
voice, and very impressive. The third 
band was Danger Box. I had only 
seen them once before and they 
have lots of energy. Stage-diving, 
funny, and both times that I’ve seen 
the band play they sang the intro to 
SpongeBob SquarePants. This time 
they also sang “SEAGULLS (Stop It 
Now)”, AKA that funny song where 
there’s a bad lip reading of Yoda 
talking to Luke Skywalker from Star 
Wars.

Something I thought was really 
nice of them was that at the end 
of one of their songs they did a 
shout-out to a kid saying he was 
the most rock n’ roll. He was also 
the youngest kid, age five, and his 
older brother was a band member 
of Butcher. Then came headliners, 
Under the Mountain. Their songs 
sounded like more of a southern 
metal, it was catchy, and it was 
really good. Eventually they let the 
audience stage-dive too. The merch 
was pretty cool. There were coffin 
Ouija board shirts and vampire teeth 
by Vogue Villains. Bear skull, giant 
spider, and a giant tree with a face 
on it by Under the Mountain. Finally, 
there were shirts with zombies on 
them by Butcher. And when the 
bands were playing there was fog 
and a mosh pit.

- Sadie Kahila
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DORITOS - Cool Ranch Minis
These chips made me mad. No, furious. I 
can’t even properly communicate my sheer, 
guttural disgust. Mini Doritos are a novelty 
product– tiny little chips that come in a tube, 
like Pringles. But unlike Pringles, they aren’t 
neatly stacked or round. They’re just smaller 
Doritos, each about the size of a nickel or a 
dime. And I hate them.

Not only are they smaller, but they feel 
thinner, which makes them significantly 
less satisfying to bite into. And then there’s 
the logistics– are you supposed to eat them 
one at a time, like some kind of fool? Or do 
you just dump a handful into your palm and 
vacuum them up like my dog going after 
goose poop at the park? Either way, it’s a 
degrading experience.

To make things worse, they’re more 
expensive. Given the current state of the 
economy, I refused to pay full price, so I 
waited for a sale. Maybe that means they 
were a little stale– fine, that’s on me. But 
even at a discount, I can’t justify this.

Someone crushed a bag of Doritos, jammed 
them in a Pringles can, and then had the 
audacity to charge more. Absolute garbage. 
Late-stage capitalism deserves to fail.

TURTLE CHIPS - Sweet Corn
I bought these chips to see if they would be 
turtley enough for the Turtle Club.

Turtle Chips sell themselves with a top-
hatted cartoon turtle on the bag, as well as a 
claim that they offer a four-layer experience. 
Four layers of chip, in a single bite. 

The simple way to tell you what these are is 
to say, they’re somewhat sweet Bugles. The 
thing where they’ve got layers? That’s like 
when you put a bugle inside a Bugle. We’ve 
all done it. 

There is an interesting sweetness to 
these chips that I haven’t encountered 
much before, and at first that novelty was 
appreciated, but after a few bites I found it a 
bit obnoxious. Their density should make for 
a nice cronch texture, but there’s a thinness 
to the layers that prevent them from being 

as satisfyingly cronchy as kettle-cooked 
potato chips.

At the end of the day, were these chips 
turtley enough for the Turtle Club? Well, I 
don’t think they’d get turned away, but like 
Pistachio Disguisey himself, they probably 
wouldn’t get invited back again. 

DORITOS - Magic Masala 
Doritos Magic Masala Chips have a spice that 
manages to get naughty without going fully 
nasty. To my hillbilly tastebuds, I thought 
they did a pretty good job of nailing the 
desired flavour profile, with these chips 
reminding me of some of the tasty dishes 
I’ve had in local Indian restaurants. 

It’s a moderate spice, but still a bit more than 
I needed; it’s the kind of bite that makes 
you munch through the bag real quick, 
shovelling fresh chips into 
your mouth to keep the 
vicious cycle in motion. 

Once again Doritos have 
given a unique flavour its 
own unique bag art, and 
once again, I commend 
them for it. Let’s go full 
novelty and give every 
flavour its own cartoon 
character! Then sit back 
and let the internet make 
weird fan art!

These were decent chips; 
I ate the whole bag over 
a week, but they’re also 
a one-and-done. I don’t 
need another bag; I’ve 
learned everything I need 
to from the first time 
around.

DORITOS - Guacamole 
Sorry to be such a shill for 
Doritos, but we need to be 
real about this.

Knowing that Guacamole 
was a limited-time flavour, 

I may have stashed six or seven extra bags 
on the bookshelf behind me after I ran out of 
space in my cupboards. Maybe I’m an addict.

The Guac flavouring isn’t precisely realistic, 
but somehow, it’s perfect. An earthy, 
captivating taste that makes you feel like 
maybe, just maybe, things are gonna be 
okay. The sun will rise tomorrow, and the 
potential will be there for it to be a good day.

I also had a few bags of Doritos Fully Loaded 
Nachos stashed away, so I opened one to 
have fully loaded nachos with guacamole. 
Was it as good as I’d dared imagine?

Let me ask you this: Have you ever tongue-
kissed a unicorn? Have you ever wiped 
your ass with a rainbow? Have you ever lit 
a dream on fire and smoked it? Because 
that’s what it’s like to mix Guacamole 
Doritos with Fully Loaded Nacho Doritos. I 
know. I travelled to those fabled lands. And 

I returned to tell you, my friends, how good 
life can be.

PRINGLES - Street Taco
I guess when Pringles says Street Taco, they 
mean the flavour you’d get if you scraped a 
taco off some dirty roadside pavement.

These are the X-Men: Dark Phoenix (2019) of 
chips– in that they are an adaptation which 
fails to capture anything that made the 
original concept cool or appealing. Yes, I was 
watching X-Men movies earlier this week. 
Why do you ask?

These over-processed ovals are better suited 
as drink coasters and probably taste worse 
than whatever your glass is resting on.

Synthetic– that’s the word. The antithesis 
of what Street Tacos should be. A soulless 
corporate imitation of something that, in its 

natural form, bristles with brilliance and life.

No. These are not the chips. Don’t be fooled 
by the zesty taco graphics on the can. These 
chips are all street and very little taco. And 
it’s not even a nice street—it’s a cracked-
pavement, industrial-ruin kind of street. The 
kind where Murphy got shot in RoboCop 
(1987). Now there’s a good movie.

Pringles Street Tacos? More like Pringles Feet 
Tacos. In that they taste like somebody’s 
unwashed toes. So, unless you’re Quentin 
Tarantino, you might wanna look for a 
different chip. 

- Hank Pattison

Absolute Movie Reviews

The Damned 
Thordur Palsson’s The Damned, a 
wonderfully eerie film, delivers 
solid chills when viewers set the 
environment to absolute zero. That’s 
because in this 19th century village, 
Eva (Odessa Young) is now in charge 
of the village. Her husband died in 
the last fishing expedition and when 
superstition is keeping everyone 
away from the sea, that’s because 
this tale of survival is about more 
than just them. There’s also another 
boat that’s crashed at the Teeth, and 
when this woman decides to not 
send a boat out to collect survivors, 
that’s when the terror materializes!

For hell hath no fury than a body 
not given last rites. Instead of 
ghosts, the creature born out of 
hate is a revenant. It will exact 
revenge until some kind of justice 
is served. Icelandic folklore knows 
them as draugr. Although they exist 
in legends as guardians of buried 
treasure, this film expands their role.

Unlike the Viking sagas which this 
country is famous for, this look at 
Hel’s domain is very dangerous to 
the core! Also, horror movies need to 
end on the right note, and this one 
scores top marks for doing the right 
thing for all the wrong reasons! The 

ending is priceless, and that’s all I 
can say without spoiling.

4 Stars out of 5

- Ed Sum

(S)KiDs
The year (S)KiDs take place in 
may seem unusual, but it feels 
appropriate to show what teenage 
life was like back in the early ‘90s. 
In a nutshell, I can’t help but think 
this film is “Smells Like Teen Spirit” 
meets The Breakfast Club. This song 
released by Nirvana in 1991 is more 
than age-old to reflect upon what 
this film is about. 

Here, this animated film looks at 
the life of Scotty, a self-prescribed 
punk poet who finds life in a new 
town difficult. Although he finds a 
few friends, others soon label them 
skids, not typical outcasts. Although 
this derogatory term is not in vogue 
these days, to escape that label is 
tough. Molly, Billy, and Craig are 
fairly chill, but the fact they all have 
demons is more telling as the film 
progresses through their final year at 
St. Elmo’s High School.

There’s even a dark secret the 
principal of the high school has. 
When they discover what that is, 
they finally have a ground to stand 

on. Instead of blackmail, all they are 
doing is simply what’s right.

The music really carries this film 
from beginning to end. Without it, 
I doubt this animation would have 
the power it has. And when other 
films rarely break past 20 tracks to 
hear throughout, the fact there’s 23 
in all by Rare Americans, I’m hoping 
a vinyl record release will be offered 
when this film gets a wider release! 
One stand-out song features a 
chorus, and can only assume “Voices 
in My Head” is the name when 
looking at the end-credits.

Ultimately, this soap opera musical 
stays true to what being a punk was 
like back then. Every teen has stages 
to go through, and as for what’s 
next, I wouldn’t mind a sequel at all.

4 Stars out of 5

- Ed Sum

Absolute Stoner Snacks

LENORE: THE TIME 
WAR #1
Lenore is back! Aging 
goths and emo kids– 
especially those with 
kids of their own– take 
note!

Lenore, aka Lenore the 
Cute Little Dead Girl 
was a beloved goth-kid 
comic in the late ‘90s 
and early 2000s, and 
now, nearly 25 years 
later, she returns with a 
new storyline, The Time 
War, still helmed by her 
original creator, artist/
writer/weirdo Roman 
Dirge.

I was a fan the first time 
around, and I’m still 
enchanted by Lenore’s 
adorably creepy ways. 
Unlike darker, more 
psychological goth 
comics like Johnny 
the Homicidal Maniac, 
Lenore leans into 
lighthearted, absurd 
humor, with a simple, 
trippy art style– like 
someone dropped acid 
on an old children’s 
book. There’s still plenty 
of pointless pain and 
suffering– hey just like 
real life, except y’know, 
cuter and funnier! 

I’m real happy to see 

Lenore back in comic 
shops. The first issue 
is a fun, familiar return 
that keeps all the classic 
charm. I might not be 
deeply invested in where 
the story is going, but 
that’s not really the 
point– the joy is in the 
journey. And in getting 
to see Lenore call 
Cthulhu a “giant stinky 
octopus man.” Good stuff 
all around! 

- Hank from Golden Age

ABSOLUTE FLASH #1
I picked this one up for 
Jeff Lemire, Canadian 
comic creator, and for 
a fairly familiar story, 
it wasn’t bad. I haven’t 
been loving a lot of 
superhero comics lately, 
but this came closer to 
catching my interest 
than the previous DC 
Absolute titles I’ve 
looked over.

It’s a classic “alienated 
young man stumbles 
into incredible powers, 
plus a heaping dose 
of guilt to motivate 
him” kind of story, but 
Lemire’s world-building 
gives the superhuman 

elements a surreal, even 
sublime, quality.

The art provided by Nick 
Robles is a real treat. 
Locations feel vibrant 
and there’s been some 
interesting choices in 
how to portray the sense 
of kinetic motion the 
character requires. It’s 
one of the nicer looking 
superhero comics I’ve 
seen in recent years.

It’s not the freshest tale 
under the sun, but the 
first issue moved along 
smoothly– no slogging 
through wet cement 
here. But at the same 
time, it didn’t exactly 
blow my mind with a 
bunch of wild new ideas. 

A solid effort that didn’t 
disappoint me or waste 
my time!  

- Hank from Golden Age

MY CAT IS SUCH A 
WEIRDO V. 1
I have a soft spot for 
comics about cats. If that 
makes me basic, then 
pour me a pumpkin 
spice latte and put on 
some inoffensive pop 
music– I won’t deny it.

This manga collection 

features comic strips 
about the artist’s cats, 
often paired with 
photos of the real-life 
inspirations. And 
honestly? It’s adorable.

There’s no real plot– just 
the little observations 
you make as a pet owner, 
noticing your creature’s 
idiosyncrasies. The way 
they cry for attention, 
only to look offended 
when you actually notice 
them. The belly rubs and 
scritches that feel less 
like affection and more 
like commands from a 
superior being. All the 
small, magical moments. 
And, of course, the way 
they’re always trying 
to rub their naked little 
butts on you and your 
stuff.

This is light, easy, 
comfort-food reading. 
It reminds me of eating 
my mom’s shortbread 
cookies on a rainy 
day– not a full meal, not 
life-changing, but unless 
you’re a curmudgeon 
made of stone, it’ll 
probably put a smile 
on your face. And these 
days, that’s a victory in 
itself.

- Hank from Golden Age

Absolute Graphic 
Novel Reviews

Crossword
Answers

SOUNDS LIKE PUNK

MARCH, 2024CROSSWORD NO. 114

A

N

IE

R

L

TS

G A R O N

SLI

EN

E I D

S

R

R

E

K

I

1

W

O

O

N M

C N

OM

M

R

R

O

A

C

A

T

A

I

W

NT

F

N

O

AP

3 42

14

17

15

8 9

18

11 12 137

16

10

19

20 22

30

23

48

35

26 27

38

42

56

39

29

36

46

37

32 33 34

47

54 55

50

59 60

52

64

67

70

57

49

63

66

44

62

65

68

25

40

58

45

I

A

U

O

24

31

51

TO OT

NR EDDA

C EI

AR C

N

O

T

D

A

5

69

E

21

28

61

N

G

E

S

R E

G N

6

53

SSE NE

EHI DJG

A GS T

P O S TE

EDT WN IS OOG

N

S

E HFL EU

T NAE E

41

SEXE

43

YAP

P POR E

S S N O W

R E P O

PO SOL

EG TRE D LA

SI

ED O

SE D

ENNA

AMU

EI RGE



please recycle this magazine share with a friend           123

Almost An EP
Broken Idols
Independent 
Comparable to getting your teeth 
kicked in by a big red clown shoe, 
Broken Idols debut Almost An EP is 
irreverent, sarcastically playful and 
fun on the surface, yet delivers three 
songs of razor-sharp, deceptively 
aggressive skate-ska. Longtime 
Saskatoon-based collaborators Cody 
Martinka (vocals, guitar) and Arya 
Vi (drums, vocals) bring a wealth 
of chemistry and experience from 
their longtime crust/HC project 
Exoskeleton. Martinka impresses 
with a classic raspy, sneering vocal 
delivery, a knack for memorable 
melodies and a clever, engaging 
guitar style far beyond downstroked 
power chords. Vi’s drumming is 
tight, bouncy and versatile, loaded 
with fun fills and a flair for accenting 
notes and words to drive them 
home. Anthony Mund (bass, vocals) 
understands the assignment here, 
offering busy, creative walking 
melodies and call-and-response 
shouts that perfectly complement 
Martinka’s main vocal. The three 
songs on the EP are filled with 
tempo changes, stops-and-starts, 
and unpredictable arrangements, 
channeling the best of NOFX, 
Operation Ivy, Less Than Jake and 
The Suicide Machines. Don’t let the 
lyrics about MySpace and unicorns 
fool you– the music here is scrappy, 
smart and deadly serious.

Almost An EP is available on 
Bandcamp and all streaming 
platforms.

- Will Yannacoulias

The Devil Rides In: Spellbinding 
Satanic Magick & The Rockult 
1966-1974
Cherry Red Records
This is a simply-satanically-splendid 
idea for a compilation. Three CDs of 
occult-infused music from the mid-
’60s to the mid-’70s, complete with 
the most entertaining sleeve notes 
I’ve ever read, courtesy of a certain 
Cally, and the photos of ‘70s occult 
books are excellent, Cally and Cherry 
Red should do a book like this!

The artwork is evocative of the 
first Black Sabbath album. I love all 
the tracks but personal highlights 
include Sam Gopal’s “The Dark Lord” 
(which features a pre-Hawkwind 
Lemmy on vocals), Warhorse’s “The 
Ritual”, and Atomic Rooster’s “Death 
Walks Behind You”. I love Sandie 
Shaw’s cover of “Sympathy for The 
Devil”. Jethro Tull’s “The Witches 
Promise” is magic! It’s interesting 
to note that some of these bands 
like Genesis went on mainstream 
success while others are obscure! 
I have a theory that at this time 
there was, whether consciously or 
subconsciously, a great interest in 
the occult and this is reflected in a 
wide variety or art from the period, 
from Led Zeppelin to Doctor Who 
and Quatermass!

More compilations like this please, I 
can’t recommend it enough!

- Steve Earles 

Dredge The River – self-titled EP 
dredgetheriver.bandcamp.com 
Independent

Origin: Rising from the ashes of the 
Fraser Valley scene of the 1990s, the 
revival of Dredge The River is now 
complete. I was too busy catching 
shows in Vancouver at that time to 
make the trek, but I understand that 
the music community there was 
tight knit. Bands worked with and 
supported each other while jamming 
econo. This latest edition of DTR brings 

us four tracks; two are from the past, 
while the other two are original to the 
band’s present lineup.
Sound: The four tracks were 
recorded, mixed and mastered by 
Michael Kraushaar at Little Red 
Sounds in September 2024. “Krusher” 
has done well here. The sound has 
plenty of push and heaviness, but 
also an organic, true-to-life quality. 
All band members are clear and 
well represented. The sound is also 
independent, as it should be. In the old 
days, all the independent bands we 
listened to were unique and original. 
Independent meant independent of 
control and musically independent of 
each other. Where a band was from 
meant something. Mr. Kraushaar has 
recreated this experience and feeling. 
I believe this is what Dredge The River 
intended.
Guitar: Ross Redeker has dropped 
a string from his last band Heron in 
favour of a six-string Baritone. So far, 
so good. Redekers levels are aggressive 
and full, without smothering the other 
players. Along with this, his notes and 
sounds are fresh. The riffs hit hard, 
with thoughtful breakdowns to give 
you time to reflect. Redekers’ musical 
influences are audible to those who 
know their stuff.
Voice: Tom Johnstons lyrics and 
performance offer a perfect pairing 
with DTRs music. A key strength of 
DTRs musical output is their restraint, 
a tradition Tom maintains. Johnston 
comes across as a chiseled veteran 
with observations to make and tales 
to tell; a raging Burl Ives, if you will. 
He gives us short stories and opinions 
while belting them out with emotion 
and control. I may not understand 
everything Ol’ Tom is yelling about, 
but I’m sure buying everything he’s 
selling.
Drum and Bass: Drummer Brent 
Glasgow Brown and Bassist 
Russell Larson supply excellent 
accompaniment and enhancement to 
Redeker and Johnston. Their fills are 
creative and appropriate, showcasing 
their talent without disrupting the 
overall experience. The mix is good, 
and the duo make the most of their 
time. Thanks to Brown and Larson, 
the humanity in DTRs tracks remains 
intact. There is grooving, not just 
mechanical pounding. We like this. 
The rhythm section contributes 
equally with guitar and vocals, 
producing a solid balance of structure 
and freedom.
Thoughts: Dredge The River plays a 
great North/South game, with enough 
creative plays to balance the attack. 
This is “driving music” at its core, 
with plenty of accessibility coupled 
with subtle sophistication. They 
deliver working-class, heavy-duty 
music with original ideas and style, 
without the obligatory “The Orcs are 
coming!” I remember a simpler time 
when quality bands like Tad, Helmet, 
Tankhog and ZZ used to help us 
get through the day. Who helps us 
now? Maybe Dredge The River can. 
I look forward to new material and 
upcoming shows. DTR and a good cup 
of coffee. Fuckin’ rights.
- K.McC.

Spectral Aggression
Exorcism

This is an excellent four-track 
EP from Birmingham UK death 
thrashers Exorcism. As we all know, 
there is something special in the 
water (or, more likely, the beer!) in 
Birmingham, so many great bands 
have sprung from there, Sabbath, 
half of Led Zeppelin, Judas Priest, 
Necromandus, the list is long! We 
can now add Exorcism to that list!

The title track is a bristling statement 
of intent, high energy, great playing, 

but, most 
importantly, 
a great song! 
“Burnt at the 

Stake” has that epic evil feel of Slayer 
circa Hell Awaits with some killer 
bass and drums that remind me of 
Metallica circa Ride the Lightning for 
good measure. What’s not to love 
here? “Strike of the Match” crackles 
with energy like a Geiger counter 
in a Mad Max movie! The EP ends in 
fine style with “Lost in the Dark”.

On the strength of this, I’d wager 
Exorcism are a band with a bright 
future in front of them!

- Steve Earles

Live At the Royal Albert Hall
Hawkwind
Cherry Red Records
Hawkwind, like King Arthur, are the 
once-and-future-band, and in the 
dire times we now find ourselves 
living in, at the mercy of tyrants, 
dictators, millionaires, and insane 
orange bullies, we need Hawkwind 
more than ever.

We need the hope and optimism 
in a better future that their music 
has always engendered in a happy 
and progressive future. Hawkwind 
equals tolerance and love! Surely 
two of the most important things!

Still led by the legend that is Dave 
Brock, this line-up of Hawkwind is 
superb. Disc one’s highlights include 
“Assault and Battery”, my favourite 
Hawkwind song. They open with 
“Levitation”. I saw them do a killer 
version of this in Dublin, and who 
can argue with the quality of “You’d 
Better Believe It”, “Arrival in Utopia”, 
“Golden Void” and “Spirit of the Age”.

On disc two, the highlights continue 
with classics like “Brainstorm”. There 
is also a third disc of rehearsals.

While Hawkwind are an institution 
with roots in ‘60s counterculture, 
they are more relevant now than 
ever, a bastion of creativity and 
decency in a world that needs 
hope and we can all be part of 
that. Every good thing we do is 
a light to disperse the darkness 
and Hawkwind are the perfect 
soundtrack for this.

May they reign eternal, for while 
the evil would try to drag us into 
their gutter, we remain focused on 
the stars!

- Steve Earles

Concord
Judicator
Judicator’s Concord is the band’s 
seventh full-length album, weaving 
historical reflections and personal 
introspections about the Wild 
West, and the West in general. 
Exploring the fractured inheritance 
of America’s westward expansion, 
Concord examines the beauty and 
brutality of this time period with a 
keen, poetic eye.

Musically, Concord is one of 
Judicator’s most diverse offerings 
yet. “Sawtooth” delivers one of the 
album’s most infectious, singalong 
choruses– an instant earworm with 
anthemic energy. “Johannah’s Song” 
is a surprising highlight, offering 
a smooth, rock-infused charm 
reminiscent of Devin Townsend’s 
more laid-back, rock n’ roll-inspired 
material. The title track, “Concord,” 
stands as a soaring meditation on 
despair and hope, carried by rich 
melodies and dynamic songwriting.

However, Concord saves its best 
moment for last. “Blood Meridian” 
spends most of its time as a 
traditional power metal song, but 
takes a hard left turn into black 
metal riffing, and closes the album 
with a light-hearted interpretation 
of the final pages of Cormac 
McCarthy’s novel of the same name. 
It’s a brilliant, smile-inducing way 
to conclude an album so deeply 
rooted in the paradoxes of American 
history– beauty and tragedy, 
triumph and regret.

With Concord, Judicator has crafted 
an album that is as musically 
gripping as it is thematically rich. 
This is essential listening for power 
metal fans.”

Ten out of ten.

- Joseph Andrus

Mayhemic Destruction / Face of 
Despair
Mortal Sin
Cherry Red Records
Mortal Sin’s Mayhemic Destruction 
and Face of Despair are two stone 
cold classic thrash metal albums 
from the ‘80s that deserve to be a 
lot more well known than they are. 
How did Cherry Red come up with 
the inspired idea of reissuing them? 
They must have a Metal Guru on tap! 
I hope they appreciate him! They’re 
a rare breed.

Mayhemic Destruction was released 
in Europe with an incredible Simon 
Bisley cover of a demon destroying 
Sydney Harbour. It’s iconic now, but 
at the time The Biz was as obscure 
as this album sadly became. At the 
time, the major labels knew thrash 
metal was something the kids loved, 
so a signing spree occurred, and 
Mortal Sin ended up on Vertigo. 
How cool is that? Reviews were 
good, though being located so far 
away from the thriving thrash metal 
scenes in Europe and the USA hurt 
the band.

As to the music, it has more than 
stood the test of fire, there’s a strong 
Bathory influence on tracks such 
as “Lebanon” and the title track. 
This is not surprising. I met Steve 
Hughes, Mortal Sin drummer, after 
a Cathedral gig in Dublin some 
years ago and had a few pints with 
him. A splendid fellow! Funny as 
feck! He told me a great tale of ho 
corresponded with Quorthon, who 
sent him crucifix made from chicken 
bones. Nowadays you’d have to do 
with an email! A great storyteller and 
comedian, no wonder he moved 
here to Ireland. He fits in well! As 
Dougal says in Father Ted, “sure, 
we’re all mad, Ted.” Well, it helps!

“Face Of Despair” emerged in 
1989. Another great album, more 
polished, but there was no point 
in doing the debut album all over 
again!

An added bonus are the liner notes, 
from the late great Malcolm Dome, a 
writer of great courage and integrity 
and honesty, a man who told it like 

it is. And stood for no unfair play. A 
hero to me, and one I intend to take 
inspiration in all those things from.

Also, the great Steve Hughes 
features in the notes too. Steve, 

Overall, two utterly great metal 
albums, that should be a part of 
anyone who loves, not just classic 
‘80s thrash metal, but our beloved 
metal in general!

Ten out of Ten

- Steve Earles

Amputation of the Heart
Scum Dumpster
Independent

On March 7th, 2025, Red Deer 
band Scum Dumpster released the 
long-awaited EP Amputation of the 
Heart after spending two months 
in the studio. The EP features five 
face-melting songs, kicking off 
with “Red Deer Redemption” and 
finishing off with fan favourite “Tale 
of the Flesh King” (vivid memories 
flood my mind of sword-fighting 
vocalist Ember on stage). Finally, 
fans can enjoy these mind-blowing, 
dance-inducing tunes on Spotify. 
Joining OG members Ember and 
Ricky are the newly added Terry 
Savage (bass and also a member 
of The Astral Prophets) and Kaed 
Doerksen (guitar). Scum Dumpster 
vocalist Ember wrote the lyrics to 
all the songs on the EP and was 
accompanied by former member 
Joey Hunter in creating the music 
for “Tale of the Flesh King” and 
“Amputate.” Lead vocalist Ember 
says the best part of making the EP 
was seeing her creations come to 
life. Experiencing songs she would 
play acoustically to herself become 
full-fledged recordings brought to 
life was an incredible experience. 

These small-town punks deserve all 
the good things coming to them.

- Ary Vogelaar 

Time Is the Fire
Tokyo Blade
Dissonance Productions
Tokyo Blade’s roots lie in the now-
legendary new wave of British heavy 
metal (a term first coined by equally 
legendary journalist Geoff Barton in 
the much-missed Sounds magazine, 
Geoff would go on to play a major 
part in promoting the NWOBHM, 
and founded Kerrang! Magazine). 
The band first started in 1979 under 
a variety of names including Killer, 
White Diamond, and Genghis Khan. 
They finally settled on the excellent 
monicker of Tokyo Blade in 1982, 
releasing their self-titled debut, 
which was followed in short order 
by the now rightly regarded as 
classic “Night of the Blade”, both 
on the indie Powerstation Records. 
Unfortunately, line-up problems, 
and the fact that by the time 
Tokyo Blade released their debut, 
the NWOBHM ship had already 
sailed. The thrash bands that the 
NWOBHM had done so much to 
inspire were on the ascendency, as 
were their polar opposites, the hair 
metal bands, and Tokyo Blade were 
neither.

Fortunately, retrospectively, people 
have cottoned on to just how 
magical and inspirational the new 
wave of British heavy metal was and 
is, due in no small part to fans like 
Fenriz and Lars Ulrich, and you can 
hear the NWOBHM in bands ranging 
from Metallica, to Megadeth, 
Testament, and Darkthrone.

Thus, Tokyo Blade release their 
excellent new album Time Is the Fire 
into a far more appreciative world 
then when they started. With an 
excellent modern production, great 
songs and performance, this is a 
first-class album from a band whose 
best years are in front of them, not 
behind them!

- Steve Earles

Absolute Album Reviews
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Grindhouse, Weird0, fucked up, counter culture, Underground, Satanic, 

Erotic, & Music related books we can find!
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“Everybody is a book of blood; 
wherever we’re opened, we’re red.”   

Submit your  inquires or reviews to demonika@absoluteunderground.ca 

THE LAMB
Lucy Rose
Harper 
February 4th 2025
“On my fourth birthday, I 
plucked six severed fingers 
from the shower drain.”
With an opening line like 
that, how can one not be 
drawn in? In The Lamb, we 

find the story of Margot, who has grown up 
with Mama, alone in their cabin. Oh, Margot 
still goes to school, but that can hardly be 
considered something social. She follows 
Mama’s rules, first and foremost of which is 
that Margot must not stand out. Must not be 
noticed. Other people, after all, might threaten 
what they have out in their little home in the 
woods. Other people, after all, are not much 
better than strays. And strays? Well, they are just 
delicious. 
The Lamb is a peculiarly tantalizing journey. 
Lucy Rose strikes a fine balance between 
beauty and discomfort, making this an excellent 
read for the epicurean horrorphile. Margot’s 
journey focuses a new lens on the coming-of-
age story, navigating a few more changes than 
might the average young girl. It’s a recipe that 
throws in all the classic ingredients– adapting 
to adolescence, family dynamics, growing up 
with a single parent, what might happen when 
that single parent finds new love– with a few of 
a more singularly unusual sort. Mixed together, 
it results in a rather delicious kind of literary 
horror. Even if it’s the kind of deliciousness that 
may require an iron stomach. 
I never thought “cozy cottage-core cannibalism” 
would be such a quickly growing sub-genre, 
but this is absolutely a worthy addition.
Laura Phaneuf

THE BOOKS OF ENOCH REVEALED:  
The Wicked Watchers, 
Metatron, and the Fruits 
of Forbidden Knowledge
Tobias Churton
Inner Traditions
March 4, 2025
Tobias Churton is a very 
important and insightful 

writer. He is the definitive biographer of Aleister 
Crowley, in fact, I doubt any writer alive today 
knows more about the Master Therion! As you 
can imagine, any new book by Tobias is an 
eagerly-awaited event.
This time, Tobias has turned his attention to the 
Book of Enoch, said to have been written by the 
prophet Enoch, the great-grandfather of Noah. 
The Book of Enoch vanished for centuries, 

except in the bible of the Ethiopian Orthodox 
Church.
Tobias explores the influence of the Book 
of Enoch on world thought over the last 
2000 years. Its influence is not insignificant, 
particularly Enoch’s tale of the Watchers, the 
fallen angels who descended to Earth to share 
hidden knowledge with the human race.
I especially enjoyed the chapters “Prophets and 
Magic Gale: The Hermetic Order of the Golden 
Dawn, and Aleister Crowley”, and “John Dee, 
Guillaume Postel, and the Book of Enoch”.
Beautifully written and very well researched, I 
highly recommend The Books of Enoch Reveled. 
Steve Earles

AND THEN SHE FELL 
Alicia Elliott
Doubleday Canada
September 26th 2023
Alice is a Mohawk girl who is 
hoping to lose her virginity 
when Disney’s Pocahontas 
starts talking to her through 
the screen of her auntie’s 

television. After explaining her true name and 
history, and how it differs from the showy, 
fabricated romance of the animated film, this 
spectre on the screen gives Alice an ominous 
warning that changes her life.
Years later, Alice is newly-married, newly a 
mother, and struggling to fit into her new 
existence in Toronto. She has moved with her 
academic husband to a shiny suburb but no 
matter how much she tries, she just can’t feel 
at home in this life she was so determined to 
build. The neighbourhood feels hostile, even 
the trees feel like they are watching, judging. 
Her baby hates her, and she suspects the 
neighbours are reporting back to her husband 
every time she does anything wrong. The 
harder Alice tries to navigate the path she is 
on, the more her reality seems to blur into… 
something else. Something frightening. She 
knows she has to act, but she doesn’t know 
what she must do, and doesn’t realize that 
the repercussions of her actions will affect 
generations to come. 
With And Then She Fell Alicia Elliott has created 
an ensnaring narrative. As a reader, it was 
impossible not to feel along with Alice as her 
outrage at micro-aggressions turns to paranoia, 
then to confusion, fear, and despair. This novel 
presents an engrossing and surreal take on 
Indigenous inter-generational trauma and the 
legacies carried through family lines, ultimately 
resulting in something bizarre, beautiful, and 
bittersweet. 
Laura Phaneuf

thank 
you to

Clive Barker, Books of Blood: 
Volumes One to Three
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“Bowling with Corpses and 
Other Strange Tales” Strikes 
Gold!
By Ed Sum
Mike Mignola’s Bowling with Corpses and Other 
Strange Tales from Lands Unknown is getting 
a second printing! Considering the rather 
macabre sport, I suspect no board game or 
role-playing system is in the works. Here, the 
title offers an idea which I consider is nothing 
like the games we know, like bunnock. Their 
bones are representations of soldiers or 
something else.

With this book, the influences are very central 
European. I often cite Brothers Grimm as a 
primary influence and here, the tale is no holds 
barred. The first chapter introduces Yeb the 
Spoon leaving home to seek his fortune, and 
who he meets to earn his first coin are three 
animated corpses! Whether they represent the 
Fates, my guess is yes! His challenge is to roll a 
skull into a bunch of bones and make most of 
them fall.

The other tales are not as intertwined, and 
not all of them are as good as the precious or 
later entry. Hit or miss, only a few stories stand 
out. “Justice Denied” is one I adored because 
it draws from Japanese folklore. And when 
Mike Mignola is the primary artist, I can’t help 
but want to marvel at every page. Mignola’s 
signature style and Dave Stewart’s colours deliver 
a gothic ambience that this team is well known 
for.

Another is “Lands Unknown”. When this chapter 
is also the name of this new universe, this 
creative team has fashioned, I am intrigued. This 

piece wonderfully sets up a world that may well 
compete against H.P. Lovecraft’s Dreamlands. The 
vistas are crazy dark and everything written is a 
teaser. But as for who has the silver key to access 
these places, I will have to wait for what the 
creative team has planned. The chances for more 
publications to explore this realm look good!

comic-geddon
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Interview by Aeryn Shrapnel
Absolute Underground: Who are we talking to 
and what are you most infamous for?
Cyrus Lord: I’m Cyrus Lord from Die Job… The 
mistake most people make when getting into 
high-speed police car chases is they stay in the 
vehicle. Once you lose ‘em, you gotta get out, 
ditch the bandana and walk casually. Or so I’ve 
read. What’s the question again? Oh! I’m most 
infamous for rushing the stage at sit-down 
concerts. 
AU: Who’s all in the band and how did you get 
together? 
CL: Die Job started off as just Jessie and I. She 
tried out a bunch of instruments, then settled on 
the viola, cuz what’s a Violacore band without 
a viola player, right? We answered a ‘drummer 
looking for band’ ad. That’s how we met Violet 
Becker. After our first jam, she just left her drums 
in the disgusting leaking shed where we would 
go on to write our first album. It took us a few 
more practices to realize that she lived directly 
next door to us. We would have had quicker 
success going door to door like *knock knock 
“Have you heard the good word of Die Job?”

AU: I heard you have a new bassist?
CL: We’re about to release a kickass EP that 
features Shafer Carson of You Big Idiot on bass, 
but Jesse Death of the Fomites has since taken 
his place in the band. I don’t miss Shafe too much 
thankfully, cuz I play in You Big Idiot as well. We’re 
all part of a big kooky incestuous family and it’s 
exactly as creepy as I just made it sound.  
AU: Where does the name come from?
CL: The name could very well be written like this: 
“Die, Job!” Oppression is an industry. Bigotry is 
a bumper sticker. Fear sells products. Violence 
enforces the bottom line. The psychos at the helm 
want us slaving away on a sinking ship. If Die Job’s 
anything, we’re mutineers. 
AU: What’s your songwriting process? Does 
anyone take on any particular roles? Lyrics or 
music first?
CL: The first bit of poetry just shows up with the 
melody already attached. I let the idea haunt me, 
plaguing every waking moment ‘til the rest of the 
puzzle falls into place. Then Jessie fucks it all up 
by adding counter melodies and harmonies. Once 
I feel properly threatened that she’s corrupting my 
vision, I know we’re on the right track. Violet then 

reaches into my soul, and 
plays the beats I want, but 
could never explain or play 
myself. The whole process is a 
practice in embracing mental illness. 
AU: How do you feel about music being used 
to platform political/social beliefs?
CL: Music is good when it points out problems. 
It’s great when it changes minds. It’s best when 
it proposes solutions. 
AU: Are there any overarching themes or 
messages in your music?
CL: Freedom through self-expression. Fun 
against all odds. Coping mechanisms and 
cathartic masochism were big themes on the 
first album. The upcoming release focuses 
more on cultivating community. We’re stronger 
together. The powers that be know that. 
AU: What’s the Vancouver punk scene like 
these days?

CL: We got a strong crew of bands and die-hards 
in our circle. We see a lot of the same faces at 
every show and I’m not sick of them yet. Things 
can get a little niche and divided though. If you’re 
enjoying this interview, but only leave the house 
for power-violence with shoegaze influences, I 
totally understand. But let’s get Die Job on some 
of those Shoe-Violence bills! It wouldn’t kill us to 
come together a little more. 
AU: What do you love most about playing 
shows?
CL: Locking eyes with the maniacs who know all 
the words. That’s the most special part. Plus, it’s 
helpful as fuck for when I forget the lyrics. 
AU: Any upcoming shows or tours?
CL: We’re playing with Oakland California’s Stay 
Out on April 5th at Redgate Art Society with a 
slew of rad bands. Our acoustic side project, Cide 
Job, is playing the Fomites/Terminal City Rats 
album release show at the Waldorf on May 2nd. 
We’re also playing DEAD FEST on May 3rd at Red 
Gate and Punks and Pins at Sandcastle Bowl on 
May 17th. 
AU: Do you have anything else in the works 

right now? What’s next for Die Job?
CL: We got diddies that sound straight out of a 
cop killing Broadway musical, pirate punk ballads, 
anthems to resurrect the dead, and songs that will 
follow you into battle; whatever your battle may 
be. All on our next EP!
AU: Do any of you partake in the Devil’s 
Lettuce? If so, do you have any 420 plans?
CL: I paid my rent growing Satan’s Salad for years. 
I don’t smoke these days, but I’m down with the 
cause. The version of ‘legalization’ we have now 
is a dismal joke. We have to abolish regulations 
that only benefit government interests. Give 
independent growers the opportunities and 
rights that they deserve. 
AU: Favourite munchies?
CL: Nachos are king. There’s a place called 
Lucifer’s House of Heat, on Davie Street. They’ll 
get your hot sauce collection in order. Douse your 
salsa and ride the Scoville Express. That’s a high 
unto itself.
AU: Best stoner movie of all time?
CL: I don’t love weed themed movies cuz I’m a 
total dick. But! If you want to get high-school-high 
and score some pure laughs, slapstick spoofs like 
Hot Shots or Naked Gun are great stoner flicks. If 
you’re stoned AND drunk? Watch Mandy. The Rio 
Theatre plays it sometimes.
AU: Any last words of advice for our readers or 
anything else you’d like to mention?
CL: If you wanna start a band, good news! Power 
chords are easy, and lotsa words rhyme. Create 
your own culture. Start today. 
AU: Where can we find you online? 
CL: Our music is streaming everywhere. Check out 
all the bands on Kinda Cool Records. Thanks! And 
Long Live Absolute Underground! 
IG: @diejobpunk
kindacoolrecords.com

kinda cool records
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Skid Row Scotty O’Brien
March 31st, 1980 – March 31st, 2025

A Legacy of Music, Mayhem & Heart

How do I put 30+ years into words?
How do you capture a lifetime of 
friendship with someone who you could 
always talk to, someone you always just 
show up to see, no matter what the fuck 
is going on. How the fuck can I do that? 
It’s impossible. So, whatever. Fuck it. Here 
goes.
Skid Row Scotty O’Brien was my friend. 
My brother.
Scotty and I started hanging out in 
Grade 7 here in Calgary. We went to high 
school together, hated it, skipped all the 
time, smoked weed, drank, and listened 
to music. You know—typical inner-city 
bullshit. Our parents worked constantly, 
so we were left to our own devices. Our 
crew grew from a shared love of punk 
music and anything that wasn’t the 
norm. And through it all, we stayed true 
to each other.
After high school, Scotty, my cousin 
Jacob, and I started a grassroots 
skateboarding company, HCS. We knew 
fuck all about running a business, but 
we loved skateboarding and everything 
that came with it. Scotty was always rad 
with the team—driving us everywhere, 
making sure the kids were taken care of, 
and that nobody fucked with them.
A few years later, we decided we needed 
to start our own band. The Calgary punk 
scene had gotten stale. The OG bands 
had broken up, and all-ages venues 
were disappearing. Scotty was always 
playing guitar if one was around, so we 
figured—why not? We wanted our music 
to be raw, in your face, a reflection of 

everything we were living: the violence, 
the booze, and all the chaos that came 
with it. I can remember him naming the 
band after a night of fights and drinks, 
and we raised our glass for the first time, 
and he shouted Heres’ to a few, I replied 
here’s to a few more, BDFM was born.
Scotty’s riffs weren’t typical. They had 
soul, rhythm, they were slightly off-time 
but perfect in their own way. Jamie K 
and Scotty could really write a fucking 
song. Once we locked in the lineup, we 
played as much as we could, building 
lifelong memories and creating a new 
community in the process. That’s when 
Calgary Beer Core was started. With 
pretty much the same crew we’d grown 
up with, plus a few new ones. And thats 
when we started putting on our own 
shows.
We created benefit shows like Rock for 
Tits, which later became Rock for Tits 
and Ass, raising thousands for cancer 
research. If a homie needed help, 
whether it was covering funeral costs, 
paying bills, or supporting veterans or 
getting food bank donations. We played 
it. It was our obligation to foster our 
community and lift it up when it needed 
us. Scotty never said no. “Let’s fucking 
play,” he’d say.
Through these shows, we built lifelong 
connections with bands like The Turettes, 
Deadneck Fury, Identity Crisis, and 
so many more. We toured with SNFU, 
Dayglo, and DOA to name a few. We 
got sponsored by Jägermeister. We 
played everywhere. And through it all, 
Scotty was the glue. He connected with 
everyone. He made people laugh. He 
was a firecracker—if he had something 
to say, you bet your ass he was saying it. 
And man, Scotty always looked good. 
He took pride in his appearance, and he 
always looked Sharp!

When BDFM called it a day, we couldn’t 
stop there. Scotty and a few of us 
started Citizen Rage. He wrote all the 
riffs for our first two EPs, Red and Blue. 
He laid the foundation for something 
great. But This band shit is hard, it takes 
a toll. Eventually he made the choice 
to step away, to focus on his growing 
family. With his second child on the 
way, he worked his ass off, welding, 
and building his trade. Then his health 
started slipping. Slowly at first. Then all 
at once. Blood poisoning. Metal shavings 
lodged in his hand that required surgery. 
His bicep muscle tearing off the bone. 
His back was getting worse and worse. 
And then, the diagnosis. A rare case of 
vasculitis that ravaged his body. 
He tried his hardest to stay working, but 
his body kept failing on him. However, 
he kept his head as high as he could, 
buckled down and went into full dad 
mode. Taking his kids to school, lessons, 
and sports. He was tough as hell. He 
decided to go back to school, he studied 
drafting and design, something I know 
he loved. As kids, Scotty was always 
drawing and designing. He had an artist’s 
hand. I loved seeing his work.
In the last five years, he has poured 
himself into his solo music projects. 
He produced multiple tracks with a 
friend out of the states, he wrote and 
collaborated on tons of beats with 
other artists, mixing his guitar skills 
into each track, or adding piano notes 
and thinking outside the box to create 
something new and unique, he would 
often send me his new tracks to listen to, 
sometimes we would have small writing 
sessions. He loved to produce art, I can 
see that now. Writing songs, drawing, 
designing, he was an artist, a fuckin great 
artist. One of the best of the best, the 
fuckin best. 

I want to keep writing about him 
because I'm afraid that if I stop, I’ll lose 
some core memory of us being kids, or 
some show we played, a camping trip 
we had, or how happy he was holding 
his children for the first time as they 
entered this world. When I look at all of 
this, I realize how far his reach extends. 
It stretches across four decades, through 
every person who crossed his path, each 
carrying a little piece of him with them. 
He was always there—helping people 
when they needed it, offering a shoulder 
to cry on, lifting us up when we fell, 
and telling us to fuck off when we were 
being stupid. And those connections, 
those moments, keep growing, keep 
spreading, reaching further and further.
His legacy is something I can’t sum up in 
words, it’s bigger than anything I could 
ever write. His legacy lives on through his 
two sons, through his wife, his brother, 
his dad, his entire family, his friends, 
and every single person who ever knew 
him. His music and the communities he 
built will carry that legacy far beyond 
any of us. It has already inspired, and it 
will continue to inspire countless people 
to create, to make art, to find their own 
voice.
I’ll never stop talking about Scotty. I’ll 
share every memory; every story my 
mind will allow me to hold onto. Because 
Scotty—fuckin’ Skid Row Scotty, the 
mouthy, tattooed little bastard, was my 
friend.
Rest easy, my brother.
- Mark Russell
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Brian James 
18 February 1955 – 6 March 2025) 
GOODBYE TO A PIONEER & TRUE GENTLEMAN

It is with great sadness 
that we announce the 
death of one of the 
true pioneers of music, 
guitarist, songwriter, and 
true gentleman, Brian 
James.

Founding member of 
The Damned, writer 
of the first ever UK 
punk single, New Rose, 
Brian was the principal 
songwriter of the band’s 
debut album, Damned 
Damned Damned, which 
was released in February 
1977. Parting ways with 
the Damned following 
the release of their second album, the Nick 

Mason-produced 
Music for Pleasure, 
Brian created the 
short-lived Tanz 
Der Youth, before 
he formed The 
Lords of the New 
Church with his 
friend and fellow 
rocker Stiv Bators.

In a wave of 
excitement, headed by the twin powers of Brian 
James and Stiv Bators, three successful studio 
albums followed for The Lord of the New Church, 
spawning singles such as Open Your Eyes, Dance 
with Me, and Method to My Madness. 

Always looking for new challenges and keen to 
work with different musicians, over the years 
that followed, Brian formed The Dripping Lips 
and guested on different records, while creating 
the Brian James Gang and working on his solo 
albums.

Incessantly creative and a musical tour de force, 
over a career which spanned more than six 
decades, with his music also gracing film and 
television soundtracks, in addition to The Damned 
and The Lords of the New Church, Brian worked 

with a plethora of punk and 
rock ‘n’ roll’s finest, from Iggy 
Pop to Wayne Kramer, Stewart 
Copeland to Cheetah Chrome. 

Most recently, more than four 
decades after the release of 
the epoch-making New Rose, 
the original members of The 
Damned reformed for a series of 
very special and emotional UK 
shows in 2022.

With his wife Minna, son Charlie, 
and daughter-in-law Alicia by his 
side, Brian passed peacefully on

Thursday 6 th March 2025.
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 BC SMOKE SHOP CELEBRATES 20 YEARS


